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Transcendence
By Kevin Roodhorst
Using Photoshop CC 2014

Transcendence is an abstract

creation made out of di erent
shapes. Most of the light e ects are
made in Cinema 4D.
http:/tiny.cc/nxucux



Mushroom
By Thiago Garcia
Using Photoshop CC

A creative idea that came to my mind

when | was travelling. | tried to make
something surreal with vivid colours.
http:/on.be.net/19lIfyp



Albustani
By Khaled EImeli
Using Photoshop CC

This is about Wadie al-Bustani, a

Lebanese writer and poet from
the rst half of the 20th century.
He was fascinated by Rabindranath
Tagoress poetry, so he started
working on translating his best work.
Later on he decided to meet him in
person in India.
http:/on.be.net/1F2faY5



Psychosis, Gum, Doubt
By Tayfun Pekdemir
Using Photoshop CC

The individuals loss of social and cultural
harmony in his environment makes him
increasingly despairing. In this context, a person nds
himself in an unrealistic place between his personality
and events.
http:/on.be.net/1z5hsBf



THE MAN WHO
WROTE PHOTOSH

25 years on, co-creator Thomas
Knoll reveals how it all began

Back in the fall of 1987,

Thomas Knoll should
have been hard at work writing
his Phd thesis, but instead he
was procrastinating. His thesis
was on computer vision (the
process of teaching computers
to understand images), but
rather than writing it, he was
playing around with image-
processing algorithms, which
he eventually combined into
an application and gave to his
brother John. At the time, John
had a job at Industrial Light and
Magic. They had a scanner that
could scan in frames from a
movie, digitally process them,
and then write the images out
to Im again. My brother saw
that, and had a revelation,Z
Thomas recalls. *He said, °If we
convert the movie footage
iInto numbers, and we can
convert the numbers back into
movie footage, then once ites
In the numerical form we could
do anything to it. Weed have
complete power.sZ Over the

If we convert the movie footag§®

following months the brothers
would knock ideas back and
forth, and their hobby program
grew, until it got to the point
where John suggested they
might be able to sell it. Thomas
never nished the Phd.

The evolution of a name?

They called their prototype

Displaye at rst. But when

they started demoing the

software to potential buyers,

this seemed too basic, so they

played around with names.

sImage Proe lasted a few months
ealised it was

Qg used by another

numbers we could do anything t@skr. then they ried -phoro
Weed have complete power

Labe, only to nd that name was
taken too. At another demo



Adobe creative director Russell Brown
and attendees of Adobeess 1990
Photoshop Invitational

someone suggested
Photo Shop, *Mind if | use

that?Z asked Knoll, assuming
the eventual buyer would do its
market research and come up
with a more suitable name. But
even after Adobe struck a deal
with the Knoll brothers in 1989,
the name somehow stuck. 25
years later, how does he feel
about the program he created
entering common language?
o[t really impresses on me how
much this little project of mine
had on the world when Ism
watching TV or a movie and
they use Photoshop as a verb.
It sort of gives me a little thrill
every time | hear that.Z

Along with the pride comes
a pang of conscience on

Photoshop is a tool, and like

the e ect Photoshop and
retouching has had on the body
Image, and the issues this can
lead to for many women.

| would appreciate it if people
would back o on that,Z he
says. *Photoshop is a tool, and
like any tool, it can be abused.
Ites largely on the ethics of the
person doing it.Z

Right time, right place

Knoll acknowledges there
was an element of eright time,
right placee to the success

of his creation. Photoshop
was originally conceived and
marketed as a niche program
for graphic artists, the movie
iIndustry, and pre-press
professionals. Back then,

aly.10e

making a digital print was
a complicated process that
could easily cost thousands,
well beyond the means of
most photographers and
enthusiasts. But the advent
of the worldwide web in 1993
meant that suddenly there
were thousands of websites
that needed images, and
those images needed to be
compressed well because
bandwidth was so limited ...
a job that Photoshop did very
well. Another big moment
came with the introduction of
the home inkjet, which gave
enthusiasts a means of output
for their scanned images. But
the most in uential technical
Innovation to aid the success
of Photoshop was the digital
camera, The rgt D-SLR ...
I(,)O . was released

It can be abused. Ites Iargely ON thygater Photoshor.
t was Knolles skill as a
ethics of the person doing it

programmer that allowed him



Content Aware technology blemumayiect e resu

mind. Ites something | never cou

have imagined 25 years ago

to write Photoshop,

but his enthusiasm
as an amateur photographer
led to many of the original
Photoshop tools and features
we all use today. Problems he
encountered as a teenager in
the darkroom later fuelled the
process of digital innovation.
Knoll was frustrated by the
lack of control over creating
prints with strong black and
whites. In the darkroom he
could either shift both ends
of the tonal range one way
or another, but he couldnst
take control of highlights
and shadows independently.
So he came up with Levels
in Photoshop 1. Knoall is still
an avid photographer, as are
most of the developers who
work on Photoshop today. He
considers this an important
point that allows developers to

Nicholas Callaway and David Hockney
talking to Russell Brown at Adobees Art
Directors Invitational in 1990

Photoshopes Tools panel is virtually unchanged
from the interface implemented in version 1

solve problems posed from a
photographeres perspective.
As if writing every line of code
in Photoshop version 1 wasnst
enough, Knoll is also the man
behind another feature that
many photographers consider
to be even more useful. In
2002 Adobe realised there
was increasing demand for
raw-processing support. After
buying a Canon D60 digital
camera that could shoot raw
images, Knoll volunteered to

the Camera Raw plugin,

he feature that also powers
Lightroomes Develop module.
These days Knoll works almost
exclusively on raw processing.
Asked what his favourite
Photoshop features are, he
considers Camera Raw to be up
there with layers.

Perspectives on CC

Asked how he feels about
Adobees move to a subscription
model, youed expect Knoll to
tow the company line. But he

0 ers a genuinely positive
perspective. From his point

of view as a programmer, the
subscription models allows him
to concentrate on delivering
iIncremental improvements

to Photoshop, without the
distraction of having to come
up with four or ve marquee
features, some of which may
not be that useful. So in terms
of delivering the tools and
functionality photographers

and designers need, he believes
CC has greater benett.

And what about the future?
Does Knoll think Photoshop has
reached a peak already? *Every
time a signi cant feature is
added to Photoshop | tend to
be surprised that ites possible.
Content Aware technology
blew my mind. Itess something
| never could have imagined
25 years ago when | was
starting Photoshop. | donet think
weere anywhere near the limits
of the capabilities of image
processing yete.
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PHOTOSHOP 1.0
(LAUNCHED FEB 19, 199

Code name: None
Lasso
Crop
Magic Wand
Eyedropper
Smudge
Stretch/Shrink
Hue/Saturation adjustments
Feathered edges
Blur
Gradient

PHOTOSHOP 2.0 (JUNI
Code name: Fast Eddie
CMYK
Paths
Pen

PHOTOSHOP 2.5 (NOV

Windows version
16-bit support
Palettes

PHOTOSHOP 3.0 (SEPT

Code name: Tiger Mountain
Layers
Tabbed palettes

PHOTOSHOP 4.0 (NOV

Code name: Big Electric Cat
Actions
Adjustment layers
Rubylith overlays
(aka Quick Mask)

PHOTOSHOP 5.0 (MAY

Code name: Strange Cargo
History (multiple undos)
Color Management
Magnetic Lasso
Editable type and type layers
Layer e ects
Measure



MARCH 200:2

OCTOBER 2003 APRIL 2:005

FEBRUARY
APRIL 20077 19, 2007

OCTOBER 2008

MAY 2012 APRIL 20010 JANUARY 12,
20112

MAY 2:0013

JANUARY
2014

FEBRUARY 19, 2015

PHOTOSHOP 5.5 (FEB
Save for Web
Extract and Image Ready
Image slicing and rollover e ects
for web graphics
Web photo gallery automation
Magic Eraser/Background Eraser

PHOTOSHOP 6.0 (SEPT

Code name: Venus in Firs
Vector shapes
Liquify Iter
Layer Styles and blending
Text Warp
Content layers

PHOTOSHOP 7.0 (MARC

Code name: Liquid Sky
Healing Brush
Camera Raw
Painting engine
Polygonal Lasso

PHOTOSHOP CS (OCTO

Code name: Dark Matter
Shadows and Highlights
Match Color
Lens Blur
16-bit support
Large les
Smart Guides

PHOTOSHOP CS2
(APRIL 2005)

Code name: Space Monkey
Smart Objects
Image Warp

Spot Healing Brush
Smart Sharpen
Vanishing point
HDR imaging

Bridge
Animation
Multiple layer control
Menu customisation



THE EVOLUTIONPHOTOSHOP CS3 PHOTOSHOP CS¢
OF PHOTOSHOP ICOMS 2007) (MAY 2012)

Code name: Red Pill Code name: Superstition
PS1 PS?2 PS3 PS4 PS5 NPS pdated Ul Content Aware
ative Intel Mac support Patch and Move
Quick Select Blur Gallery
Advanced black-and-white New Crop
Smart Filters Improved vectors
32-bit le support Improved type support
Lightroom integration Improved Liquify Iter
Adjustable cloning/healing Dark Ul
Re ne Edge Paragraph Styles
Improved Curves Character Styles
Copy CSS properties

PHOTOSHOP CS4 Background save
(OCTOB R 2008 Auto recovery

Code name: Stonehenge Preset Migration/Sharing
PS7 G854 CS5 CS6 CCcontent Aware Scaling
Open GL support PHOTOSHOP CC
64-bit on Windows (MAY 20 13)
Adjustment panel Code names: Lucky 7 (14),
Image and layer blending Single Malt Whiskey Cat
Re-editable masks (14.2), Sur ng Cow (15)
Improved Dodge and Burn Camera Shake Reduction
Improved Sponge 3D printing
Auto blend 360 Panoramas Generator
Merge 2D and 3D layers Perspective Warp
Enhanced layer alignment Linked Smart Objects
Extended Depth of Field Blur Gallery Motion E ects

Behance integration

PHOTOSHOP CS5 creative Cloud Libraries

CS?2 CS3 (APR| L 20 10) Improved layer comps
Code name: White Rabbit Improved Smart Guides
Content Aware Fill Extract Assets
Puppet Warp (Generator Ul)
64-bit Mac OS Camera Raw as a lter
Brush enhancements Improved Smart Sharpen
Lens correction Intelligent upsampling
3D Experimental features
Mixer Brush Font search
Improved HDR imaging Typekit Desktop Fonts

Focus Mask



Master your

Take full control of your Canon or Nikon SLR with our beginners’
video course — now available as an interactive DVD,
or as an iPad/iPhone app

Get the book and DVD versions today from our secure online store: http://tiny.cc/02j4nx

http:/my magazines.co.uk/photo http:/tiny.cc/wpfwox



2BEST HAECRINI

To celebrate a quarter century of Photoshop. we dip into
the Practical Photoshop archives to bring you our best
Photoshop tutorials, each with a full video walkthrough

DOWNLOAD PROJECT FILES HBRfa:/tiny.cc/wzkiux ON YOUR PC OR MAC



http:/tiny.cc/wzkiux



2MAKE YOUR OWN L

The closest weell come to owning a
lightsaber can be achieved easily in
Photoshop with a simple blur and colour
balance edit. Using the Pen tool or the
Polygonal Lasso tool, plot out the shape of the
shaft, then Il the selection and copy it four
times. Apply varying strengths of Gaussian
blur to each layer. Merge them down or place
them into a group, then use Color Balance

to add a blue tint to the glow (or red if youere
drawn to the dark side).





















































































































www.bessel.co.uk
Live interactive demos and special offers
on studio lighting and studio backdrops.

www.cameraclean.co.uk
Clever mounting system that lets you carry
your camera on your belt.

www.johnsons-photopia.co.uk
Quintessentially British bags made with
canvas and leather from a family “ rm.

www.blackmagicdesign.com/uk
Professional interchangeable-lens video
cameras ... from the portable Pocket
Cinema Camera to the Ultra HD URSA.

www.johnsons-photopia.co.uk
Clever strap solutions for active shooters.

www.bobbooks.co.uk
Turn your photos into coffee-table books.

www.bowensdirect.com

Studio lights to suit every need ... from
budget ” ash head kits to portable power
packs for the strobist. The Bowens stand
has its own stage ... and for those with Pro
passes, there is a VIP lounge too!

www.handsonahasselblad.com/broncolor
Swiss studio lighting manufacturer shows
off its range of Siros monobloc ” ash heads.

www.bushnell.com

The worldes largest optics company,
founded in 1948. Its range includes trail
cameras, binoculars, spotting scopes,
solar chargers and night vision scopes.

http://swains.co.uk

Innovative engineers of wireless studio
lighting equipment, including universal
wireless " ash triggers, wireless portable
"ashguns and laser triggers.

www.calphoto.co.uk

Supplying photographers for over 70 years
via nationwide stores, phone and online,
expect to be tempted by a tantalising menu
of tasty offers at Calumetes show storef

www.cameraworld.co.uk

Photo retailer CameraWorld boasts it has
the best show deals during the show. You
might be tempted by the 10% discount off
second-hand prices during the show.

www.intro2020.co.uk

A wireless controller for your Canon or
Nikon SLR that allows you to see what you
are shooting and control the camera from
150ft away via an iPad or iPhone.

www.canon.co.uk

Canon has recently announced some
exciting new digital SLRs ... come see and
touch the new cameras. They will have their
full range of lenses and printers too, and a
line-up of inspirational speakers.

www.canson-in“ nity.com
Fine art and photo papers in an extensive
range of weights, textures and sizes.

http://photoworld.com

Photo books, wall art, cards, calendars and
prints from the German company with the
simple motto *We print memoriesZ.

www.cnpsafaris.com
Lou Coetzer and his team of wildlife safari
specialists offer amazing encounters with

birds and animals in top nature reserves in
Namibia, Botswana, and Kenya.

www.cokin.co.uk

With over 160 “ Iters in four different slot-in
sizes, the Cokin Filter System offers a vast
range of creative effect “ Iters as well ND,
grad and polarising “ Iters.

http://shop.colourcon* dence.com
Colour management specialists with a
range of monitor calibration and print
pro® ling tools from X-Rite, DxO Image
Science, NEC and others.

www.colorama-photo.com

Colorama specialises in providing
backgrounds in a variety of materials for
the professional photographer.

www.colorworldimaging.co.uk
Leading pro lab based in the northeast.

WWW.COStCO0.C0.uk
Chain of membership warehouses offering
discounted goods to small businesses.

www.cosyspeed.com

Camslinger bags and other accessories
designed speci” cally for the new
generation of compact system cameras.

www.creativeadvicenetwork.com

With over 20 years of creative industry
experience, Emma Taylor and Marc
Jason can help you get more from your
photographic business.
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