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BEGIN LIVING YOUR

DREAM

TO FIND A GAMMILL DEALER NEAR YOU VISIT GAMMILL.COM

Available through participating Gammill dealers. Cannot be combined with other offers. No cash value. Offer valid Sept. 15 - Oct. 31, 2015.

TAKE ADVANTAGE OF GAMMILL FALL 
SAVINGS TO START YOUR BUSINESS

by Linda V. Taylor

ALL YOU NEED TO BEGIN YOUR BUSINESS
Purchase a Statler, Statler Retrofit, or Vision 2.0 and receive a business 

start-up package valued between $1,250 and $2,500! 
Includes FREE start-up kit, equipment options, batting, thread, 

machine quilter business management software, patterns and more.



Vintage Shirting
& Dress Prints

Quilt Size: 56” x 69”

Designed by Barbara J. Eikmeier
exclusively for Paintbrush Studio

“Vintage Stars” Quilt Designed by Barbara J. Eikmeier

BARBARA J. EIKMEIER
q u i l t e r

Designed  by

To view the “Vintage Shirting and Dress Prints” collection, or to download the free “Vintage Stars” 
quilt pattern, please visit our website, www.fabri-quilt.com.  As always, Paintbrush Studio

fabrics can be found at local independent quilt shops and many online retailers.

www.paintbrushstudiofabrics.com
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With summer drawing to a close 

and fall just around the corner, most 

quilters start to think about getting 

back to sewing. Like many of you, 

we’ve spent the summer gardening 

and enjoying outdoor activities. 

Now we’re ready to get 
back to our sewing rooms 
and start on new projects.

A crisp fall day is the perfect time 

to dig through your stash 
and pull out some great 
fabrics for a scrap quilt. 
We’ve got some great new scrappy 

designs in this issue. Stellar Circles 

(page 16) is a bit challenging, but definitely worth the effort. Diane Tomlinson’s 

Fond Memories (page 68)  features whirling pinwheel blocks made using a Fons 

& Porter template set. The Sew Easy lesson on page 76 will guide you through 

the techniques of the curved piecing.

If you are looking for a fall seasonal project, be sure to 
check out Turning Leaves on page 48. This quilt would be perfect to 

decorate your home this autumn.

Have you seen the digital issue of Love of Quilting? All subscribers 
receive complimentary access to the digital version of 
the magazine. It includes everything that is in the print magazine as well 

as clickable links to videos of the Sew Easy lessons. Be sure to take advantage of 

this feature of your subscription—it’s FREE!

Happy quilting,

AMERICA’S FAVORITE QUILTING MAGAZINE™

 Volume 20, Issue #119 Fons & Porter’s Love of Quilting magazine (ISSN 1525-1284) is published bimonthly in January/February, March/
April, May/June, July/August, September/October, and November/December by Crafts Media, LLC, 90 Sherman St., Cambridge, MA 02140. 
Periodicals postage paid at Boston, MA and additional mailing offi ces. Standard Enclosed ©2013 by Crafts Media, LLC. All rights reserved. 
No part of this magazine may be reproduced in any form or by any means without the prior written permission of the publisher, excepting 
brief quotations in connection with reviews written specifi cally for inclusion in magazines or newspapers, or single copies for strictly personal 
use. Fons & Porter’s and Love of Quilting are registered trademarks of Crafts Media, LLC. Fat Quarter Friendly, Fat Eighth Friendly, Sew Easy, 
Sew Smart, Behind the Seams, Quick Quilt, and America’s Favorite Quilting Magazine are trademarks of Crafts Media, LLC. We have made 
every effort to ensure that the contents of this magazine are accurate and complete. We cannot, however, be responsible for human error, 
typographical mistakes, or variations in individual work. SUBSCRIPTIONS: One-year subscription (six issues) in the United States is $16.97+$4 
s/h. Outside the United States, subscription for one year (six issues) sent by fi rst-class mail Canada add $10 s/h; International add $15 s/h (pre-
paid in US funds). Subscribers: If the Post Offi ce alerts us that your magazine is undeliverable, we have no further obligation unless we receive 
a corrected address within two years. POSTMASTER: Please send address changes to Fons & Porter’s Love of Quilting, PO Box 420235, Palm 
Coast, FL  32142-0235. Printed in the United States.
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apqs.com

When George purchased his APQS longarm quilting machine  
he considered two things: ease of use and the warranty.  
So when George heard about our lifetime warranty* on parts  
and labor, he knew he was in good hands. 

Rest easy, George. We’ve got your back.

*Limited to the original owner.

W H AT  P E A C E  O F  M I N D  L O O K S  L I K E .

APQS L I F E T I M E  W A R R A N T Y
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  Foundation pieced for accuracy
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  Quilt by Marianne Fons
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  A museum quilt replica
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62 | X-Box
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Visit www.shopfonsandporter.com
to purchase this quilt kit
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Created by renowned Stonehenge designer Linda Ludovico, Stonehenge Gradations 
embodies a completely new and extensive range of stone textures.  Six earth inspired 
palettes including Blue Planet (shown here), Ebony, Slate, Oxidized Copper, Iron Ore 
and Robin’s Egg are offered.  The progression of color and value in each palette can be 
used alone or in combination with others to make beautiful quilts.

Visit www.northcott.com to see the entire collection and more patterns and use the 
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PAT SLOAN

Coming Home
After trying her hand at quilting in 
1989, Pat never looked back. While 
working her day job, she started 
her design business in the evenings 
and on weekends. In 2000, she 
transitioned to working full-time in 
her quilting business. 

APRIL ROSENTHAL

Stellar Circles

April Rosenthal is a fabric designer 
and a pattern designer for her 
company, Prairie Grass Patterns. 
Look for April’s book, Bedroom 
Style, published by Lucky Spool 
Media at your local quilt shop.

LINDSAY WILKES

Scallop Pillow

Lindsay Wilkes is the owner 
and designer of The Cottage 
Mama. She is a wife, mother of 
four young children, author, and 
business owner. 

DIANE TOMLINSON

Fond Memories

Associate Editor of Love of 
Quilting, Diane enjoys designing 
quilts on her computer. She likes 
to make intricate quilts with 
lots of small pieces, and is always 
busy designing her next quilt.

AVIS SHIRER

Hummingbird Hill

Avis Shirer is one half of the 
design team Joined at the Hip. 
Together with her longtime 
friend Tammy, they design quilts 
and blog about their quilting 
adventures.

CHRISTINE STAINBROOK

Turning Leaves

Christine Stainbrook has been 
designing and making quilts for 
more than twenty-fi ve years, and 
has been teaching classes for fi ve 
years. She likes using traditional 
blocks and patterns, modifying 
them to show off current fabrics.

NANCY MAHONEY

Stars and Checks

Author, teacher, fabric designer, 
and award-winning quiltmaker 
Nancy Mahoney enjoys 
combining traditional blocks and 
updated techniques to create 
dazzling quilts.

CONTRIBUTORS
For contact information, go to FonsandPorter.com/Designers

GERRI ROBINSON

X-Box

Gerri Robinson is a multitalented 
fabric and pattern designer and 
author. Her latest book, Quilted 
Living, is published by Fat 
Quarter Shop.



“They test their 
machines ahead of 
time. They make sure 
before they put it out 
on the market that it 
runs perfectly. People 
sit down, and their fi rst 
experience is a good 
one.”

Eleanor Burns,
Quilt in a Day

“As a consumer, I had called 
the consumer help line with an 
embroidery problem. Sharon 
gave me ideas to try, but also 
told me to call her back to let her 
know how it worked...I’ve never 
experienced that with any other 
company.”

Diane Aholt, 
Baby Lock Education Manager

“Let me show you this 
machine and how 
intuitive it is; you’ll see 
how easy it is to use. This 
is a machine that’s been 
made by people who 
know what they’re talking 
about.” 

Mary Fons, 
Fons & Porter’s “Love of Quilting”

“Baby Lock is a 
company that has a 
lot of values, has a 
lot of family values 
that meet my core 
family values. That 
was important to 
me.”

Nancy Zieman, 
Sewing With Nancy

“I think that the people 
within Baby Lock have 
that Love of Sewing....
They listen to people. 
They make machines that 
are user friendly, which 
matters hugely. If it was 
just some guy somewhere 
making a machine, we’d 
still be on a treadle.”

Jenny Doan,
Missouri Star Quilt Co.

For the Love of Sewing…  
it’s more than just a slogan.

Watch the videos behind our love of sewing:
babylock.com/Trust



SEW MANY

For more tips, go to 
FonsandPorter.com/Tips

WEB EXTRA

m/Tips

ON THE MOVE

I have to relocate my sewing space to a different room 

each winter, so I keep things easy to pick up and 

organize.  A six-pack beverage holder conveniently stores 

spray starches and adhesives.

Joan Banks
Joplin, MO

PACK IT UP AND MOVE IT OUT!

When packing to move, I used fabric to wrap dishes and 

odd shaped glassware. Everything survived the move with 

no breakage! Then I sorted and organized my stash when 

we reached our destination.

Sharon Timpe
Jackson, WI

A PLACE FOR PINS

To save myself from 

searching for my 

pincushion, I pinned it to 

a strip of fabric and hang 

it around my neck. 

What a timesaver! 

Linda Marsh 
Pana, IL

OVE

FOLLOW 
ALONG

Sometimes I lose 

my place when 

following a layout 

diagram, so I use 

sticky notes to 

mark the rows as I 

work. 

Catherine Henson
Holiday Island, AR
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SHOP • HOP
Look for these products at your local quilt shop!

For more products, go to 
FonsandPorter.com/ShopHop

WEB EXTRA

STARCH BRUSH

Starching preparation for 

appliqué and English paper 

piecing just got easier! This 

felt-tip brush has a reservoir 

in the handle that holds 

starch so you can control the 

application—no spraying or 

dipping brushes into starch. 

It’s easy to fill and has a cap to 

protect and seal the brush.

$12.00
traditionalprimitives.com

FARM GIRL VINTAGE
by Lori Holt of Bee in my Bonnet

Before Lori Holt was a quilter, she was a farm girl. She 

drew on her childhood experiences as she designed the 

delightful projects in this 

book. With forty-five 

block patterns, each in 

two sizes, you can mix 

and match to create one 

of Lori’s quilts or design 

one of your own. This 

book is simply charming!

$29.95
fatquartershop.com

THE FARMER’S WIFE 1930s SAMPLER 
QUILT
In the 1930s, the column “Letters From Our Farm 

Women” in The Farmer’s Wife, featured letters of support 

from readers during economically challenging times. 

In this book and the accompanying CD, you’ll find 

complete instructions for ninety-nine 6" quilt blocks 

that were inspired by these letters.

$19.50
ShopFonsandPorter.com

STRIPOLOGY AND STRIPOLOGY 2

Gudrun Erla’s booklets each contain six pre-cut strip 

designs, with instructions for a mini quilt, table runner, and 

crib-size quilt in each one. Cutting the strips is easy using 

the Stripology ruler by GE Designs for Creative Grids.

Booklets: $16.00 each     gequiltdesigns.com

Ruler: $54.95
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quiltingtreasures.com | 800.876.2756 | An Employee - Owned Company

Minions is a trademark and copyright of Universal Studios.  Licensed by Universal Studios Licensing, LLC.  All rights reserved.

1 in a Minion fabric collection.
In Stores Now!

quiltingtreasures c

SUMMER 2015

 

com | 800.876.2756 | An Employcom |

       quilt kit available at 

shopfonsandporter.com*



THIS OLD QUILT

CENTER MEDALLION

84" × 84"— circa 1880

The center of this quilt is an original block using the traditional hourglass 
pattern. Notice how the top and bottom of the quilt have large rectangles 
arranged to give the quilt the desired length.

Americans don’t often use the word “patchwork” as a catchall phrase to describe quilting. I am more 
familiar hearing that term used by the British, who often make the distinction between piecing and 

quilting. If you do not quilt, then you are not a quilter, and if you do not piece, then you are not 
involved in patchwork. In the United States, we call ourselves quiltmakers. 

by Gerald E. Roy   photos by Robert L. Guaraldi

Years ago, a quiltmaker often 

did both piecing and quilting. 

However, it was not uncommon to 

have the quilting done by a group or 

another person. Antique quilts were 

most often hand quilted. Today, it 

is rare that a quilt is quilted by the 

maker of the top, and more rare that 

a top is quilted by hand.  

As soon as the sewing machine 

became available, it was used for its 

timesaving abilities. It is not unusual to 

see a crib size or small quilt machine 

quilted, as they could be manipulated 

successfully. 

Quilting stitches played a very 

small role in our collecting. Often, the 

piecing was dominant, and printed 

fabrics seldom allowed the quilting 

to shine. In early, vintage, or full-size 

antique quilts, it is very unusual to 

see a pattern or style of quilting that 

is incompatible with the piecing. 

Quilting enhanced the piecing, rather 

than calling attention to itself.   

Love of Patchwork
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WASTE NOT WANT NOT / HOURGLASS TOP

56" × 75"— circa 1890, 9,680 pieces

This is a great example to show that every piece of cloth had value and how 
perseverance and patience paid off.

DETAIL

Patchwork provides an opportunity to use every bit of cloth, no matter how small, 
but not without a plan or an order. The consistent alternating of each hourglass 
block maintains the contrast from one block to the next.

I have always referred to myself as a 

quilt collector, but in truth I am much 

more interested in the patchwork than 

the quilting. It was always our criterion 

to collect quilts where neither the 

piecing nor the quilting detracted from 

the overall visual effects of a quilt. This 

still holds true for me when looking at 

quilts today. 

The focus of the Pilgrim/Roy 

collection, as always, is the design, color, 

and visual effects, seen from twenty 

paces back. As you get closer, if the 

quilting is predominant all is well, as 

long as it doesn’t detract. Most of the 

patchwork quilts that are of interest to 

me are of the type where the quilting 

invariably is not that visible. It is only 

when large areas of solid colors are 

a part of the design that the quilting 

has to hold its own with patchwork. 

However, in order for the collection to 

represent all aspects of quiltmaking, it 

includes some quilts that were chosen 

for their exquisite quilting as well. 

Collecting quilt tops is also of 

interest because the piecing becomes 

the only factor to consider. Tops 

present problems of their own that 

prevent them from being as practical 

as a finished quilt. They are not easily 

shown or displayed without altering 

them, which in my mind is not a 

consideration. 

The focus of this article is to draw 

your attention to wonderful patchwork 

in quilts in the Pilgrim/Roy collection 

that display some of what makes 

“patchwork” particularly appealing.

SEPTEMBER/OCTOBER 2015      Fons & Porter’s Love of Quilting   |   13



Collector and certified quilt appraiser Gerald E. Roy is also a quilter, 
painter, and antique dealer. 

Contact:  Pilgrim/Roy
PO Box 432  •  Warner, NH 03278  
pilgrimroy@tds.net

NOTE TO MY READERS 
Many of you have asked for patterns 
for the quilts shown in these articles. 
While there are no commercial patterns 
available for any of the quilts in the 
Pilgrim/Roy Collection, I hope they 
inspire you to create one of your own. 
Think what a compliment that would be 
to the maker.

SUNBURST QUILT

86" × 72"— circa 1900, African American

Six complete blocks plus three half blocks make this quilt the desired size. What we call “improvisational” today is more 
than likely the result of necessity in the case of this quilt.
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2015 moda fabrics - all rights reserved

Visit your favorite independent fabric retailer for more patterns, fabric 
and precuts featuring Polka Dots & Paisleys, August 2015. 

Get to Know Minick & Simpson and our other designers at 
Moda’s blog, The Cutting Table blog.modafabrics.com/designers. 

 Pattern by Minick & Simpson
MS 1501 Sweet William  Size: 82" x 82"
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FAT 
QUARTER friendly

CHALLENGING

FINISHED SIZE: 

49½" × 61"

FINISHED BLOCKS: 

20 (11½") blocks

Stellar Circles
April Rosenthal gives a new spin to a traditional block using her latest line of 

modern retro-look fabrics. There’s no need to go around in circles constructing 

these blocks—easy foundation piecing assures accurate star points.

quilt by APRIL ROSENTHAL   

MATERIALS
 
20 fat quarters* assorted prints 

in green, orange, blue, 

yellow, and red for blocks

3 yards white print for blocks 

and borders

½ yard yellow stripe for blocks

½ yard dark blue print for blocks 

½ yard pink solid for blocks

½ yard dark blue solid for blocks 

½ yard blue check for binding

3½ yards backing fabric 

Twin-size quilt batting 

*fat quarter = 18" × 20"

NOTE: Fabrics in the quilt shown 

are from the Best. Day. EVER! 

collection by April Rosenthal of 

Prairie Grass Patterns for Moda 

Fabrics.

CUTTING
Measurements include ¼" seam 

allowances. Border strips are exact 

length needed. You may want to 

make them longer to allow for 

piecing variations. Patterns for 

Inner Star Unit and Outer Star 

Unit foundations are on page 22. 

Pieces for foundation piecing are cut 

oversize. For instructions and a video 

on foundation piecing, go to 

www.FonsandPorter.com/pfp.

FROM EACH ASSORTED PRINT 

FAT QUARTER, CUT:

• 3 (3"-wide) strips. From strips, 

cut 8 (3" × 5½") rectangles for 

foundation piecing (Inner Star 

Unit #1).

FROM WHITE PRINT, CUT:

• 4 (4"-wide) strips. From strips, cut 

40 (4") squares. Cut squares in half 

diagonally to make 80 half-square 

triangles for foundation piecing 

(Outer Star Unit #4).

• 25 (2½"-wide) strips. From strips, 

cut 320 (2½" × 3") rectangles for 

foundation piecing (Inner Star 

Unit #2 and #3) 

• 6 (2¼"-wide) strips. Piece strips to 

make 2 (2¼" × 58") side borders 

and 2 (2¼" × 50") top and bottom 

borders.

FROM EACH OF YELLOW STRIPE 

AND DARK BLUE PRINT, CUT:

• 2 (3¾"-wide) strips. From strips, 

cut 20 (3¾") squares. Cut squares 

in half diagonally to make 40 half-

square triangles for foundation 

piecing (Outer Star Unit #1).  

• 2 (3"-wide) strips. From strips, cut 

20 (3") squares. Cut squares in half 

diagonally to make 40 half-square 

triangles.

FROM EACH OF PINK AND DARK 

BLUE SOLIDS, CUT:

• 7 (2"-wide) strips. From strips, 

cut 40 (2" × 6") rectangles for 

foundation piecing (Outer Star 

Unit #2 and #3).

FROM BLUE CHECK, CUT:

• 6 (2¼"-wide) strips for binding.
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Inner Star Unit Diagrams

Outer Star Unit Diagrams

Star Block Diagrams

Quilt Top Assembly Diagram

STAR BLOCK 
ASSEMBLY
1. Trace or photocopy 160 Inner Star 

Unit Foundations and 80 Outer 

Star Unit Foundations using 

patterns on page 22.

2. Referring to Inner Star Unit 

Diagram, foundation piece units in 

numerical order. Make 40 sets of 4 

matching Inner Star Units.

1

23

4

1
2

3

3. Referring to Outer Star Unit 

Diagram, foundation piece units in 

numerical order. Make 20 sets of 4 

matching Outer Star Units.

4. Referring to Star Block Diagrams, 

join 2 sets of 4 matching Inner 

Star Units. Add 4 yellow stripe 

or dark blue print half-square 

triangles and 4 matching Outer 

Star Units to complete 1 Star 

block. Make 20 Star blocks.

QUILT ASSEMBLY
1. Lay out blocks as shown in Quilt 

Top Assembly Diagram. Join into 

rows; join rows to complete quilt 

center.

2. Add white print side borders to 

quilt center. Add white print top 

and bottom borders to quilt.

FINISHING
1. Divide backing into 2 (1¾-yard) 

lengths. Join panels lengthwise. 

Seam will run horizontally.

2. Layer backing, batting, and quilt 

top; baste. Quilt as desired. Quilt 

shown was quilted with a variety 

of designs in the inner stars, such 

as a leaf pattern, concentric circles, 

and loops. Quilt has a flower 

design in the white squares and 

a feather design in the borders 

(Quilting Diagram on page 20).

3. Join 2¼"-wide blue check strips 

into 1 continuous piece for 

straight-grain French-fold binding. 

Add binding to quilt.



The best part of quilting
is her smile.

Create quilts that last as 
long as the memories they hold. 
The best memories are the ones we create. 
Sharing what we quilt with others brings joy,
satisfaction, and smiles to last a lifetime. 

CONNECT WITH USWWW.HANDIQUILTER.COM • 1.877.MY.QUILT (697.8458)

QUILTED BY SARAH WATTS 
See inspiration, fabric and pattern at handiquilter.com/sarahw.

old. 

The HQ Avanté 18-inch longarm
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Quilting Diagram

TRIEDkTRUE
TESTED FOR YOU

Fabrics in shades of just purple and 

blue turn an allover scrappy quilt into a 

geometric statement. We chose fabrics 

from the Artisan Spirit Good Vibrations 

collection by Deborah Edwards for 

Northcott.



Friendship Roses - 51” x 51”
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1

2

3

Inner Star Unit Foundation

Outer Star Unit
Foundation

4

1

2 3





24   |   Fons & Porter’s Love of Quilting     SEPTEMBER/OCTOBER 2015 FonsandPorter.com

FINISHED BLOCKS: 

59 (5¾") blocks

MATERIALS 

10 fat quarters* assorted light 

prints for blocks 

10 fat quarters* assorted 

medium prints for blocks 

10 fat quarters* assorted dark 

prints for blocks 

17⁄8 yards cream print for blocks 

and sashing squares

23⁄8 yards blue print for sashing 

rectangles and binding

1 yard tan print for setting 

triangles

Fons & Porter Half & Quarter 

Ruler (optional)

Fons & Porter Triangle Trimmers 

(optional)

5 yards backing fabric 

Twin-size quilt batting 

*fat quarter = 18" × 20"

FAT 
QUARTER friendly

INTERMEDIATE
2600 TV SERIES

FINISHED SIZE: 

57½" × 79½"

WHAT’S NEW WITH

MARIANNE?

Remembered Friends
Marianne Fons used scraps from a departed friend’s shared stash to make the blocks for this 

1850s-style, lap-size quilt. The classic square-in-a-square block is used throughout the quilt.

quilt designed and made by MARIANNE FONS   machine quilted by  LUANN DOWNS

CUTTING
Measurements include ¼" seam 

allowances. Instructions are written 

for using the Fons & Porter Half & 

Quarter Ruler. For instructions on 

using this ruler, see Sew Easy: Cutting 

Half-Square and Quarter-Square 

Triangles on page 30. If not using this 

ruler, follow cutting NOTES.

FROM EACH LIGHT PRINT FAT 

QUARTER, CUT:

• 2 (2½"-wide) strips. From strips, 

cut 6 quarter-square A triangles.

NOTE: If not using the Fons & 

Porter Half & Quarter Ruler to cut A 

triangles, cut:

• 1 (5¼"-wide) strip. From strip, cut 

2 (5¼") squares. Cut squares in 

half diagonally in both directions 

to make 8 quarter-square A 

triangles (2 are extra).

FROM EACH MEDIUM PRINT FAT 

QUARTER, CUT:

• 2 (2½"-wide) strips. From strips, 

cut 12 half-square B triangles.

 NOTE: If not using the Fons & 

Porter Half & Quarter Ruler to cut 

B triangles, cut:

• 1 (27⁄8"-wide) strip. From strip, cut 

6 (27⁄8") squares. Cut squares in 

half diagonally to make 12 half-

square B triangles.

FROM EACH DARK PRINT FAT 

QUARTER, CUT:

• 3 (2½"-wide) strips. From strips, 

cut 24 half-square B triangles.

NOTE: If not using the Fons & 

Porter Half & Quarter Ruler to cut 

B triangles, cut:

• 2 (27⁄ 8"-wide) strips. From strips, 

cut 12 (27⁄ 8") squares. Cut 

squares in half diagonally to 

make 24 half-square B triangles.
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Center Unit Diagrams

Block Diagrams

Quilting Diagram

FROM CREAM PRINT, CUT:

• 12 (3¾"-wide) strips. From strips, 

cut 118 (3¾") squares. Cut squares 

in half diagonally to make 236 half-

square C triangles. 

• 6 (2½"-wide) strips. From strips, 

cut 82 (2½") E squares.

FROM BLUE PRINT, CUT:

• 24 (2½"-wide) strips. From strips, 

cut 140 (2½" × 6¼") D rectangles.

• 8 (2¼"-wide) strips for binding.

FROM TAN PRINT, CUT:

• 2 (12¼"-wide) strips. From strips 

cut 5 (12¼") squares. Cut squares 

in half diagonally in both directions 

to make 20 side setting triangles.

• 1 (77⁄8"-wide) strip. From strip, cut 

2 (77⁄8") squares. Cut squares in half 

diagonally to make 4 corner setting 

triangles.

BLOCK ASSEMBLY
1. Join 2 medium print B triangles 

and 1 light print A triangle as 

shown in Center Unit Diagrams. 

Make 59 Center Units.

3. In the same manner, add 4 cream 

print C triangles to complete 1 

block. Make 59 blocks.

SEW SMART™ TIP
Referring to Sew Easy: Triangle 

Trimmers at FonsandPorter.com/

TrimmingTriangles, use blue Triangle 

Trimmer to trim points of first 2 dark 

print B triangles, and pink Triangle 

Trimmer to trim second 2 dark 

print B triangles. Use blue Triangle 

Trimmer to trim points of first 2 

cream C triangles, and pink Triangle 

Trimmer to trim second 2 cream 

print C triangles. —Marianne

B B

A

B C

2. Add 4 matching dark print B 

triangles to 1 Center Unit as 

shown in Block Diagrams. 

QUILT ASSEMBLY
1. Lay out blocks, blue print D 

rectangles, cream print E squares, 

and tan print setting triangles 

as shown in Quilt Top Assembly 

Diagram on page 27.

2. Join into diagonal rows: join rows 

to complete quilt top.  

FINISHING
1. Divide backing into 2 (2½-yard) 

lengths. Cut 1 piece in half 

lengthwise to make 2 narrow 

panels. Join 1 narrow panel to each 

side of wider panel; press seam 

allowances toward narrow panels.

2. Layer backing, batting, and quilt 

top; baste. Quilt as desired. Quilt 

shown was quilted with an arc 

design in the blocks, a spiral design 

in the blue sashing rectangles, 

and a “V” design in the setting 

triangles (Quilting Diagram).

3. Join 2¼"-wide blue print strips 

into 1 continuous piece for 

straight-grain French-fold binding. 

Add binding to quilt.
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Quilt Top Assembly Diagram

D

E

TRIEDkTRUE
TESTED FOR YOU

These contemporary fabrics show 

that you do not always need 

reproduction prints to make a 

classic block.We used fabrics 

from the Stella collection by Lotta 

Jansdotter for Windham Fabrics.

See how
quiltersslidelock.com

quiltersslidelock@gmail.com  
541-587-4482

Free Shipping on 3-piece 
Slidelock Package!

Cut any 
angle 
6-layers 
at a time! 

U.S.PATENT

View / print the brochure from our website, or to receive a brochure in the mail 
email mancuso@quiltfest.com or write to: 

PIQF, Dept. LQ
P.O. Box 667
New Hope, PA  18938M Show Management

ANCUSO

Santa Clara Convention Center

Pacific International

October 15-18, 2015

Major Sponsors

Eddie’s BeeQuilting
Meissner Sewing &

Vacuum Centers

Silver Sponsors

Special 
Exhibit 
Sponsor

Special
Vendor
Sponsor

Founding Sponsor

California Sewing & Vacuum

Major Annual Sponsor

AAA Vacuum & Sewing

Santa Clara (Bay area), CA

www.quiltfest.com
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 SEWeasy™

Watch a video of this Sew Easy online 
at FonsandPorter.com/CHST

A C

B D

 Cutting Half-Square and 
Quarter-Square Triangles

 With the Fons & Porter Half & Quarter Ruler, you can easily cut half-square 

and quarter-square triangles from strips of the same width.

CUTTING HALF-SQUARE TRIANGLES
1. For Remembered Friends on page 24, cut strips 2½" 

wide. Straighten the left edge of fabric strip. Place the 

line of the Fons & Porter Half & Quarter Ruler that 

corresponds with your strip width on the bottom edge 

of strip, aligning left edge of ruler with straightened 

edge of strip. The yellow tip of ruler will extend beyond 

top edge of strip. 

2. Cut along right edge of ruler to make 1 half-square 

triangle (Photo A).

3. Turn ruler and align same line with top edge of strip. 

Cut along right edge of ruler (Photo B).

4. Repeat to cut required number of half-square triangles.

CUTTING QUARTER-SQUARE TRIANGLES
1. For Remembered Friends on page 24, cut strips 2½" wide. 

Place Fons & Porter Half & Quarter Ruler on fabric 

strip, with line that corresponds with your strip width 

along bottom edge. The black tip of ruler will extend 

beyond top edge. Trim off end of strip along left edge 

of ruler.

2. Cut along right edge of ruler to make 1 quarter-square 

triangle (Photo C).

3. Turn ruler and align same line along top edge of strip. 

Cut along right edge of ruler (Photo D).

4. Repeat to cut required number of quarter-square 

triangles.



History and 
Heritage
Bring the past to life with 
antique quilt designs, 
lovingly reimagined with 
today’s reproduction 
prints. Create an heirloom 
your family will cherish 
for generations to come.

By Julie Hendricksen  
$26.99

Big Book
Scrappy

Quilts

The

of

77 
Patterns!

Crib-Size 
to 

King-Size

$29.99 By Kathleen Brown | $24.99

That Patchwork Place® 
Quilt Calendar 2016 
$16.99

W
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T
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W

Connect with us!

Find any of  these books 
at your friendly local 
quilt shop or online at 
ShopMartingale.com.

JIM SHORE SEASONAL CATS
QUILT OF THE MONTH
#LQK15178—$19.99
Plus $3.99 shipping for US orders

Each month for 12 months you will receive a pattern and 
fabric to make a seasonal 12" × 15" mini quilt featuring a 
cat from the Jim Shore collection. Kits will feature Jim Shore 
licensed panel and all fabric needed (including backing 
and binding). Participation is limited, so don’t delay!

JJ
QQ
#
P

PREMIER
ISSUE

ShopFonsandPorter.com/JimShore

#LQ21508 —$6.99
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Stars and Checks
Designer Nancy Mahoney used a coordinated grouping of mini prints for her Quilt of Valor. 

This quilt may look complex, but it’s made up of familiar

 triangle-squares and strip-pieced units.

quilt designed by NANCY MAHONEY   made by KAREN HODGE

MATERIALS 

¾ yard medium blue print #1 for 

blocks

¾ yard medium blue print #2 for 

blocks

1¼ yards dark blue print for 

blocks and binding

2¼ yards cream print for blocks

¼ yard light red print for blocks

11⁄8 yards dark red print for 

blocks and inner borders

Fons & Porter Quarter Inch 

Seam Marker (optional)

11⁄8 yards multicolor print for 

outer borders

 5 yards backing fabric

Twin-size quilt batting

NOTE: Fabrics in the quilt 

shown are from the Americana 

collection by Timeless Treasures.

INTERMEDIATE 

FINISHED SIZE: 

60" × 80"

FINISHED BLOCKS: 

35 (10") blocks

CUTTING
Measurements include ¼" seam 

allowances. Border strips are exact 

length needed. You may want to 

make them longer to allow for 

piecing variations. 

FROM MEDIUM BLUE PRINT #1, 

CUT:

•  7 (33⁄8"-wide) strips. From strips, 

cut 70 (33⁄8") A squares.

FROM MEDIUM BLUE PRINT #2, 

CUT:

• 7 (33⁄8"-wide) strips. From strips, 

cut 70 (33⁄8") A squares. Cut 34 A 

squares in half diagonally to make 

68 half-square C triangles.

NOTE: Remaining 36 A squares are 

for triangle-squares.

FROM DARK BLUE PRINT, CUT:

• 7 (33⁄8"-wide) strips. From strips, 

cut 72 (33⁄8") A squares.

• 8 (2¼"-wide) strips for binding.

FROM CREAM PRINT, CUT:

• 10 (33⁄8"-wide) strips. From strips, 

cut 106 (33⁄8") A squares.

• 6 (3"-wide) strips. From strips, cut 

72 (3") B squares.

• 14 (1¾"-wide) strips for strip sets.

FROM LIGHT RED PRINT, CUT:

• 2 (4"-wide) strips. From strips, cut 

17 (4") D squares.

FROM DARK RED PRINT, CUT:

• 14 (1¾"-wide) strips for strip sets.

• 7 (1½"-wide) strips. Piece strips to 

make 2 (1½" × 70½") side inner 

borders and 2 (1½" × 52½") top 

and bottom inner borders.

FROM MULTICOLOR PRINT, CUT:

• 7 (4½"-wide) strips. Piece strips to 

make 2 (4½" × 72½") side outer 

borders and 2 (4½" × 60½") top 

and bottom outer borders.
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In each issue of Love of Quilting, 
we include a pattern that meets 

the guidelines established by the 
Quilts of Valor Foundation. To 
learn more about QOV, go to

FonsandPorter.com/QOV.
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Triangle-Square Diagrams

Square-in-a-Square Diagrams

Square-in-a-Square Block Diagrams

Strip Set Diagram

Side Unit Diagrams

Star Block Diagrams

STAR BLOCK 
ASSEMBLY
1. Referring to Sew Easy: Quick 

Triangle-Squares on page 37, make 

72 triangle-squares using medium 

blue print #2 A squares and dark 

blue print A squares (Triangle-

Square Diagrams). 

SQUARE-IN-A-
SQUARE BLOCK 
ASSEMBLY
1. Referring to Square-in-a-Square 

Diagrams, join 4 medium blue 

print #2 C triangles to light red 

print D square to make 1 Square-

in-a-Square Unit. Make 17 

Square-in-a-Square Units.

5. Lay out 1 Square-in-a-Square 

Unit, 2 Side Units, 2 Side Units 

reversed, and 4 medium blue/

cream triangle-squares as shown in 

Square-in-a-Square Block Diagrams. 

Join into rows; join rows to 

complete 1 Square-in-a-Square 

block. Make 17 Square-in-a-

Square blocks.

MAKE 72

MAKE 72

MAKE 140

B

C

D

1¾"

MAKE 34 MAKE 34

2. In the same manner, make 140 

triangle-squares using medium 

blue print #1 A squares and cream 

print A squares; make 72 triangle-

squares using dark blue print A 

squares and cream print A squares.

3. Lay out 4 medium blue/dark blue 

triangle-squares, 4 medium blue/

cream triangle-squares, 4 dark 

blue/cream triangle-squares, and 4 

cream print B squares as shown in 

Star Block Diagrams. Join into rows; 

join rows to complete 1 Star block. 

Make 18 Star blocks.

 

2. Join 2 dark red print strips, and 2 

cream print strips as shown in Strip 

 Set Diagram. Make 7 strip sets. 

From strip sets, cut 136 (1¾"-wide) 

segments.

3. Join 2 segments as shown in Side 

Unit Diagrams. Make 34 Side 

Units.

4. In the same manner, make 34 Side 

Units reversed. 

QUILT ASSEMBLY
1. Lay out blocks as shown in Quilt 

Top Assembly Diagram on page 

35. Join into rows; join rows to 

complete quilt center.

2. Add dark red print side inner 

borders to quilt center. Add dark 

red print top and bottom inner 

borders to quilt.

3. Repeat for multicolor print outer 

borders.

 

FINISHING
1. Divide backing into 2 (2½-yard) 

 lengths. Cut 1 piece in half 

lengthwise to make 2 narrow 

panels. Join 1 narrow panel to 

each side of wider panel; press 

seam allowances toward narrow 

panels.
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Quilt Top Assembly Diagram
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2. Layer backing, batting, and quilt 

top; baste. Quilt as desired. Quilt 

shown was quilted with an overall 

large feather design (Quilting 

Diagram).

3. Join 2¼"-wide dark blue print 

strips into 1 continuous piece for 

straight-grain French-fold binding. 

Add binding to quilt.

Quilting Diagram

TRIEDkTRUE
TESTED FOR YOU

A serene color scheme adds a 

calming touch. We used cool green 

and blue fabrics from the Botanical 

Blues collection by Tracey Sims for 

Northcott for our version of this 

block.

KIT AVAILABLE
To order a kit for this project, 
see Fons & Porter Quilt Supply 
on page 96 or go to the shop 
at ShopFonsandPorter.com.
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 SEWeasy™

Watch a video of this Sew Easy online 
at FonsandPorter.com/QuickTriSquares

A

B

Quick Triangle-Squares
The Fons & Porter Quarter Inch Seam Marker offers a neat way to mark accurate 

sewing lines for this method. Use this quick method to make 

triangle-squares for Stars and Checks on page 32.

1.  From 1 light and 1 dark fabric, cut 1 square 7⁄8" larger 

than the desired finished size of triangle-square. For Stars 

and Checks, cut squares 33⁄8" for triangle-squares that will 

finish 2½".  

2. Place Quarter Inch Seam Marker diagonally across wrong 

side of light square, with yellow center line positioned 

 exactly at corners. Mark stitching lines along both sides of 

Quarter Inch Seam Marker (Photo A).

NOTE: If you are not using the Fons & Porter Quarter Inch 

Seam Marker, draw a diagonal line from corner to corner 

across square. Then draw stitching lines on each side of the 

first line, ¼" away.

3. Place light square atop dark square, right sides facing; 

stitch along marked sewing lines.

4. Cut between rows of stitching to make two triangle-

squares (Photo B). Press seam allowances toward darker 

fabric.
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FROM THE CURATOR 
This stunning and dramatic quilt (73" × 85"), is aptly 

named Hollywood, and was copyrighted in 1934 during 

the Golden Age of movies. It is the fi fth of six quilts and 

patterns from the Mountain Mist company archives to be 

featured this year in Love of Quilting. The original quilts 

are now in the collection of the International Quilt Study 

Center & Museum in Lincoln, Nebraska.

“There is no hint if the name came from the growth 

of the fi lm industry that was happening in the 1930s, the 

decade of sound and color revolutions, but I’m sure it 

must have been,” says Linda Pumphrey, former curator of 

the Mountain Mist quilt collection. “This unusual timeless 

design is one I want to make again and again. As you play 

with the color placement, new designs begin to appear.”

Mountain Mist described Hollywood as an answer to 

the demand for new pieced patterns, offering a highly 

interesting original design that includes appliqué stars 

to heighten the effect. Exclusive to the Mountain Mist 

series, and unlike any other patterns available, Hollywood 

offers many possibilities for stunning color arrangements. 

ABOUT THE COLLECTION Each issue, Love of Quilting features an antique quilt and pattern from the International Quilt Study Center 

& Museum at the University of Nebraska-Lincoln. The Center has the largest publicly held quilt collection in the world. See other 

gorgeous quilts from the collection and enjoy interactive Web features at www.quiltstudy.org under Quilt Explorer.

Hollywood
By Kirsten Rohrs Schmitt

The use of warm colors results in a handsome and unique 

top, a distinctive forerunner of the modern taste in 

quiltmaking. 

Carolyn Ducey, Curator of Collections at the IQSCM, 

states that Hollywood is one of her favorite quilts. The 

interlocking pattern has a gentle curve that gives the 

quilt a wave-like movement, sparked by the stars. “I’m 

amazed that this pattern was created in the 1930s—it is so 

modern! The gray combined with yellow, orange, and red 

is a combination that we are seeing today in quilts of the 

Modern Quilt Guild,” says Ducey, “It has such life to it. I 

can look and look at it. It’s hard to look away!”

“I fi nd this pattern to be just as exciting and modern 

today as it was when it was designed. The bold, big, and 

unusual octagon shapes are easier to machine piece than 

a traditional octagon when joined with the four-pointed 

star,” says Pumphrey. “In this adaptation, I edited out many 

of the original appliqué stars because the background 

design is exciting enough by itself.” 
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HOLLYWOOD 73" × 85", 1930s. This quilt was made from a pattern printed on the paper wrapping inside Mountain Mist batting 
packages. It is the fi fth of six quilts from the International Quilt Study Center & Museum to be featured in Love of Quilting in 2015.
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MATERIALS 

3¾ yards gray batik

2½ yards yellow batik

2¼ yards light orange batik

2 yards dark orange batik

1 yard dark orange batik

1½ yards red batik

Paper-backed fusible web

Template material

5 yards backing fabric

Twin-size quilt batting

NOTE: Batiks in the quilt shown 

are from the Bird of Paradise 

Tonga collection by Judy and 

Judel Niemeyer for Timeless 

Treasures.

CHALLENGING

FINISHED SIZE: 

70" × 82"

Hollywood
The original Hollywood pattern was copyrighted by Mountain Mist in 1934, during the 

Golden Age of Hollywood. It is just as modern today as it was in the 30s. The big octagon shapes 

are easy to piece when combined with the four-pointed stars.

quilt made by LINDA PUMPHREY   machine quilted by KAREN KIELMEYER

CUTTING
Measurements include ¼" seam 

allowances. Make templates for 

Octagons, Half Octagons, and Stars 

from patterns on page 46. Follow 

manufacturers instructions for using 

fusible web.

FROM GRAY BATIK, CUT:

• 9 (2¼"-wide) strips for binding.

• 36 Octagons.

• 4 Top and Bottom Half Octagons.

• 12 Side Half Octagons.

FROM YELLOW BATIK, CUT:

• 24 Octagons.

• 8 Top and Bottom Half Octagons.

• 12 Side Half Octagons.

FROM LIGHT ORANGE BATIK, 

CUT:

• 32 Large Stars.

FROM DARK ORANGE BATIK, 

CUT:

• 30 Large Stars.

FROM RED BATIK, CUT:

• 15 Large Stars.

• 36 Small Stars.



SEPTEMBER/OCTOBER 2015      Fons & Porter’s Love of Quilting   |   41



42   |   Fons & Porter’s Love of Quilting     SEPTEMBER/OCTOBER 2015 FonsandPorter.com

QUILT ASSEMBLY
1. Position 1 red Small Star on 

1 gray Octagon; fuse in place. 

Machine appliqué using matching 

thread. Make 36 appliquéd 

octagons (Octagon Diagram).

Quilt Top Assembly Diagram

Octagon Diagram

2. Referring to Quilt Top Assembly 

Diagram, lay out Octagons, top and 

bottom Half Octagons, side Half 

Octagons, and Large Stars. 

3. Working on one diagonal row at 

a time, join pieces, stitching dot to 

dot, pivoting at dots.

4. In the same manner, join rows to 

complete quilt center.

5. Trim yellow Side Half Octagons 

at corners even with top and 

bottom edges.

FINISHING
1. Divide backing into 2 (2½-yard) 

 lengths. Cut 1 piece in half 

lengthwise to make 2 narrow 

panels. Join 1 narrow panel to 

each side of wider panel; press 

seam allowances toward narrow 

panels. 

2. Layer backing, batting, and quilt 

top; baste. Quilt as desired. Quilt 

shown was outline quilted around 

small stars and with overall curved 

and straight-line designs (Quilting 

Diagram).

3. Join 2¼"-wide gray strips into 1 

continuous piece for straight-grain 

French-fold binding. Add binding 

to quilt.



FABRIC CUTTER

ROTARY CUTTING SLOWING YOU DOWN? 
CUT FABRIC 90% FASTER WITH THE GO!® FABRIC CUTTER.

GO! Fabric Cutter

rotary cutter

™

See 10 NEW GO! Dies including GO!® Local Color 
by Bill Kerr of Modern Quilts Studio
Download the GO!® Local Color Quilt pattern and learn 
more about GO!® at www.accuquilt.com/GOLQ9

www.accuquilt.com/GOLQ9
Patents Pending A1509LQ   Fabric provided by RJR Fabrics.
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Sew neat, sew comfortable, sew affordable!

Sewing Cabinet prices starting as low as $125.00!
E-mail us at cs@arrowcabinets.com for coupon FP2015 off your cabinet!

Call 1-800-533-7347 or 
visit www.arrowcabinets.com
to find a dealer near you
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Small Star

Place on fold
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Large Star 

Pattern is shown full size 
for use with fusible web. 
Add 3⁄16" seam allowance 

for hand appliqué.

Place on fold to create full Octagon
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Place on fold to create Top and Bottom Half Octagon

Octagon
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INTERMEDIATE 

FINISHED SIZE: 

90" × 90"

FINISHED BLOCKS: 

25 (15") blocks

Turning Leaves
Jinny Beyer's color spectrum fabrics inspired Christine Stainbrook to create 

this remarkable quilt. Use fast and accurate techniques—foundation piecing, 

quick-pieced Flying Geese units, and diagonal seams.

quilt designed and made by CHRISTINE STAINBROOK   machine quilted by RAMONA SORENSEN

MATERIALS 

½ yard red batik for blocks

½ yard medium red batik for 

blocks

½ yard dark red batik for blocks

5 yards black batik for blocks
5⁄8 yard gold batik for blocks

½ yard light gold batik for blocks

½ yard medium gold batik for 

blocks

½ yard dark gold batik for blocks

½ yard light green batik for 

blocks

CUTTING
Measurements include ¼" seam 

allowances. Border strips are exact 

length needed. You may want to 

make them longer to allow for 

piecing variations. Pattern for Leaf 

Tip Unit Foundation is on page 51. 

Pieces for foundation piecing are cut 

oversize. For instructions and a video 

on foundation piecing, go to 

www.FonsandPorter.com/pfp

FROM RED BATIK, CUT:

• 2 (6½"-wide) strips. From strips, 

cut 12 (6½") D squares.

FROM MEDIUM RED BATIK, CUT:

• 3 (45⁄8"-wide) strips. From strips, 

cut 24 (45⁄8") squares. Cut squares 

in half diagonally to make 48 half-

square F triangles.

FROM DARK RED BATIK, CUT:

• 2 (6½"-wide) strips. From strips, 

cut 12 (6½") D squares.

5⁄8 yard medium green batik for 

blocks

2½ yards dark green batik for 

outer border and binding

½ yard lime green batik for 

blocks

½ yard light lime green batik 

for blocks
5⁄8 yard dark lime green batik 

for inner border

Paper for foundation piecing

8¼ yards backing fabric

King-size quilt batting

NOTE: Fabrics in the quilt shown are from the Malam Batiks collection 

by Jinny Beyer for RJR Fabrics.
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Leaf Tip Unit Diagrams

Stem Unit Diagrams

Diagonal Seam Unit Diagrams

FROM BLACK BATIK, CUT:

• 3 (8¾"-wide) strips. From strips, 

cut 12 (8¾") squares. Cut squares in 

half diagonally in both directions to 

make 48 quarter-square H triangles.

• 2 (5¾"-wide) strips. From strips, 

cut 12 (5¾") G squares.

• 6 (3¾"-wide) strips. From strips, 

cut 52 (3¾") squares. Cut squares 

in half diagonally to make 104 half-

square C triangles.

• 9 (3½"-wide) strips. From strips, 

cut 96 (3½") E squares.

• 39 (2"-wide) strips. From strips, 

cut 104 (2" × 4½") rectangles for 

foundation piecing (#2 and #3), 

104 (2" × 3½") A rectangles, and 

312 (2") B squares.

FROM GOLD BATIK, CUT:

• 7 (2"-wide) strips. From strips, cut 

52 (2" × 3½") A rectangles and 26 

(2") B squares.

• 4 (7⁄8"-wide) strips. From strips, cut 

26 (7⁄8" × 5")  strips for stems.

FROM LIGHT GOLD BATIK, CUT:

• 5 (2"-wide) strips. From strips, cut 

52 (2" × 3½") A rectangles.

FROM MEDIUM GOLD BATIK, CUT:

• 4 (2¾"-wide) strips. From strips, 

cut 26 (2¾" × 5") rectangles for 

foundation piecing (#1).

FROM DARK GOLD BATIK, CUT:

• 5 (2"-wide) strips. From strips, cut 

52 (2" × 3½") A rectangles.

FROM LIGHT GREEN BATIK, CUT:

• 5 (2"-wide) strips. From strips, cut 

52 (2" × 3½") A rectangles.

FROM MEDIUM GREEN BATIK, 

CUT:

• 7 (2"-wide) strips. From strips, cut 

52 (2" × 3½") A rectangles and 26 

(2") B squares.

• 4 (7⁄8"-wide) strips. From strips, cut 

26 (7⁄8" × 5")  strips for stems.

FROM DARK GREEN BATIK, CUT:

• 9 (6½"-wide) strips. Piece strips 

to make 2 (6½" × 90½") top and 

bottom outer borders and 2 

(6½" × 78½") side outer borders.

• 10 (2¼"-wide) strips for binding.

FROM LIME GREEN BATIK, CUT:

• 5 (2"-wide) strips. From strips, cut 

52 (2" × 3½") A rectangles.

FROM LIGHT LIME GREEN BATIK, 

CUT:

• 4 (2¾"-wide) strips. From strips, 

cut 26 (2¾" × 5")  rectangles for 

foundation piecing (#1).

FROM DARK LIME GREEN BATIK, 

CUT:

• 8 (2"-wide) strips. Piece strips 

to make 2 (2" × 78½") top and 

bottom inner borders and 2 

 (2" × 75½") side inner borders.

LEAF BLOCK 
ASSEMBLY
1. Trace or photocopy 52 Leaf Tip 

Unit Foundations from pattern on 

page 51.

2. Foundation piece Leaf Tip Units 

in numerical order. Make 26 

lime green Leaf Tip Units and 26 

gold Leaf Tip Units (Leaf Tip Unit 

Diagrams).

MAKE 26 MAKE 26

12
3

MAKE 26 MAKE 26

C

B

A

MAKE 26MAKE 26

and 26 lime green Diagonal Seam 

Units reversed as shown.

4. In the same manner, make 26 

Diagonal Seam Units and 26 

Diagonal Seam Units reversed 

each of medium green, light green, 

dark gold, gold, and light gold 

using 1 black B square and 1 A 

rectangle in each. 

5. Join 2 black C triangles and 1 

stem strip as shown in Stem Unit 

Diagrams. Trim stem even with 

edges of triangles to complete 1 

Stem Unit. Make 26 green Stem 

Units and 26 gold Stem Units.

3. Referring to Diagonal Seam Unit 

Diagrams, place 1 black B square 

atop 1 lime green A rectangle, 

right sides facing. Stitch diagonally 

from corner to corner as shown. 

Trim ¼" beyond stitching. Press 

open to reveal triangle. Make 26 

lime green Diagonal Seam Units 

6. Lay out 1 green Leaf Tip Unit, 

6 green Diagonal Seam Units, 

2 black A rectangles, 1 medium 

green B square, and 1 green 

Stem Unit as shown in Leaf Unit 

Diagrams on page 51. Join into 

sections; join sections to complete 

1 Leaf Unit. Make 26 green Leaf 

Units.

7. In the same manner, make 26 

gold Leaf Units using 1 gold Leaf 

Tip Unit, 6 gold Diagonal Seam 

Units, 2 black A rectangles, 1 gold 

B square, and 1 gold Stem Unit in 

each.
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Leaf Unit Diagrams

Leaf Block Diagrams

Flying Geese Block Diagrams

Flying Geese Unit Diagrams

A

A

B

MAKE 26 MAKE 26

F

G

H

H

FLYING GEESE 
BLOCK ASSEMBLY
1. Referring to Sew Easy: Quick-

Pieced Flying Geese Units on page 

54, make 12 sets of 4 Flying Geese 

Units using red D squares and 

black E squares (Flying Geese Unit 

Diagrams). 

1

2

3

Leaf Tip Unit Foundation

8. Lay out 2 green Leaf Units and 2 

gold Leaf Units as shown in Leaf 

Block Diagrams. Join into rows; join 

rows to complete 1 Leaf block. 

Make 13 Leaf blocks.

2. In the same manner, make 12 sets 

of 4 Flying Geese Units using dark 

red D squares and black E squares.

3. Lay out 4 medium red F triangles, 

8 Flying Geese Units, 1 black G 

square, and 4 black H triangles 

as shown in Flying Geese Block 

Diagrams. Join into sections; join 

sections to complete 1 Flying 

Geese block. Make 12 Flying 

Geese blocks.

QUILT ASSEMBLY
1. Lay out blocks as shown in Quilt 

Top Assembly Diagram on page 52. 

Join blocks into rows; join rows to 

complete quilt center.

2. Add dark lime green side inner 

borders to quilt center. Add dark 

lime green top and bottom inner 

borders to quilt.

3. Repeat for dark green outer 

borders.
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Quilt Top Assembly Diagram

Quilting Diagram

FINISHING
1. Divide backing into 3 (2¾-yard) 

lengths. Join panels lengthwise.

2. Layer backing, batting, and quilt 

top; baste. Quilt as desired. Quilt 

shown was quilted with a feather 

and leaf design in blocks and a 

feather design in outer border 

(Quilting Diagram).

3. Join 2¼"-wide dark green strips 

into 1 continuous piece for 

straight-grain French-fold binding. 

Add binding to quilt.

KIT AVAILABLE
To order a kit for this project, 
see Fons & Porter Quilt Supply 
on page 96 or go to the shop 
at ShopFonsandPorter.com.
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TRIEDkTRUE
TESTED FOR YOU

We highlighted autumn hued 

prints with hints of metallic in 

our block. Fabrics are from the  

Autumn Spice Metallic Accent 

Collection by P&B Textiles.
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 SEWeasy™

Watch a video of this Sew Easy online 
at FonsandPorter.com/4FlyingGeese

A

B

C

D

E

F

Quick-Pieced Flying Geese Units
Try this method to make 4 perfect Flying Geese Units at the same time.

1. On wrong side of each small 

square, place Quarter Inch Seam 

Marker diagonally, with yellow 

center line positioned exactly at 

opposite corners. Mark stitching 

lines along both sides of the 

Quarter Inch Seam Marker.

NOTE: If you are not using the 
Fons & Porter Quarter Inch Seam 
Marker, draw a diagonal line from 
corner to corner across square. 
Then draw sewing lines on each 
side of the first line, ¼" away.

2. Place 2 matching small squares 

atop 1 large square, right sides 

facing. Corners will overlap 

slightly. Stitch along both marked 

sewing lines (Photo A). 

3. Cut between rows of stitching. 

Press seams toward small triangles 

(Photo B). 

4. Place 2 small squares atop the 

triangle units (Photo C).

5. Stitch on marked lines (Photo D). 

6. Cut between rows of stitching 

(Photo E). 

7. Press seams toward small triangles 

to complete 4 Flying Geese Units 

(Photo F). 

SEW SMART™ TIP
To cut squares for Flying Geese 

Units, determine desired finished 

size. Cut small squares 7⁄8" larger 

than finished height of Flying Geese 

Unit; cut large square 1¼" larger 

than finished width. For example, 

for 2" × 4" Flying Geese Units, 

cut small squares 27⁄8" and large 

squares 5¼".



Palm Springs Convention CenterPalm Springs Convention Center
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www.quiltfest.com

QFOPS, Dept LQ
P.O. Box 667
New Hope, PA 18938

View / print the brochure from our website, or to receive a 
brochure in the mail email mancuso@quiltfest.com or write to: 

SHOW SPONSORS:

Major Annual Sponsor

Cut To
 The Point 

Cut To
 The Point 

Havel’s 5½” Curved and  
5½” Straight Serrated Scissors  
are a perfect pair for all your fabric  
art projects. Japanese stainless steel 
blades are exquisitely sharp all the  
way to the tip! Ideal for detail cutting, 
appliqué and much more!

Call Today for a Free Catalog

Buy One,  
Get One  
FREE! 

Go to www.havelssewing.com 
and enter “DEALS1” in the search 

bar or call 888-470-3052 to  
receive your offer.
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INTERMEDIATE 

FINISHED SIZE: 

40½" × 40½"

FINISHED BLOCKS: 

9 (9½") blocks

Coming Home
Create a happy life filled with joyful things you love. 

What makes designer-extraordinaire Pat Sloan happy is making quilts!

quilt designed and made by PAT SLOAN   machine quilted by SHELLY PAGLIAI

MATERIALS 

5⁄8  yard blue print for sashing

1 yard cream print for block 

background and sashing

4 fat quarters* assorted dark 

blue print for roofs

7 fat quarters* assorted aqua 

prints for houses

1 fat quarter* red print for doors

1 fat quarter* white print for 

windows

½ yard red solid for chimneys 

and binding

2¾ yards backing fabric

Crib-size quilt batting

*fat quarter = 18" × 20"

NOTE: Fabrics in the quilt shown 

are prints and batiks from The 

Sweet Life collection by Pat Sloan 

for Moda.

CUTTING
Measurements include ¼" seam 

allowances. 

FROM BLUE PRINT, CUT:

• 11 (1½"-wide) strips for strip sets. 

FROM CREAM PRINT, CUT:

• 4 (2½"-wide) strips. From strips, 

cut 9 (2½" × 5") C rectangles, 9 

(2½" × 3½") B rectangles, 18 (2½") 

E squares, and 9 (2½" × 1½") A 

rectangles. 

• 16 (1½"-wide) strips for strip sets. 

FROM EACH OF 3 DARK BLUE 

PRINT FAT QUARTERS, CUT:

• 1 (2½"-wide) strip. From strip, cut 

2 (2½" × 6") F rectangles and 2 

(2½") E squares.

FROM 1 DARK BLUE PRINT FAT 

QUARTER, CUT:

• 2 (2½"-wide) strips. From strips, 

cut 3 (2½" × 6") F rectangles and 3 

(2½") E squares.

FROM AQUA PRINTS, CUT A 

TOTAL OF:

• 9 matching sets of 1 (2½" × 4½") 

 D rectangle, 2 (1½" × 6") G 

rectangles, and 1 (1½" × 2½") 

A rectangle for Gable and Door 

Units.

• 9 matching sets of 2 (1½" × 6") G 

rectangles, 4 (1½") J squares, and 

1 (2" × 6") K rectangle for Side 

Units.

FROM RED PRINT FAT QUARTER, 

CUT:

• 3 (2½"-wide) strips. From strips, 

cut 9 (2½" × 5") H rectangles for 

Door.

FROM RED SOLID, CUT:

• 1 (2½"-wide) strip. From strip, cut 

9 (2½" × 1½") A rectangles for 

Chimneys.

• 5 (2¼"-wide) strips for binding.

FROM WHITE PRINT FAT 

QUARTER, CUT:

• 2 (4"-wide) strips. From strips, 

cut 18 (4" × 1½") I rectangles for 

Windows.

FAT 
QUARTER friendly
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HOUSE BLOCK 
ASSEMBLY
1. Choose 1 set of aqua and blue 

print House pieces (1 D rectangle, 

1 E square, 1 F rectangle, 2 pairs 

of G rectangles, 1 A rectangle, 1 K 

rectangle, and 4 J squares).

2. Join 1 cream print A rectangle, 1 

cream print B rectangle, 1 cream 

print C rectangle, and 1 red A 

rectangle as shown in Chimney 

Unit Diagrams.

5. Join diagonal seam units to 

complete Roof Unit.

6. Referring to House Unit Diagrams, 

join 1 aqua print A rectangle, 2 

matching aqua print G rectangles, 

and 1 red print H rectangle to 

make Door Unit.

SASHING ASSEMBLY
1. Join 2 blue print strips and 

 1 cream print strip as shown in 

Strip Set #1 Diagram. Make 2 Strip 

Set #1. From strip sets, cut 32 

(1½"-wide) #1 segments.

A
AB C

DE

F E

A

G

G G

H

Door Unit

Side Unit

I K I

J J

1½"

1½"10"

Chimney Unit Diagrams

Roof Unit Diagrams

House Unit Diagrams

Block Diagrams

Strip Set #1 Diagram

Strip Set #2 Diagram

3. Referring to Roof Unit Diagrams, 

place 1 cream print E square atop 

aqua print D rectangle, right sides 

facing. Stitch diagonally from 

corner to corner as shown. Trim 

¼" beyond stitching. Press open 

to reveal triangle. Repeat for 

opposite end of rectangle, using 

dark blue print E square. 

4. Place 1 cream print E square atop 

dark blue print F rectangle, right 

sides facing. Stitch diagonally from 

corner to corner as shown. Trim 

¼" beyond stitching. Press open to 

reveal triangle. 

7. Join 2 white print I rectangles, 4 

aqua print J squares, 2 matching 

aqua print G rectangles, and 1 

aqua print K rectangle as shown to 

complete Side Unit.

8. Join Door Unit and Side Unit to 

complete House Unit.

9. Lay out Chimney Unit, Roof 

Unit, and House Unit as shown in 

Block Diagrams. Join to complete 1 

block. Make 9 blocks.

2. Join 2 cream print strips and 1 

blue print strip as shown in Strip 

Set #2 Diagram. Make 7 Strip Set 

#2. From strip sets, cut 24 

 (10"-wide) #3 segments and 16 

(1½"-wide) #2 segments.
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3. Join 2 #1 segments and 1 #2 

segment as shown in Nine Patch 

Unit Diagrams. Make 16 Nine 

Patch Units.

Nine Patch Unit Diagrams

Quilt Top Assembly Diagram

Quilting Diagram

QUILT ASSEMBLY
1. Lay out blocks, Nine Patch Units, 

and #3 segments as shown in Quilt 

Top Assembly Diagram. 

2. Join into rows; join rows to 

complete quilt top.

FINISHING
1. Divide backing into 2 (13⁄8-yard) 

 lengths. Cut 1 piece in half 

lengthwise to make 2 narrow 

panels. Join 1 narrow panel to 

wider panel. Remaining narrow 

panel is extra.

2. Layer backing, batting, and quilt 

top; baste. Quilt as desired. Quilt 

shown was quilted in the ditch, 

with straight lines in houses, 

and with wavy lines in sashing 

(Quilting Diagram).

3. Join 2¼"-wide red strips into 1 

continuous piece for straight-grain 

French-fold binding. Add binding 

to quilt.

Chattanooga, Tennessee
September 16–19, 2015

To register or for more information, visit us at 

QuiltWeek.com or call 270-898-7903.

Explore beautiful quilts made by

world-renowned artists and explore

a multitude of vendor booths at the

incredible Merchant Mall. Immerse yourself 

in new and exciting techniques as you enjoy 

workshops and lectures with the top names

in quilting today.

See quilting in 
a whole new way 
at QuiltWeek!

NATIONAL BRAND PARTNER
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TRIEDkTRUE
TESTED FOR YOU

We chose beautiful fabrics 

from the Folk Art collection 

by Cheryl Haynes for 

Benartex to give our house 

block an entirely different 

look.



Continuing Education

SEASONS with

Hurry! Classes Start Soon.

Register now for a unique 
online learning event

www.sulky.com      www.sulkyembclub.com

Get All Th e Information and Register at:
CraftOnlineUniversity.com

Seasons of Life
PERPETUAL CALENDAR HOLDER
Designed by Evelyn Byler

Garden Gate Journey
Designed by Carol Ingram

Two Projects–Five Classes–One Great Price!

Early
Registrants

Save $25
Use Code:

SULKYCT25

Sulky Certifed Teacher Training 
Continuing Education projects are off ered 

to alumni and anyone who wants to 
BEGIN their Certifed Teacher adventure. 

Or, just take them because they’re fun!

Everyone is welcome.

Q U I L T  T O U R S
Call  800-346-9820 for our Free catalog

Colorful Times 
When you travel with       Country Heritage Tours you’ll travel 

with confidence, knowing that your journey has been meticulously 
planned by America’s              award-winning quilt tour specialist.

For a complete list of tours, visit 
countryheritagetours.com or call 800-346-9820.

PO Box 59, Amherst, NH 03031 

Quilter’s Creative Touch Software for 
QuiltMotion puts precision quilting 
at your fingertips. Choose from 200 
patterns or create your own! You 
design it, QuiltMotion will quilt it!
It’s that easy!
Visit online or call
for a free catalog.
1-800-264-0644
www.graceframe.com

Computerized Quilting Made Easy
with
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MATERIALS 

21 fat quarters* assorted prints 

in yellow, blue, green, and 

red

4¼ yards white print
5⁄8 yard red print for binding

3½ yards backing fabric

Twin-size quilt batting

*fat quarter = 18" × 20"

FAT 
QUARTER friendly

INTERMEDIATE 

FINISHED SIZE: 

56" × 72"

FINISHED BLOCKS: 

63 (8") blocks

X-Box
This is a great design to use your favorite collection of fat quarters. Make these blocks quickly 

using two easy techniques—diagonal seams and strip piecing. 

quilt designed by Gerri Robinson   made by Penny Barnes

NOTE: Fabrics in the quilt shown 

are from the Summer Cottage 

collection by Gerri Robinson for Red 

Rooster Fabrics.

CUTTING
Measurements include ¼" seam 

allowances. 

FROM EACH FAT QUARTER, CUT:

• 3 (2½"-wide) strips. From strips, cut 

12 (2½" × 4½") B rectangles.

• 4 (1½"-wide) strips for strip sets.

FROM WHITE PRINT, CUT:

• 42 (1½"-wide) strips. Cut strips in 

half to make 84 (1½" × 20") strips 

for strip sets.

• 32 (2½"-wide) strips. From strips, 

cut 504 (2½") A squares.

FROM RED PRINT, CUT:

• 7 (2¼"-wide) strips for binding.

BLOCK ASSEMBLY
1. Join 1 assorted print strip and 1 

white print strip as shown in Strip 

Set Diagram. Make 4 strip sets of 

each print. From each set of strip 

sets, cut 48 (1½"-wide) segments.

2. Join 2 matching segments as 

shown in Four Patch Unit Diagrams. 

Make 63 sets of 8 matching Four 

Patch Units.

1½"

Strip Set Diagram

Four Patch Unit Diagram

BA

Flying Geese Unit Diagrams

3. Referring to Flying Geese Unit 

Diagrams, place 1 white print A 

square atop 1 print B rectangle, 

right sides facing. Stitch diagonally 

from corner to corner as shown. 

Trim ¼" beyond stitching. Press 

open to reveal triangle. Repeat 

on opposite end of rectangle to 

complete 1 Flying Geese Unit. 

Make 63 sets of 4 matching Flying 

Geese Units.
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Quilting Diagram

4. Lay out 4 matching Flying Geese 

Units and 8 matching Four Patch 

Units as shown in Block Diagrams. 

Join into sections; join sections to 

complete 1 block. Make 63 blocks.

Block Diagrams

Quilt Top Assembly Diagram

QUILT ASSEMBLY
1. Lay out blocks as shown in Quilt 

Top Assembly Diagram. 

2. Join into rows; join rows to 

complete quilt top.

FINISHING
1. Divide backing into 2 (1¾-yard) 

lengths. Join panels lengthwise. 

Seam will run horizontally.

2. Layer backing, batting, and quilt 

top; baste. Quilt as desired. Quilt 

shown was quilted with rows of 

feather designs (Quilting Diagram).

3. Join 2¼"-wide red print strips into 

1 continuous piece for straight-

grain French-fold binding. Add 

binding to quilt.

TRIEDkTRUE
TESTED FOR YOU

We used fabrics from the 

Sonja collection by Hoffman 

Fabrics to create drama in 

our version of this block.

KIT AVAILABLE
To order a kit for this project, 
see Fons & Porter Quilt Supply 
on page 96 or go to the shop 
at ShopFonsandPorter.com.



The New
The w New quilting 

videos added
daily!

Watch all your favorite quilting shows in 
one place, on your schedule including PBS 
favorites such as Fons & Porter’s Love of 
Quilting, Quilting Arts, and Eleanor Burns’ 
Quilt in a day!

is here!

AMERICA’S FAVORITE QUILTING MAGAZINE™

Quilting Arts TV

with mary fons

Visit QNNtv.com for more details and to watch these exclusive shows!
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ON PUBLIC 
TELEVISION

The ”Fons & Porter’s 
Love of Quilting” 
2600 series is now 
available to your 
local PBS station.

Previous seasons 
available 

at QNNtv.com!

apqs.com

babylock.com

SewingandCraftClub.comSpringsCreative.com
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MATERIALS 

16 fat quarters* assorted dark 

prints in brown, red, blue, 

pink, and green

16 fat quarters* assorted light 

shirting prints

1 fat quarter* brown print for 

center circles
5⁄8 yard brown stripe for binding

Fons & Porter Whirling Pinwheel 

Template Set or template 

material

Lightweight fusible interfacing or 

paper-backed fusible web

5 yards backing fabric

Twin-size quilt batting

*fat quarter = 18" × 20"

NOTE: Fabrics in the quilt 

shown are from the Threads 

of Time collection by Julie 

Hendricksen for Windham.

INTERMEDIATE
2600 TV SERIES 

FINISHED SIZE: 

64" × 80"

FINISHED BLOCKS: 

20 (16") blocks

Fond Memories
Diane Tomlinson used reproduction prints to create this classic quilt. 

Use the Fons & Porter Whirling Pinwheel Template Set to make the cutting easy. 

Give it a whirl using your favorite fabrics.

quilt designed and made by DIANE TOMLINSON   machine quilted by PENNY BARNES

CUTTING
Measurements include ¼" seam 

allowances. If not using the Whirling 

Pinwheel Template Set, make 

templates from patterns on pages 72–

74. Instructions for easy interfacing 

appliqué are in Sew Easy: Interfacing 

Appliqué on page 77. Follow 

manufacturer's instructions for using 

fusible web or fusible interfacing.

FROM DARK PRINTS, CUT A 

TOTAL OF :

• 160 A Blades.

SEW SMART™ TIP
Cut 1 straight edge of each Blade 

on straight grain of fabric (Blade 

Diagram).

A

B C

FROM LIGHT PRINTS, CUT A 

TOTAL OF:

• 80 B Background pieces.

• 80 C Background pieces.

 SEW SMART™ TIP
Cut long straight edge of each B 

and C on straight grain of fabric 

(Background Piece Diagrams).

FROM BROWN PRINT, CUT:

• 20 D circles.

NOTE: Do not cut Circles if using 

interfacing appliqué method.

FROM BROWN STRIPE, CUT:

• 8 (2¼"-wide) strips for binding.

FAT 
QUARTER friendly

Blade Diagram

Background Piece Diagrams
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Unit Diagrams

Quadrant Diagrams

Block Diagrams

BLOCK ASSEMBLY
1. Referring to Sew Easy: Piecing 

Curves on page 76, join 1 dark 

print A with 1 light print B to 

make 1 A/B Unit. Make 80 A/B 

Units (Unit Diagrams).

B

A
C

A

2. In the same manner, make 80 A/C 

Units using 1 dark print A and 1 

light print C piece in each.

3. Join 1 A/B Unit and 1 A/C Unit 

as shown in Quadrant Diagrams. 

Make 80 Quadrants.

4. Lay out 4 Quadrants as shown 

in Block Diagrams. Join quadrants 

into rows; join rows to complete 1 

block. Make 20 blocks.

5. Referring to Sew Easy: Interfacing 

Appliqué on page 77, prepare D 

circles for appliqué.

6. Position 1 circle on each pieced 

block; fuse in place.

7. Machine appliqué circles using 

matching thread.

QUILT ASSEMBLY
1. Lay out blocks as shown in Quilt 

Top Assembly Diagram. 

2. Join blocks into rows; join rows to 

complete quilt top.

FINISHING
1. Divide backing into 2 (2½ yard) 

lengths. Cut 1 piece in half 

lengthwise to make 2 narrow 

panels. Join 1 narrow panel to each 

side of wider panel; press seam 

allowances toward narrow panels. 

2. Layer backing, batting, and quilt 

top; baste. Quilt as desired. Quilt 

shown was outline quilted around 

blades and with swirl and grid 

designs in background pieces 

(Quilting Diagram on page 71).

Quilt Top Assembly Diagram
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Quilting Diagram

TRIEDkTRUE
TESTED FOR YOU

Use a coordinated collection 

of fabrics to make the quilt 

suit your style. Fabrics shown 

are from the Farmhouse 

collection by Fig Tree & Co. 

for Moda Fabrics.

3. Join 2¼"-wide brown stripe 

strips into 1 continuous piece for 

straight-grain French-fold binding. 

Add binding to quilt.
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75+ STUNNING 
TULA PINK DESIGNS
TO COLOR AND LOVE!

Intricate paisley, whimsical nature scenes, lush animal 
prints. This is what Tula Pink’s designs are known for—
and now you can add your own touch to her distinct 
style in The Tula Pink Coloring Book. There are no 
wrong answers here. Whether you’ve been on Team 
Tula for years or you’re new to her designs, The Tula 
Pink Coloring Book is sure to get your creative juices 
fl owing—one page at a time!

AVAILABLE NOW
www.keepsakequilting.com/tula-pink

9781440245428  |  US $15.99/CAN $17.99  |  176 PAGES

TULA PINKTULA PINK  TULA PINK
COLORING 

BOOK
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We’re falling for you! 

America’s Favorite Quilt Shop - Est. 1986

*Featured: #1000366 
Bats In Th e Attic

Hundreds of fabrics, precuts and kits
Visit us at KeepsakeQuilting.com 

or call 1-800-865-9458

save 10%
on your fi rst order for a limited time

use code KQB10

at KeepsakeQuilting.com      
1-800-865-9458
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 SEWeasy™

Watch a video of this Sew Easy online 
at FonsandPorter.com/PiecingCurves

A

D

B

C

Piecing Curves
Follow these instructions to piece perfect curves for Fond Memories on page 68.

1. Mark center of curve on both background 

and blade pieces by folding in half and 

creasing or by making a small clip (Photo A).

2. Working with background piece on top, pin 

at curve centers, taking a small bite with the 

pin. Pin at end of seam, taking a deep bite 

with the pin (Photo B). 

3. Align pieces at beginning of seam. Stitch 

to middle of curve. Use your fingertips, a 

stiletto, or a wooden skewer to help keep 

curved edges aligned as you sew (Photo C).

4. Leaving needle in fabric, raise presser foot. 

Adjust top fabric away from you toward the 

area you have already sewn (Photo D).

5. Align curved edges for second half of seam 

and stitch to about 1" from end of seam. Stop 

again and adjust top fabric so ending edges 

are also aligned. Stitch to end.

6. Gently press seam allowance toward 

background piece (Photo E).

E
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 SEWeasy™

Watch a video of this Sew Easy online 
at FonsandPorter.com/Interfacing

Interfacing Appliqué
For large shapes with fairly smooth edges, this appliqué technique works well. 

Fusing pieces to the background eliminates the need for basting.

A

B C

D E

1. Trace appliqué shape onto fusible interfacing; cut out 

about ½" outside of drawn line (Photo A).

2. Position interfacing atop appliqué with fusible side of 

interfacing against right side of fabric. Stitch on drawn 

line through both layers (Photo B). 

3. Trim away excess fabric, leaving a ¼" seam allowance. 

Cut a slit in interfacing to turn appliqué piece 

 (Photo C).

4.  Turn piece right side out, place on non-stick 

 appliqué pressing sheet, and press shape flat (Photo D).

5.  Lay out pieces on background fabric and fuse in place 

 (Photo E).

6.  Appliqué pieces to background using either a hand or 

 machine stitch.

SEW SMART™ TIP
For curved pieces, clip curves OR trim seam allowance 

with pinking shears to make the piece lie flat when it is 

turned right side out. —Liz
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National Director of Education 
for American Professional 
Quilting Systems.   

Contact: dawn@apqs.com
apqs.com 

DIAGRAM A DIAGRAM B

Appliqué Dilemma
Should you quilt on appliqué patches, or shouldn’t you? It may depend on who you 

are trying to please—quilt judges, your mother-in-law, or yourself! 
 

Some quilters argue that early 

examples of appliqué quilts 

do not have quilting stitches across 

the appliqué sections. They believe 

that contemporary quilters should 

respect that tradition. Your decision 

on whether or not to stitch over 

appliqué depends on what you want 

to emphasize on your quilt. 

Quilt judges look for consistent 

density of quilting over an entire 

quilt. That means that if you’ve 

densely quilted the background 

with meandering, cross hatching, or 

other stitches, they will expect to 

see stitching on top of your appliqué 

for consistency. That doesn’t mean 

you need to use tiny meandering 

stitches, but your competitive score 

would improve with balanced quilting 

throughout the piece.  

You can add definition to appliqué 

with strategically stitched lines that 

represent natural breaks. Imagine 

your appliqué as a page from a 

coloring book that has been colored 

with crayons. Your fabrics represent 

the colored sections, and the edge 

of each patch represents a solid line 

where one color meets the next. In a 

coloring book, those bold dark lines 

give our eyes that natural break we 

expect to see in real life. On quilts, 

the indentation and texture created by 

quilting stitches provides the necessary 

break we need.

Take a look at the teddy bear 

outline in Diagram A. That’s what 

appliqué would look like if you 

only stitched around the outer edge. 

But the teddy bear comes to life in 

Diagram B, where the additional lines 

help us recognize features. 

Some textile preservation specialists 

suggest that stitching on the appliqué 

will actually help a quilt last longer. 

That’s because unquilted fabric areas 

are raised up from the rest of the 

quilt, and receive the most wear and 

abrasion. Your batting choice will also 

have an impact on the quilt’s stability 

long term. If you choose batting that 

must be quilted 2–4 inches apart, but 

your appliqué section is larger than 

that, the batting in that area could 

separate and bunch up after washing. 

Quilting stitches can help add 

longevity to appliqué sections, but that 

doesn’t mean that you HAVE to use 

detail quilting to secure them. You can 

certainly stitch an overall design across 

the quilt, right over the appliqué. 

This will do a good job of stabilizing 

the quilt and adding durability. Some 

quilters feel that quilting an allover 

design on an appliqué quilt is wrong, 

but if it means that the quilt will be 

loved and used instead of staying 

tucked out of sight inside a closet, 
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would become even more prominent. 

Example 4 has outline stitching with 

invisible thread around each patch, 

but I also added detail lines on top of 

each section with invisible thread. The 

detail lines create slight indentations 

that are subtle, however, the needle 

holes are more noticeable with 

invisible thread since I used fusible 

web to hold the appliqués in place. 

Fusible web does not allow the needle 

holes to heal, and the invisible thread 

does not fill up the entire needle hole.

Example 5 showcases detail quilting 

with pale pink thread. Because it’s 

thin and blends in very well, I didn’t 

bother switching to brown thread to 

quilt the leaves. The colored thread 

adds even more realism to the appliqué, 

but does show up more where I 

traveled through a section more than 

once. It’s also more noticeable when I 

was not right on target. 

Example 6 shows contrasting thread 

for detail quilting. The slightly darker 

color adds richness and texture to the 

petals. Using the darker color around 

the perimeter of the flower centers 

also outlines those sections much like 

the thick outline in a coloring book, 

giving each shape more definition and 

bringing individual elements to life. 

None of the examples represents the 

“right way” to handle appliqué on a 

quilt. Choose the method you prefer, 

and keep in mind that the only person 

you truly need to please is you! 

then that’s exactly the right way to 

quilt it.

If you’re not confident enough to 

attempt detail quilting with colored 

thread, invisible thread is a great 

alternative. It blends in, allows you 

to pass through a section more than 

once without thread buildup, and 

camouflages wobbles. In fact, it’s my 

favorite thread for stitching around 

appliqués. However, I switch to 

regular thread to stitch on TOP of the 

appliqué patches.  

To help you visualize how 

different quilting techniques will 

impact your appliqué, I’ve stitched six 

different candle mats for your review. 

Example 1 (on page 80) illustrates 

how the appliqué puffs up from the 

background meandering around it. 

That draws attention to the flower, 

but it also looks distorted, with 

puckers and wobbles in the fabric. 

Example 2 shows the effect of quilting 

over the top of the appliqué with an 

overall design. This makes the appliqué 

blend in with the background instead 

of becoming a focal point.

I switched to invisible thread for 

Example 3, and only outlined the 

edges of each appliqué section. The 

appliqué has dimension due to the 

loft of the batting (Hobbs Wool). 

If I had quilted the background, it 

You can give your quilt a realistic look by stitching details on the appliqué.
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EXAMPLE 1

EXAMPLE 4

EXAMPLE 2

EXAMPLE 5

EXAMPLE 3

EXAMPLE 6
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sewingexpo.com | 800.699.6309

AmericaQuiltsEXPO.com | 800.699.6309 

3 Full Days — LIVE!
Atlanta, GA | Cleveland, OH | Fredericksburg, VA

Lakeland, FL | Minneapolis, MN | Worcester, MA

(and shop some more) 
Stock up for a year’s worth of creative fun!  
Fabrics, notions, tools, ideas, inspiration  
and know-how. 

(it’s a maker’s lifestyle)

Learn from the best: hone skills, learn 
something new and refresh your creative  
life in workshops and seminars. 

(satisfaction guaranteed)
Meet trendsetters, see trunk shows on  
stage, gather inspiration on a walk through 
the amazing quilts on display and more...

Learn
Sm�le

�hop

Marianne Fons

Save the Date! 
• Celebrity “Ice Cream Social”
• QOV Quilt Awards
• Benefit Quilt Auction
• Shopping, Workshops,  

Quilt Exhibits and more...

Featuring Marianne Fons, 
Alex Anderson, Eleanor Burns, 
Mary Fons, Mark Lipinski  
and more!

May 26, 27 & 28, 2016
Des Moines, IA
Iowa Events Center
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INTERMEDIATE
2600 TV SERIES

FINISHED SIZE: 

15½" × 15½"

Scallop Pillow
This pillow has lots of charm. With a few unique touches and trim, 

you can create a one-of-a-kind home accent.

project by LINDSAY WILKES  

MATERIALS 

1 (8") square for center

1 fat quarter* cream solid for 

outer border

½ yard multicolor print for inner 

border, yo-yos, and binding

1 fat quarter* orange print for 

scallops

2 yards red jumbo rickrack

10 (5⁄8"-diameter) gray buttons

16" pillow form
5⁄8 yard backing fabric

18" square of quilt batting

18" square of lining fabric

Template material

*fat quarter = 18" × 20"

CUTTING
Measurements include ¼" seam 

allowances. Border strips are exact 

length needed. You may want to 

make them longer to allow for 

piecing variations. Patterns for 

Scallop and Circle are on page 85. 

FROM CREAM SOLID, CUT:

• 4 (3½"-wide) strips. From strips, 

cut 2 (3½" × 16") top and bottom 

outer borders and 2 (3½" × 10") 

side outer borders. 

FROM MULTICOLOR PRINT, CUT:

• 2 (2½"-wide) strips for binding. 

• 1 (1½"-wide) strip. From strip, cut 

2 (1½" × 10") top and bottom 

inner borders and 2 (1½" × 8") 

side inner borders. 

• 6 Circles for yo-yos.

FROM ORANGE PRINT, CUT:

• 4 (2½"-wide) strips. From strips, 

cut 4 (2½" × 16") rectangles.

FROM RICKRACK, CUT:

• 4 (16"-long) pieces.

FROM BACKING FABRIC, CUT:

• 2 (16" × 21½") backing rectangles.

SCALLOP UNIT 
ASSEMBLY
1. Layer 2 orange print rectangles, 

right sides facing. Place Scallop 

template atop rectangles; trace 

around curved edge as shown in 

Scallop Unit Diagram. 

2. Stitch on line. Trim 1⁄8" outside of 

stitching as shown. Turn right side 

out; press. Make 2 Scallop Units.

Scallop Unit Diagram
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PILLOW TOP 
ASSEMBLY
1. Referring to Pillow Top Assembly 

Diagrams, add multicolor print side 

inner borders to center square. 

Add multicolor print top and 

bottom inner borders to square.

Pillow Top Assembly Diagrams

Scallop Placement Diagram

Quilting Diagram

2. Repeat for cream outer borders.

3. Layer lining, batting, and pillow 

top. Quilt as desired. Pillow top 

shown was quilted in the ditch and 

with straight lines in outer border 

(Quilting Diagram).

4. Trim batting and lining even with 

edges of pillow top.

5. Place 1 Scallop Unit atop pillow 

top on each side, aligning raw 

edges as shown in Scallop Placement 

Diagram. Baste Scallop Units in 

place.

6. Place rickrack pieces along raw 

edges of pillow top, centering 

rickrack on ¼" seam line. Baste in 

place.

7. Referring to Sew Easy: Making 

Yo-Yos on page 87, make 6 yo-yos 

using multicolor print Circles. 

Attach yo-yos to top and bottom 

borders.

8. Sew buttons to Scallops, stitching 

through all layers.

PILLOW FINISHING
1. Join 2½"-wide multicolor print 

strips into 1 continuous piece for 

straight-grain French-fold binding. 

2. Refer to Sew Easy: Pillow Finishing: 

With Binding on page 86 to 

complete pillow.



SEPTEMBER/OCTOBER 2015      Fons & Porter’s Love of Quilting   |   85

Scallop

Circle

Place on fold
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 SEWeasy™

Watch a video of this Sew Easy online 
at FonsandPorter.com/PillowFinishing

1. Cut backing the same height as 

finished pillow plus ½" for seam 

allowances × width of finished 

pillow plus 6". For example, for a 

15½" finished pillow, cut 2 rectangles 

each 16" × 21½".

2. Fold backing rectangles in half 

crosswise, wrong sides facing; press. 

3. Overlap pressed edges, making a 

square the same size as pillow top. 

Baste overlapped edges together 

(Diagram A).

FOR PILLOW WITHOUT 
BINDING
4. Place pillow top atop backing, 

right sides facing. Stitch around 

outer edge (Diagram B). 

SEW SMART™ TIP
If desired, slightly round the corners 

when stitching to avoid sharp points 

on the finished pillow.   —Marianne

5. Turn right side out through 

opening in pillow back. Insert 

pillow form into pillow cover.

B

A

Pillow Finishing
Use this quick and easy method to fi nish 

your throw pillows.

FOR PILLOW WITH BINDING
4. Place pillow top atop backing, 

wrong sides facing. Baste around 

pillow top 1⁄8" from outer edge.

5. Join 2½"-wide binding strips into 1 

continuous piece for straight-grain 

French-fold binding. Add binding 

to pillow cover. Insert pillow form 

into pillow cover.
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 SEWeasy™

Watch a video of this Sew Easy online 
at FonsandPorter.com/YoYos

Making Yo-Yos
Yo-yos will add an element of fun and dimension to your project.

1. Cut a 5½"-diameter circle using 

pattern on page 85. 

2. Turn under raw edge of circle ¼" to 

wrong side and take small running 

stitches around edge through both 

layers (Photo A). Use quilting thread 

or other strong thread that will not 

break when gathered.

3. Pull thread to gather circle with 

right side of fabric out (Photo B). 

Make a knot to hold circle closed. 

Gathered side is front of yo-yo.

SEW SMART™ TIP
Do not make running stitches too 

small. Longer stitches make the circle 

easier to gather, and the “hole” 

smaller.   —Marianne

A

B
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INTERMEDIATE 

FINISHED SIZE: 

57" × 77"

FINISHED BLOCKS: 

35 (9") blocks

Hummingbird Hill
Designer Avis Shirer came up with this two-block quilt design. 

The fabrics in the appliquéd petal block shine against the muted square-in-a-square block. 

It’s a fabulous quilt made with fabulous fabrics!

quilt by AVIS SHIRER  

MATERIALS 

½ yard each of 4 assorted prints 

in orange, green, blue and 

yellow for Petal blocks

1½ yards cream solid for Petal 

blocks

¼ yard gray print for pieced 

blocks

11⁄8 yards blue print for pieced 

blocks
7⁄8 yard beige print for pieced 

blocks

1 yard tan print for sashing and 

inner borders

1 fat quarter* light green print 

for sashing squares

1¼ yards yellow print for outer 

borders and binding

Paper-backed fusible web

9½" square ruler or template plastic

5 yards backing fabric

Twin-size quilt batting

*fat quarter = 18" × 20"

NOTE: Fabrics in the quilt shown 

are from the Hummingbird Garden 

collection by Sadie for Clothworks.

CUTTING
Measurements include ¼" seam 

allowances. Pattern for Petal is on 

page 91. Follow manufacturer’s 

instructions for fusible web. Refer 

to FonsandPorter.com/Windowing 

for information on Windowing 

Fusible Appliqué. Border strips are 

exact length needed. You may want 

to make them longer to allow for 

piecing variations.

FROM EACH ORANGE, GREEN, 

BLUE, AND YELLOW PRINT 

½-YARD PIECE, CUT:

• 18 Petals.

FROM CREAM SOLID, CUT:

• 5 (9½"-wide) strips. From strips, 

cut 18 (9½") A squares.

FROM GRAY PRINT, CUT:

• 2 (3¾"-wide) strips. From strips, 

cut 17 (3¾") B squares.

FROM BLUE PRINT, CUT:

• 5 (25⁄8"-wide) strips. From strips, 

cut 68 (25⁄8") F squares. 

• 11 (21⁄8"-wide) strips. From strips, 

cut 34 (21⁄8" × 7") D rectangles and 

34 (21⁄8" × 3¾") C rectangles.

FROM BEIGE PRINT, CUT:

• 5 (5½"-wide) strips.  From strips, 

cut 34 (5½") squares. Cut squares 

in half diagonally to make 68 half-

square E triangles. 

FROM TAN PRINT, CUT:

• 22 (1½"-wide) strips. From 15 

strips, cut 58 (1½" × 9½") G 

rectangles. Piece remaining strips 

to make 2 (1½" × 69½") side inner 

borders and 2 (1½" × 51½") top 

and bottom inner borders. 

FROM LIGHT GREEN PRINT, CUT:

• 2 (1½"-wide) strips. From strips, 

cut 24 (1½") H squares.
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Petal Block Diagrams

Block Unit Diagrams

Square-in-a-Square Block Diagrams

Trimming Diagram

FROM YELLOW PRINT, CUT:

• 7 (3½"-wide) strips. Piece strips to 

make 2 (3½" × 71½") side outer 

borders, and 2 (3½" × 57½") top 

and bottom outer borders.

• 8 (2¼"-wide) strips for binding.

 

PETAL BLOCK 
ASSEMBLY
1. Fold 1 cream A square in half 

diagonally in both directions; 

finger press. Referring to Petal 

Block Diagrams, position 1 orange 

print petal, 1 green print petal, 1 

blue print petal, and 1 yellow print 

petal atop square, aligning petals 

with creases; fuse in place.

2. Add 4 beige print E triangles to 

complete 1 Block Unit. Make 17 

Block Units.

3. Using 9½" square, trim Block 

Units as shown in Trimming 

Diagram.

C

D

B

EE

F

2. Machine appliqué petals using 

matching or invisible thread. 

3. Make 18 Petal blocks.

SEW SMART™ TIP
To reduce bulk, trim excess 

cream background fabric from 

behind petals, leaving a ¼" seam 

allowance.—Liz

 

SQUARE-IN-A-
SQUARE BLOCK 
ASSEMBLY
1. Join 2 blue print C rectangles, 2 

blue print D rectangles, and 1 gray 

print B square as shown in Block 

Unit Diagrams.

4. Referring to Square-In-A-Square 

Block Diagrams, place 1 blue print 

F square atop 1 Block Unit corner, 

right sides facing. Stitch diagonally 

from corner to corner as shown. 

Trim ¼" beyond stitching. Press 

open to reveal triangle. Repeat for 

remaining corners to complete 1 

Square-in-a Square block. Make 

17 Square-in-a-Square blocks.

 

QUILT ASSEMBLY
1. Lay out blocks, tan print G 

rectangles, and light green print 

H squares as shown in Quilt Top 

Assembly Diagram on page 91. Join 

into rows; join rows to complete 

quilt center.

2. Add tan print side inner borders to 

quilt center. Add tan print top and 

bottom inner borders to quilt.

3. Repeat for yellow print outer 

borders.

 

FINISHING
1. Divide backing into 2 (2½-yard) 

 lengths. Cut 1 piece in half 

lengthwise to make 2 narrow 

panels. Join 1 narrow panel to each 

side of wider panel; press seam 

allowances toward narrow panels.

2. Layer backing, batting, and 

quilt top; baste. Quilt as desired. 

Quilt shown was quilted with 

meandering in the petals, gray 

center squares, blue print sections, 

and yellow outer borders, and has 

straight lines in the beige print 

sections (Quilting Diagram on page 

91).

3. Join 2¼"-wide yellow print 

strips into 1 continuous piece for 

straight-grain French-fold binding. 

Add binding to quilt.
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HG

G

Quilt Top Assembly Diagram

Quilting Diagram

Petal

Pattern is shown 
full size for use with fusible web. 

Add 3⁄16" seam allowance 
for hand appliqué.

KIT AVAILABLE
To order a kit for this project, 
see Fons & Porter Quilt Supply 
on page 96 or go to the shop 
at ShopFonsandPorter.com.
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Fernwood
Block of the Month Kit!

LQK15171—$24.99

Kit available at ShopFonsandPorter.com

Backing
# LQK15172—$114.99

Each month for 12 months you will receive a pattern and 
fabric to make a section of this queen-size quilt. Kits will 

feature fabrics from the Fernwood line by Benartex. 
Participation is limited, so don’t delay!

Finished Size: 95½" × 95½"Sponsored By

Block of the Month Kit!

LQLQLQLQLQQK1K1K1515151717171—$—$—$$$2424242424.9.9.9.9.9. 99999
EaEaEachchchchc mmmmmononononnnthththththt ffffororor 1112 2 2 momomontntnthshshs yyyououououuu wwwwwilililillllll rererereecececeivivive e e a a a papapapapap ttttttttttt erererrern n n nnn anananaandddddd
fafafaffff brbrbrricicicc tttttooooo mamamammamakekekekeke aaaaaa sssssecececece titititiononononoon ooofff f thththttt isisisisis qqqqqqueueueueeueenenenenenn-s-s-s-s-sizizizizize e e ee quququququuililili t.t.t.tt. KKKKKititititits ss ss wiwiwiwiwillllllllll

fefefefefeatatatatatururururu e e e e e fafafafafaabrbrbrbrbrriciciciciccs s ss ss frfrfrfrfromomomomomomo tttttheheheheehe FFFFFFerererererrnwnwnwnwnwwooooooooooddddd lililililineneneneene bbbbby y y y y BeBeBeBeBenananananan rtrtrtrtrtexexexexex.....
PaPaPaPaPartrtrtrtrtticicicicipipipipipatatatatata ioioioioon n n nn n isisisisis llllimimimimmitititititi ededededed,,,, sososososo dddddddonononononon’t’t’t’t dddddelelelelele ayayayayyay!!!!

FREE VIDEO TUTORIALS!
Watch a free video 

lesson for each block, 
border, and the 
quilt assembly.

Go to QNNtv.com/Fernwood



SEW

TELL

WEB EXTRA

For more Sew & Tell, go to FonsandPorter.com/SewandTell

Readers and viewers share their creativity!

&

CUBBYHOLES
My grandma taught me to sew when I was in fourth grade. After 
she passed away in March 2014, I wanted to do something 
to honor her. I began to make and hand quilt my very first 
quilt, Cubbyholes, from the July/August 2014 issue of Love of 
Quilting. I gave the quilt to my sister upon finding out that I’ll 
soon be an aunt! I couldn’t be more excited about this project, 
and my sister (on the right) was shocked and thrilled that my 
guardian angel and I made such a cute quilt.

Thank you, Fons & Porter for helping me honor my grandma. 
I have many great memories of her, and will always remember 
looking through Love of Quilting magazines with her to choose 
patterns. At 22, it was hard losing my biggest role model, but I’m 
so glad I can now quilt like she did. 

Cecily Haase
Staunton, Illinois

IF YOU’VE MADE A PROJECT from Love of Quilting magazine or one of our books, we’d love to see it! Please note 

that due to the large volume of photos we receive, we cannot acknowledge receipt or return photos. Send a hi-res color print to: Love of 

Quilting (Sew & Tell), P.O. Box 171, Winterset, IA 50273 or email us at SewandTell@FonsandPorter.com. 

GO BIG
I made this quilt, Go Big (Love of Quilting, March/April 
2014), for dear friends who own a cattle ranch in eastern 
Oregon. I enjoyed making it in reproduction fabrics that 
fit beautifully with their Americana décor. That’s me and 
Lucky in the photo. Thanks for the opportunity to share!

Nance Case
Portland, Oregon
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Connie Johnson Sayler & Nancy Lee Chong

PO Box 932, Snohomish, WA 98291- 0932
360-568-7778 • info@prqc.com

www.prqc.com
Patterns

On-line Galleries  •   Free e-Newsletter

When you think of appliqué, think of us!

Appliqué by hand or machine.

KAI SCISSORS

1-800-481-4943
www. www.AuntPhillys.com

Need a way to 
reduce your stash? 

Make Rugs! 
Using Aunt Philly’s plastic tool, 
you can “weave” a rug using a 
simple stitch that resembles a 

blanket stitch. 
Call to order at 
303-280-2373

Mention code 
2450 when 

ordering

LARGEST selection of QUALITY 
108” - 120” Fabrics in the WORLD!

www christianlanequilters com
www.christianlanequilters.com

LARGEST selection of QUALITY 
108” - 120” Fabrics in the WORLD!

3548 W. Northern Ave.
Phoenix, AZ 85051

602-841-5427

4939 W. Ray Road
Chandler, AZ 85226

480-961-7363

Toll free: 1-877-242-6282

20,000+ bolts of fabric 
- full collections
Patterns, books & 
magazines
Embroidery designs
Wide selection of 
notions, thread & 
stabilizers
Classes, events & 
clubs
Knowledgeable sales 
assistants

Hours: 

www.35thavesewandvac.com

Grab ‘N Go Kitsttttttsssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss

Kit includes: Die cut wool felt background | Die cut
wool felt shapes | Embroidery floss | Needle

Use code MC and SAVE 10%

                           Wool felt projects         
                require a lot of tracing and          
        cutting. Grab ‘N Go Kits are 
die cut so you can get right to the 
fun the minute you open the bag! 
Grab ‘N Go Kits are complete and 
ready to stitch!

Grab ‘N Go Kits
www.grabngokits.com

© 2015 My Qulilting Service

The

ori
gin
al

die-cut kit

Best of

ShopFonsandPorter.com

FREE-STANDING 
LIGHTWEIGHT
EASY UP • EASY DOWN 
PORTABLE
SIZE ADJUSTS FROM  
   TWIN TO KING
Amish made carry/storage 
bag included



KITS & NOTIONS

1-866-729-9601

Shop Online at ShopFonsandPorter.com
SHIPPING AND HANDLING

Orders up to $15 ...................................... $2.99 
Orders up to $25 ...................................... $4.99
Orders up to $50 ...................................... $5.99 
Orders up to $100 .................................... $7.99 
Orders up to $200 .................................... $8.99 
Orders over $200 ................................... $14.99

•  Canadian Shipments: The amount shown 
    at left plus $9.00 
•  Foreign Shipments: The amount shown 
    at left plus $15.00
•  Iowa residents – add sales tax

Fabrics in kits will be similar, but not necessarily identical, to those shown. 
All kits include fabric for top and binding. Instructions for kits are found in the magazine.

54 Court, P.O. Box 171
Winterset, IA 50273

L I M I T E D  Q U A N T I T I E S  O F  K I T S  AVA I L A B L E

ShopFonsandPorter.com

THE WOODEN BEAR MINI TREATS 
BLOCK OF THE MONTH
#LQK1704—$24.99/month
plus $3.99 shipping for US orders.

Each Month for 12 months you will get a pattern by designer Kelly Mueller 

of The Wooden Bear, and the fabric to make one of  these adorable 

12" × 12" mini quilts. The fi rst charge will be billed to your credit card 

when shipment begins. Kits will be automatically charged and shipped 

each month. Participation is limited, so don’t delay! 

CHRISTMAS JOY 
BLOCK OF THE MONTH
#LQK1703—$39.99/month
plus $3.99 shipping for US orders.

81" × 95"
Start a family Christmas tradition by making this special holiday quilt! 

Each month for 7 months you will receive a different row plus borders and 

candy cane binding. The fi rst charge will be billed to your credit card when 

shipment begins. Kits will be automatically charged and shipped each 

month. Participation is limited, so don’t delay! 

STARS AND CHECKS
Throw size
60" × 80"

#LQK15022—$104.99 

TURNING LEAVES
Queen size
90" × 90"

#LQK15029—$189.99 

HUMMINGBIRD HILL
Throw size
57" × 77"

#LQK15001—$119.99 

X-BOX
Throw size
56" × 72"

#LQK15046—$139.99 
Backing

#LQK15049—$44.99



CAROL DOAK’S FOUNDATION 
PAPER

#CT10985—$12.95

Discover Easy Paper Piecing with Carol 

Doak’s Foundation Paper!

FONS & PORTER 
HALF & QUARTER

#FPR7843—$12.99

Easy-to-understand directions printed on 

ruler. Cut half-square and quarter-square 

triangles from the same width strips.

FONS & PORTER TRIANGLE 
TRIMMERS

#FP7847—$7.99 

Trim points off triangles before stitching for 

more precise piecing.

FONS & PORTER QUARTER 
INCH SEAM MARKERS

#FPR7845—$14.99 

Use these tools for marking ¼" sewing 

lines on patchwork pieces. Set includes 8" 

and 12" tools.

BEST OF FONS & PORTER 
PAPER-PIECED QUILTS

#LA6052—$26.95  $20.33 
The editors of Fons & Porter’s Love of 

Quilting magazine have collected 22 of 

their most popular foundation designs in 

this 144-page book.

JACK O LANTERN 
BLOCK OF THE MONTH

#LQK1734— $24.99/month
plus $3.99 shipping for US orders. 

Purple and orange express the rich excitement 

of the Halloween pumpkin patch. A couple 

of sad Bad Jacks blocks mix with the Happy 

Jack-o-Lanterns. Each month for six months 

you will get the fabric you need to make 2 

Jack-O-Lantern  blocks. Month 6 also includes 

the sashing, borders, and binding. Kits will 

be automatically charged and shipped each 

month. Participation is limited, so don’t delay!

FONS & PORTER DESIGN WALL
#FP7860—$24.99

The 60" × 72" size with 2" grid is perfect 

for home, travel, or class. Flannel allows you 

to arrange without pinning. Design wall has 

grommets along the top for easy hanging.

FONS & PORTER WHIRLING 
PINWHEEL TEMPLATE SET

#LQNWPTMP—$29.99

Rotary cut pieces for a pinwheel block using 

the Whirling Pinwheel Template Set.

Set includes all 5 pieces needed to make the 

Fond Memories quilt on page 68.
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