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the OMMAI™ Reflector

by PAUL C. BUFF™

+ Multi-purpose modifier system for all shooting styles
+ 18" diameter “sweet spot” size for snappy contrast

+ Optimal for sports shooting up to 80’

+ 30° even coverage with smooth feathering

« Perfect for overpowering the sun from a distance

+ Included 3-layer diffuser sock forms perfect
“RoundBox” with ultra-even face illumination
for stunning catchlights and rendering of silver,
glassware, etc. - beats all softboxes

* 120° extremely even coverage with sock -
optimal for close-in low key lighting, or for wide
coverage of groups or large products

+ Fits all standard BUFF™ flash units

FIGURE ONE » DIRECT
COVERAGE ANGLE = 30°
F32+ @10', ISO100, 640WS
F5.6 @ 80', 1ISO200, B40WS

FIGURE TWO = W/DIFFUSER
COVERAGE ANGLE 120°
F11 @10°, 1ISO100, 640WS

F4 @30", ISO100, 5WS

FIGURE ONE . . . DIRECT REFLECTOR PATTERN

Very even 30° coverage with smooth feathering. Extreme output is ideal
for overpowering the sun and for sports and other uses requiring long
light-to-subject distances (f8 achievable at 56', ISO200 for gyms, etc.).

For girl-on-the-beach shots, light placement of 14' to 20' eliminates the
unnatural look and wind-prone nature of soft boxes and umbrellas, yet still
allows f186 - f22 exposure (IS0100, 640WS).

Also useful for high-key shooling in the studio and on location, from a
modestly large, punchy light source.

FIGURE TWO . . . WITH INCLUDED 3-LAYER DIFFUSER SOCK

Exceedingly even 120° coverage and manageable exposure |levels makes
this the perfect choice for high-key, mid-key and group lighting. Your go-to
studio modifier.

The 18" diameter is considered ideal by many pros for sweet-spot
contrast, specularity and shadow control.

Relatively low output and buttery-smooth coverage make this
configuration ideal for beauty dish style, close-in lighting (f4 is achieved at
30", 5WS, 1SO100).

We suggest using the OMNI™ plus diffuser in place of beauty dishes or
softboxes for many shooters. Still more control and 6/10f lower output is
obtained by adding the accessory 20° grid spot.

OMNI™ 18-inch Reflector
includes the reflector and
triple-layer diffusion sock

$79.95

FIGURE THREE = W/20° GRID
COVERAGE ANGLE = 20°
F8+3/10 W/DIFFUSER, 10’

F22+6/10 W/NO DIFFUSER, 10

FIGURE FOUR = FACE VIEW
VERY EVEN ILLUMINATION
+/- 1/41 ACROSS SURFACE
PERFECTLY ROUND SHAPE

FIGURE THREE . . . PATTERN WITH OPTIONAL 20° GRID
(optional 20° honeycomb grid sold separately - COIMINQ soon!

Use the grid directly on the OMNI™ for high output Hollywood style selec-
tive lighting with superior spill control and isolation.

For close-in mood lighting, place the grid over the triple layer diffuser to
further reduce the output to achieve high fall-off, high contrast, low key
lighting effects. Reduces the light output another 2/3f stop, allowing even
closer placement at wide-open apertures. No “dark center” typical with
beauty dishes.

FIGURE FOUR . . . FACE VIEW WITH INCLUDED DIFFUSER

OMNI™ is designed such that the light rays strike the surface of the in-
cluded diffuser evenly - from center to edges. This detail is ignored in most
other reflectors.

The result is a degree of evenness across the diffuser face that is unrivalled
by the best softboxes or beauty dishes, yielding an extremely even, perfectly
round light-source for great catchlights and beautiful rendering of reflective
objects such as silverware, vases, etc. High diffusion reduces light output to
allow low depth-of-field shooting with close light-to-subject distances.

Adding the optional 20° honeycomb grid (sold separately) over the diffuser
further reduces output and eliminates spill light for even closer lighting, en-
hanced mood and soft/selective lighting.

Paul C. Buff, Inc.™ | Local 615-383-3982 | Email info@paulcbuff.com | Nashville, TN | Assembled in the USA | Factory Direct Sales




VAGABOND™ LITHIUM EXTREME
by PAUL C. BUFF™ .

Vagabond™ Lithium Extreme
Portable Power System $399.95
includes the inverter, 25.6V 6.2Ah 158.7Wh
quick-change lithium battery, global 3-hour
charger, and the built-in 1 1/2" stand mount
- 6 Ibs total weight

VLXBAG Carrying Bag $24.95

holds the assembled system with the
charger and cords

The NEW Vagabond Lithium Extreme™ (VLX™) Portable Power System is the 4th
generation of our ubiquitous Vagabond™ portable system for powering studio
flash units where no power lines are accessible.

The VLX™ employs a BUFF™-designed 400W continuous power 120 VAC true sine
wave power inverter for lightning fast recycling of up to 3200 Ws from up to five
monoflash or pack-and-head systems, including all BUFF™ models as well as
almost all other brands, including multi-voltage units — from a single VLX™., For
example, three 640 Ws flash units (1920 total Ws) can be recycled in less than six
%! seconds. A single 320 Ws flash as shown cycles in about 1 second and yields
about 1000 full power flashes per battery charge, while higher Ws units recycle
proportionately slower.

For comparison, VLX™ recycles faster and provides more flash Ws per charge
than even the 25-pound $1832 Profoto BatPack.

Unlike other systems, VLX™ systems employ vastly superior 6.2 Ah batteries. The
safest lithium batteries made, 6.2Ah batteries provide up to 10 times the
charge/discharge life of LiCoxNiyMnzO2 or Sealed Lead Acid batteries used in
other power systems, and offer a storage life in excess of 10 years. Thus, the
operating costs are drastically reduced and frequent expensive battery
replacements are eliminated. VLX™ is optimized for busy working pros.

The supplied universal rapid charger recharges the battery in just three hours on

- global lines (100-240 VAC) and can be charging while operating. While this robust

system is ready for heavy duty work, it weighs only 6 pounds - including the

_built-in, sturdy stand mount for attachment to light stands up to 1 1/2" in

diameter. For added convenience en-the-go, the inverter additionally includes a
2A USB outlet for charging portable devices such as smartphones and tablets.

The setup shown to the left includes the VLX™ mounted to a LS3900 13-foot

“Stand with a Limited Edition Purple Haze AlienBees™ flash unit (and optional
__ short power cord), the OMNI18R reflector, and the VLXBAG carrying bag. All

items are sold separately - please call us or visit our website to learn more!

Factory Divect Sales - SHPPING NOW
www.paulcbhuff.com toll free 1-800-443-5542

Paul C. Buff, Inc.™ | Local 615-383-3982 | Email info@paulcbuff.com | Nashville, TN | Assembled in the USA | Factory Direct Sales



DSLR Pop-up Flash Booster

Extend the range of your pop-up flash

» Lens focuses light from your pop-up flash

y / » No batteries required
-. > Use with Canon APS-C R
—y -/ . and Nikon DX sensor cameras A ?\
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o Retail $34.95

Made in USA Weighs 2 oz.
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Soft Boxes Flash Gels Reflectors
Reflector + Diffusion Panel Kit Includes 20 Filters Shapeable / Multiple Uses
» Packs Flat / Great for Travel » Color Effects & Color Correction Filters » For On-Camera, or Off-Camera Flash
» Durable and Lightwelght Design = Fits All Standard Shoe Mount Flash = For Bounce Flash, Gobo, or Snoot
= For On-Camera, or Off-Camera Flash » Includes Gel Band & Storage Pouch = Packs Flat / Great for Travel
= . Everything

/ { § Flash Grids Packs Flat

: ' - 3-in-1 Honeycomb Grid \ -
# 18, 25 and 45 Degree Spots
\ ’ ¢ U, * Universal Design Attaches Quickly
Iy | * Compact and Durable Design

RogueFlash.com <

Patent; see www.ExpolP.us * Rogue is a registered trademark of Expolmaging, Inc. * Distributed by Expolmaging, Inc.



The best white balance filter just got better

. .,

ExpoDisc

“I LOVE my expodisc! It has
saved me so much editing time
and | don't have to guess at
correct color anymore!”

APW Photography, 2013.
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Professional White Balance Filter expodisc.com Made in USA
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“Alien Skin's Exposure is the editing
software | always dreamed Of." =suebryce

Exposure 6

Digital Images. Analog Soul.

Now featuring all the artistic lens simulation effects of our best-selling
creative focus software, Bokeh, Exposure 6 brings even more of the organic
warmth and artistry of the darkroom to the world of digital.

With Exposure, your photo will look handcrafted rather than computer-generated. Offering over 450 presets right
out of the box, Exposure provides a wide range of starting points for developing your look. Exposure 6 fits into any

workflow. It integrates seamlessly with Photoshop, Lightroom and Aperture and, with its updated Ul and super fast

processing, delivers excellent results as a standalone application.

Visit alienskin.com to try Exposure for free. h
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ON THE COVER

This issue features the results of
the TIPA (Technical Image Press
Association) vote for the top products
of 2014 in 40 product categories,
including cameras, lenses, software,
lighting gear, accessories, and more.
We also have a lab test on the compact
Fujifilm X-Al and a look back at a true
classic, the Adox 300. We balance all
that gear with some exciting photo
projects created by a diverse group of
dedicated photographers.

LIKE US
ON FACEBOOK!
WWW.FACEBOOK.COM/SHUTTERBUGMAG
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EDITOR’S NOTES

¥
L AUGUST 2014

Top Products
Of The Year

technology were so impressive.

HAT HAPPENS WHEN
you get editors from

28 photo and imaging
magazines from 15
countries into one room
and ask them to pick
the top products of 2014? As you can imagine there
might be some, if you will, amiable contention,
particularly in a year when so many amazing
products were introduced and the advances in

_

© Grace Schaub

The Technical Image Press Association (TIPA),
along with the cooperative partnership of the
Camera Journal Press Club, which represents 11 top

photography magazines in Japan, met
in Vancouver, Canada, this spring to
consider and vote upon 40 categories
of products, ranging from all manner
of cameras and lenses to accessories,
printers, and more. We at Shutterbug
are proud to be the sole US member of
the group, and I made the trip to the
meeting to represent us there.

All the products we considered
had to be currently available and
introduced after our last vote in 2013.
In most cases the products had to be
available worldwide, although some
go under different code or trade IDs
in various markets. (Note: I have used
the US trade name in our report.) In
a few instances there were strong
products available in some areas that
were not available in others, although
in my thinking e-commerce has
tended to blur borders, but some had
to be dropped from consideration for
that reason.

Do I agree with every honoree? No,
but this is a democratic vote, and while
I might have favored one candidate
over another, the ones selected are
certainly worthy of top product
awards. Do I think the TIPA group
overall did a great job in what could
be avery difficult task? Very much so,
and it’s hard to argue with a consensus
of photo magazine editors from

around the world, a disparate group
united in their love for and dedication
to the photographic art and craft.

One of the benefits of these
meetings is going on photo shoots,
looking at so many different photo
magazines, and talking with fellow
editors/photographers from around
the world. It may be a bit of a cliché,
but attending a TIPA meeting
reinforces the idea that photography
is indeed the universal language.

And while there were certainly many
cultures represented, when talk turns
to photography you realize that we all
share many of the same concerns and
hopes about the changes taking place
and their effect on photographers and
the photo industry, as well as the joys
of seeing great images and working
with photographers and writers who
continue to amaze and excite us with
their visual explorations.

So, I hope you enjoy this issue and
the top product awards, and I look
forward to your reaction. To get in
touch with me about this and other
matters and ideas, just e-mail me
at editorial@shutterbug.com. m

[ZEEPC CaRect
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¥ WHITE WALL

Proud winner of the TIPA award

“Best Photo Lab Worldwide"’

awarded by the editors of 28 leading photography magazines

Lambda & Lightlet prints on
Fuji and Kodak paper,
pigment & canvas prints

Mountings on aluminum
and under acrylic

More than 3,000 framing
options

Custom sizes

Over 220,000 satisfied
customers

The lab of choice for
12,000 pros and 300
galleries

5-year guarantee

Winner of 49 awards from
the photo press

*Pictured: ""House of Savreda' by Werner Pawlok, from LUMAS.COM

your
photo under
acrylic

$16.95 /
6x4inches ‘AJPA

AWARDS 2013

WhiteWall.com



CREATIVITY

gaall PICTURE THIS!

Super Deep
Depth Of Field

URPICTURE THIS! assignment
this month was Super Deep Depth
of Field and readers responded
with urban, nature, and landscape
images that made great use of this
creative technique. Depth Of Field
(DOF)—the relationship of foreground to background
focusin an image—is determined by three factors: lens
focal length, camera to foreground subject distance, and
aperture. Some readers used a variety of combinations of
the big three to come up with some startling images, stills
that the unaided eye cannot encompass in one “blink.”
Others bypassed many of the classic techniques and relied
on software to do the trick.

» LES BICYCLETTES

Glenn Mieritz got sharp focus from the spokes on the nearest bike to the
fender on the farthest near Notre Dame in Paris, plus included the striped
line to reinforce the visual effect. Surprisingly, he encompassed all with an
aperture of f/4, although using an 85mm focal length and stepping back
did the trick. He shot with a Nikon Coolpix P7100; shutter speed was 1/60
sec and he converted to black and white with Nik's Silver Efex Pro 2.

PARK, NY

Gary Paige visited this idyllic
spot in upstate New York in
the autumn and came away
with this deep DOF shot
encompassing flow and
sharpness from the stream
bank in the foreground to
the feeder falls in the
background. He worked with
a Nikon D3S and a Nikkor
24-10mm /2.8 lens. Exposure
was f/22 at 1.6 seconds.

N " LILIES

A blend of two shots-one
exposed and focused on the
foreground and likewise on
the background on the
second-shows all is fair in the
search for deep DOF. Susan
Taylor exposed both with a
Canon EQOS 5D Mark Il and a
Canon 24-70mm /2.8 lens atop
a Really Right Stuff tripod.

© Gary Paige © Susan Taylor

MORE ON PAGE 14
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The moment when the streets
you walk every day teel new again.
This is the moment we work for.

// PERFECTION

MADE BY ZEISS

The Touit lens family for Fujifilm X series cameras.

Featuring our patented T* anti-reflective coating for maximum flare reduction, nearly circular
diaphragms for surprisingly pleasant out-of-focus highlights, and superior build quality that
stands up to real-world use. ZEISS Touit lenses are designed especially for the art and the

demands of available light photography so that you can rediscover your world in stunning detail.

www.zeiss.com/touitforfuji We make it visible.



CREATIVITY

gaall PICTURE THIS!

=» FOCUS STACKING

Sharp Todd exposed 10 shots, starting with
the closest part and then moving focus
through the scene. He then processed the
files in Helicon Focus software, which finds
the sharp parts of each file and merges them
together to create one new file. He then
edited the file in Photoshop CS, adjusting
levels and saturation, and finally added some
sharpening with the Unsharp Mask filter. To
top it off, he flipped the image horizontally to
improve the composition. He used a Nikon
D300 with a Nikkor 105mm /2.8 AF macro lens
atop a Manfrotto tripod and exposed at /16 at
1/30 sec for all the shots.

# STEPS TO HEAVEN

George Shearer made this photo of a set of
steps up to the lake in Little Buffalo State
Park, Pennsylvania. The photo was made with
a Nikon D80 and an AF-S DX Nikkor 18-200mm
f/3.5-5.6G ED lens. Exposure was /8 at 1/800
sec and IS0 800. He set his focal length at
20mm and worked in Aperture Priority mode.

»
-

&

© Sharp Totid
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©.George Shearer

© Douglas Croft Images

+ RIOMAGGIORE HARBOR

Douglas Croft wrote: “The harbor is so picturesque it just begged for that photo
to be taken." He worked with a Nikon Coolpix P7100 at 28mm (equivalent) and an
exposure of f/4 at 1/1000 sec. He added a touch of contrast and saturation and
opened the shadows a bit in post.

MORE ON PAGE 16




A LENS SYSTEM AS

DEDICATED TO CAPTURING EVERY DETAIL

AS YOU ARE.

Capturing outstanding images

begins with outstanding lenses.

That’s why every lens in our system incorporates
the most advanced optical technology for the
imaging power you need in a compact and

portable design, so you'll never miss a shot.

Our complete lineup of prime, macro, telephoto,
splashproof, dustproof, wide-angle, and fast
aperture zoom lenses offer you the perfect
choice for every shooting occasion. A worthy

complement to the award-winning OM-D series.

And now it’s easier than ever to build your
system with our Stackable Savings Program.
Save on lenses when purchased with an OM-D.

Learn more at getolympus.com/stackable

OM-D E-M10
OM-D E-M5

OI.YMPUS. Image shot with the Olympus OM-D

E-M10 with the M.Zuiko 75mm /1.8 lens
CﬂfTU(Q b’DUf slories” by Olympus Trailblazer, Laura Hicks.

You -
n t m@ om D Move into a New World




CREATIVITY
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» | IGHTHOUSE STAIRWELL
Maurice A. Mufson, M.D., made this
photo looking down from nearly the
top of the staircase during a visit to
the lighthouse in St. Augustine, Florida.
Exposure with a Canon PowerShot G16
was f/1.8 at 1/30 sec with a 24mm focal

length setting, proving that employing
a wide focal length and the right point
of view can get you a deep DOF, even
at a very wide aperture.

# BRIDGE WALK

Larry Lanius Il shows us the clear and . \ e . e

sharp path in this photo of the e 3 Y i =
Tyngsborough Bridge in Massachusetts. %/ / = T
He shot three exposures with his Canon L/ "t ¥ i‘“".-.“‘t l
EOS 7D and Tamron 10-24mm lens at 2

20mm and /16 and combined them in
Nik's HDR Efex Pro 2. © Maurice A. Mufson, M.D.
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© Dan Wampler/www.DanWampler.com

# IR HDR ARCH

Dan Wampler made this photo of the St. Louis Gateway Arch using a Canon
EOS 50D converted to infrared at 590nm and a Tamron SP AF 10-24mm
f/3.5-4.5 Di Il LD Aspherical lens. He made three exposures (1/60 sec, 1/125
sec, 1/250 sec) at f/11. He notes: “The red and blue channels were swapped.”

1© Larry Lanius II/L2Photography.net

MORE ON PAGE 18
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ULTRA=D 126

Built in audio meters
with level control

Mounting points for V-Lock
or Anton Bauer battery
mounting plates

Adjust camera settings and

touchscreen controls

fnnnm

Push button menu selection
for focus, iris and more

Easy to access standard broadcast
connections, no custom cables

monitoring tools with advanced

XLR connectors with phantom power
for professional external microphones

=
Blackmagic &
[

HD-SDI video out and 12V
power for monitoring

Removable handle with
multiple mounting points

Unique user upgradeable
sensor and lens mount turret

S

HOVNZN I8N
-~ P
]

Compatible with quick
release tripod base plates

Built in rail mounts for large
lenses, matte boxes and more

Introducing Blackmagic URSA, the world’s first
user upgradeable 4K digital film cameral!

Blackmagic URSA is the worlds first high end digital film camera designed to
revolutionize workflow on set. Built to handle the ergonomics of large film crews
as well as single person use, URSA has everything built in, including a massive
10 inch fold out on set monitor, large user upgradeable Super 35 global shutter
4K image sensor, 12G-SDI and internal dual RAW and ProRes recorders.

Super 35 Size Sensor

URSA is a true professional digital film camera with a 4K sensor,
global shutter and an incredible 12 stops of dynamic range. The
wide dynamic ra 1y regular video cameras or even

high end broadcast cameras, so you get dramatically better images that look
like true digital film. The extra large Super 35 size allows for creative shallow
depth of field shooting plus RAW and ProRes means you get incredible quality!

Dual Recorders
Blackmagic URSA features dual recorders so you never need
to stop recording to change media. That's critical if you are

shooting an historical event, important interview or where you
just cannot stop shooting! Simply load an empty CFast card into the second
recorder and when the current card is full, the recording will continue onto the
second card, allowing you to change out the full card and keep shooting!

Learn more today www.blackmagicdesign.com

User Upgradeable Sensor

Blackmagic URSA features a modular camera turret that can

be removed by unscrewing 4 simple bolts! The camera turret

includes the sensor, lens mount and lens control connections
and can be upgraded in the future when new types of sensors are developed.
This means your next camera will be a fraction of the cost of buying a whole
new camera! Choose professional PL mount, popular EF mount and more!

Built in On Set Monitoring!
Say gf‘w"-d:;.'x'_- to bulky on set monitors because

a massive fold out 10 inch screen built

you

into Blackmagic URSA, making e world's
biggest viewfinder! The screen is super bright and features an ultra
wide viewing angle. URSA also includes two extra 5" touch screens on
both sides of the camera showing settings such as format, frame rate,
shutter angle plus scopes for checking levels, audio and focus!

Blackmagic URSA EF

35995

Blackmagic URSA PL

56,495

!
Blackmagic ®
[



CREATIVITY « ROAD TO NOWHERE
Pete Purvis made this photo of “railroad tracks leaving a rural South Carolina area

PICTURE THlS' once a hub for the now dead textile industry.” He worked with a Hasselblad 500C/M
t‘) c and an 80mm lens and shot on IIford HP5 with an exposure of /16 at 1/60 sec.

i

©Nick Van Zanten

4+ SUPER SUNSET # NIGHT TRAVEL
Nick Van Zanten made this photo at Pictured Rocks National Lakeshore on the shore of Lake  Joe Fred Vasquez Jr. took this photo from Interstate
Superior in the Michigan Upper Peninsula. The slanting rays in the foreground all lead the Highway 35 near Longhorn Stadium in Austin, Texas.
eye right to the sun. Exposure with a Nikon D300 and a Nikkor 18-200mm lens was f/22 at Exposure with a Canon EOS 5D Mark Il and a 17-40mm
1/80 sec. lens (at 17mm) was f/4 at 8 seconds.

’ ©7PetePprvis‘ -
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© Joe Fred Vasquez Jr.
MORE ON PAGE 20
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No power? No problem!
ION Portable Power for Studio Lights
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/ studio work with the new Photogenic ION...

Lithium ION Pure Sine Wave Inverter

Image © Pete Wright

—
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DIGITAL TEMPLATES, BACKDROPS & MORE

ADVANTAGE PACKAGE

NEW! 575+ fully layered,
customizable Photoshop Templates,
Digital Backgrounds, Actions, Yideo
Tutorials and more to enhance your

photos with ease in Photoshop!
Download today! Print at any lab!

197 OFF

Any order! Don’t miss out!
COUPON CODE: SHBJULY

expires 7/20/14

www.photobacks.com
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eaall PICTURE THIS!

FOR OUR NEXT Picture This!
assignment we are looking for
images whose predominant color
isred, or where a red accent makes
abold statement within the frame.
Perhaps the boldest color, red always
catches the eye. Other colors are
welcome of course, but think of using
complements and supplements and
those that enhance the presence of red
within the frame.

Note: Be sure to include your name in
the information box so we may properly
copyright should we choose your image
for the Picture This! assignment.

= This lone boot sitting on the slat bed of a
pickup was photographed with a Nikon D90 and
a Nikkor 17-35mm lens. Exposure was f/18 at
1/125 sec.

HOW TO SUBMIT ONLINE

1 Go to www.shutterbug.com and register. Scroll down the page and on the right side you will
see a box for entering your username and your password. If you have already registered and/
or submitted images for the Galleries you can skip this step. Respond to the activation e-mail.
Registration is free. You will use your username and password whenever you visit or, with some
systems, it will automatically load for you when you visit www.shutterbug.com.

2 Check the assignment and closing dates in the magazine. When the magazine is printed we
will create an appropriate gallery for your images. The limit is two images per assignment.

3 Select and prepare your images. We only accept files at a maximum 5MB size, JPEG format.
Save the JPEG at a quality level of 10 or higher. Note that file size in your image folder directory
will determine upload size, not the “opened" file size, as JPEG compresses at 1:4 at higher
quality ratings. If your images do not load it probably means you have exceeded the file size or

have not used JPEG format.

4 Click on the Galleries tab on the homepage. In the Category section use the drop-down
menu to select the Picture This! assignment. Note that images are simultaneously loaded

into the assignment category as well as your own personal gallery. When the Picture This!
assignment deadline date has lapsed the assignment gallery will be removed, but your images

will still reside in your own gallery.

5 In the Description box add title, camera, lens, exposure information, and your full name.
Also add any other comments or anecdotes you think relevant. We reserve the right to edit

comments as needed.

6 Click the Save button at the bottom of the page. This uploads the image.

7 You retain copyright on the image.
8 We will choose the images after close of the due date.

9 Please feel free to comment on images submitted by other readers.

SCORECARD

DEADLINE FOR
SUBMISSION:

September 15, 2014.
Images will appear
in our December
2014 issue.

OUR NEXT TOPIC:
BACKLIGHT

DEADLINE FOR SUBMISSION:
October 15, 2014
PUBLICATION DATE:
January 2015 issue

PLEASE NOTE: If the photograph includes a minor or a recognizable individual or
group you are guaranteeing that you have a signed model release form, and especially
a parental or guardian release form for minors. You should keep a copy of that release
in your files. Scan that release and keep it handy. If an image is chosen for publication,
failure to provide a form when requested will eliminate the image from consideration.
You can find release forms at http://asmp.org/tutorials/model-release-minor-child.html
and other resources on the Internet. By uploading images you attest that the model
release form is valid, that any depiction of a person is with their consent, that you have
amodel release form available on request, and that all images you submit have been
made by you.

If you have any questions or problems e-mail us at editorial@shutterbug.com with
Picture This! in the subject line.

PLEASE NOTE: By submitting you
agree to give us the right to show
the image(s) on the web and for
publication. You give us publication
rights in the magazine and on the
website(s) of Source Interlink Media.

S?GO TO

WWW.SHUTTERBUG.COM AND
CLICK ON PICTURE THIS! IN
THE “MORE ARTICLES..." BOX
ON THE HOMEPAGE.

PLEASE NOTE: /f you submit
images with an enhancement
through software beyond contrast,
exposure, and simple saturation
adjustments please indicate the
software and “filter” used to attain
that effect.—Editor
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SIGMA

UPGRADE.

A standard superzoom offering
outstanding optical performance

throughout the entire zoom range.

The definitive ultra-compact all-in-one

lens for the high-megapixel era.

Contemporary

18-200mm F3.5-6.3
DC MACRO OS HSM

Case, hood (LH676-01) included.
USA 4 Year Service Protection

18-200mm 1:3.5-6.3 DC 962

SIGMA USB Dock

Update, adjust & personalize. Customization
never thought possible. Sold separately.

SIGMA Corporation of America | 15 Fleetwood Court | Ronkonkoma, NY 11779, U.S.A. | Tel: (631) 585-1144 | www.SigmaPhoto.com
Follow us Twitter @sigma_photo and Facebook.com/sigmacorporationofamerica



CREATIVITY

gaall TURNING POINT

Bird C all BY BARRY TANENBAUM

In March, 1986, the Least Bell’s Vireo, a bird species that Moose
Peterson had volunteered to photograph, was listed as endangered, and
Moose, who was just starting out as a photographer, was about to learn
the power of a single image.

© Moose Peterson

California, who went for a walk together each day. One morning one of the

men came to his friend’s home with a copy of Outdoor California magazine

in his hand. “You know that little gray bird we hear singing on our walk?’

he said. ‘It’s the Least Bell’s Vireo, and it was just listed as endangered!’
The other gentleman replied, ‘T just walked by that track of forest, and it’s being
bulldozed!” They got on the phone and made some calls, finally reaching the U.S.
Fish and Wildlife Service, and the bulldozing was stopped.

“The article the gentleman had seen in the magazine was my first-ever
published piece, and it was on the Least Bell’s Vireo. The person from Fish and
Wildlife who told me the story said, “Your photo probably saved the species
from extinction.’

“It was from that moment, very early on in my career, that my wife, Sharon, and
I knew that one photo could make a difference, and it’s why we have dedicated our
lives to the preservation of our wildlife places and wild critters.” m

N THE FALL 0f 1986 I got a call from a person at the U.S. Fish and Wildlife
Service who told me a story about two elderly gentlemen in Oceanside,

22 | AUGUST | 2014
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SAMSUNG NX SYSTEM CAMERAS ARE
FASTER, LIGHTER AND SMARTER THAN DSLR.
With lightning-fast shutter speeds, ultra-compact designs and smart sharing capabilities, Samsung
NX System cameras outperform DSLR in virtually every category* It’s time to #DITCHtheDSLR.

© 2014 Samsung Electronics America, Inc. All rights reserved. Samsung is a registered trademark of Samsung Electronics Co., Ltd. All products, logos and brand names are trademarks or registered ks of their resp
Screen images simulated. Reprinted from www.reviewed.com, with permission. © 2013, 2014 Reviewed.com. All rights reserved. *Based on results from models in the same price range: Nikon D7000, Canon EOS-60D, Canon EOS-70D.
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Do Great Products =
Great Photographs?

THE RIGHT TOOL FOR THE RIGHT JOB

BY JOE FARACE

“With photography a new language has been created. Now for the
first time it is possible to express reality by reality.”—Ernst Haas

IKE MOST PHOTOGRAPHERS I occasionally become equipment obsessed, but sometimes even the
smallest tool, something as simple and useful as a new LensPen, can make creating new images a little
easier. I've often said that the most important piece of equipment is the one between a photographer’s ears,
but creating images also requires tools. Choosing the right tool or accessory may not make the difference
between a good photograph and a bad one, but may make the difference in whether or not you even try to
capture it.

~A ANafentinl s 163 fewm Ve Seess 8% - e apm—— Ao 1 We W iell®™ jmives QM

The Swiss Army Knife Of Software =

onOne Software’s updated Perfect Photo Suite 8.5
offers photo browsing, file management options, and
improvements to its Perfect Eraser for creating complex
masks. The software integrates its different modules
in a flexible way. There’s Perfect Effects, a library of
customizable one-click presets, and Perfect Enhance, for
brightness, contrast, sharpening, and color cast removal.
Enhance includes Perfect Eraser and has a Clone tool to
remove objects, fix dust spots, and repair flaws. Perfect
B&W is the module that T use most and it lets me produce
the many moods that monochrome photography can evoke.

{evits

Perfect Portrait is useful for retouching, with automated © Joe Farace
feature detection and enhancement tools to smooth skin, Resize a.k.a. Genuine Fractals is, for me, the de facto photo
remove blemishes, brighten eyes and teeth, and correct enlargement standard. Perfect Photo Suite 8.5 supports
skin color. Perfect Mask creates high-quality masks and Adobe’s Photoshop CC, CS6, and CS5; Lightroom 5 and 4;
has tools for selecting subjects and isolating backgrounds. Photoshop Elements 12, 11, and 10; and Apple’s Aperture 3.
Perfect Layers gives photographers the ability to combine It’s a free update for 8.0 users or can be purchased new for

images in a layered file workflow, sans Photoshop. Perfect $179.95. The Lightroom & Aperture Edition is $99.95.

PocketWizards For The Studio

The inexpensive radio slave I've been using for the past few years refused to work
with my new mirrorless camera, so I found a replacement. It was another inexpensive
radio trigger and worked (most of the time) but was rather flimsy and constantly
falling off whatever monolight to which I attached it. As I pondered the inevitable,
decided the best solution for my dilemma and to make my future lighting tests
hassle-free was to get a PocketWizard PlusX.

Recently the company showed me a limited edition yellow version, celebrating
their new collaboration with Bowens. The well-crafted and rugged PlusX model
is compatible with all channel-capable PocketWizard transmitters and receivers,

U] ‘usIso( Vd'1 Jo As911no)
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but what I liked best is its simplicity of use: you attach a
PocketWizard to your camera, another to a flash using
the included cable, set both on the same channel and

Retouching Software/Plug=In

start taking pictures. Shutterbug advertisers sell the
PocketWizard PlusX for $99 each and you’ll need two, one
to transmit and the other to receive.

Portrait Professional Studio 12 from Anthropics is
the latest version of the company’s industrial-strength
retouching tool that works with Adobe’s Lightroom and

Photoshop and Apple’s Aperture as an add-on or plug-in. Now

I can retouch images within Photoshop without having to
export the retouched file for the finishing touches. Portrait

Professional Studio 12 lets you avoid the over-airbrushed look

some retouching software produces by adjusting light on the
subject’s face, producing more natural results. It has updated
and enhanced features that make it my go-to retouching tool,
including enhanced face slimming and sculpting, but does it
much faster—4x—than previous versions. As I was wrapping
this up, the software was on sale for $79.95 for either Mac OS
or Windows versions.

Making Books With Macphun

© Joe Farace

In my April 2014 column I mentioned Macphun’s Focus
2 creative blur application that provides digital bokeh
control over a photograph. The application was updated

and V2 integrates the printing services of MILK Tailor
Made Books (www.milkbooks.com). What’s the big deal—
doesn’t everybody and their cousin make photo books

Lastolite

Small flash. Big results.

Professional

“Lastolite accessories are essential for my shoots.
The Ezybox is my go to speedlight softbox, it
produces fantastic soft light for portraits, and
packs up tight for easy transport. Trigrips are
always in my pack. Having a grip handle

makes these reflectors very easy to use.” -Tom Bol

Image on left taken with Ezybox Hotshoe shown above,
designed to work with most flash guns.

P

Don't let your flashgun control your photography. Our comprehensive range of speedlight accessories
let you control the light so you can explore the full potential of your small flash. Whether you want
to bounce, diffuse, reshape the light or you simply want to be more creative, lastolite has the solution.

P

‘Tom Bol and Lastolite Professional

il - For more information: info@lastolite.us www.lastolite.us
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these days? MILK Tailor Made Books offers Moleskine books
as an option. Moleskine are those “little black notebooks
used by avant-garde artists and writers for the last two
centuries.” Ernest Hemingway used Moleskine notebooks
and I use one to take notes when covering trade shows or
attending meetings. You can also turn your images into
fine-quality postcards, note cards, framed gallery prints, or
wrapped canvas prints. The update to Focus 2 is free.

GRASLON"
PRODIGY™ FLASH DIFFUSER
WITH IBT™ MIRROR SYSTEM

To the left, is an image showing
the Graslon Prodigy without its
diffusion lens. Take a look at the
patent-pending IBT mirror system
inside; the goal is to first enlarge
the light from the flash before
sending it through the diffusion
lens, making it incredibly soft.

With a Graslon diffuser, you will
never have to rely on walls or
ceilings for bounce and will
consistently have great lighting,
regardless of your surroundings.
This makes the 8in x 5in Graslon

* Diffusion lens removed for Prodigy a great choice for event
display purposes.Not intended

for use without diffusion lens. photographers.

Find Graslon at these retailers and others:

Camera West - Racho Mirage, CA Paul’s Photo - Torrance, CA
Peachtree Camera - Marietta, GA Willoughby's Camera - NYC

Direct Flash Only Graslon Prodigy Diffuser
WWW.GRASLON.COM 877-967-7766 SALES®GRASLON.COM

Courtesy of MILK Tailor Made Books

Courtesy of SIRUI/Argraph Corp.

I'm far from an expert at shooting
video but I know that you need a
steady camera even if you’re just
shooting a YouTube clip of Mr. Fluffy
the cat playing the piano. To me, a
monopod seems like a better solution
for shooting flowing video than a
tripod, an idea reinforced when I
had a chance to talk with SIRUT’s
Jeff Karp who showed me their line
of P-S Series Multi-function
Photo/Video Monopods.

These monopods have three sturdy
fold-down legs and allow you to pan
the monopod 360 degrees and tilt
20 degrees without worrying it will
move because (get this) you can step
on the feet for more stability! To
tilt the monopod in any direction,
SIRUI uses a ball head mechanism in
the base of the monopod. Turning a
tension control knob lets you control
the amount of drag. The legs have
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Stretched on 1.5” bars with perfect
corners, high quality printing &
‘materials, and arrives ready to hang.

Gallery Wraps

by Denny Photo Gifts

57x77...$999  167x20”..$29.95
117x 147..$21.95 247x36”...$63.95
127x 187..$25.95 307x40”...$69.95

Many More Sizes Available

Only at
www.photonovelty.com

1-800-844-5616 ext. 714

www.dennymfg.com
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rubber feet for slippery surfaces, which can be replaced
with stainless steel spikes for outdoor use. It’s more than
amonopod with legs: the legs can be removed and you can
then convert it to a tabletop or down-low tripod; when

the legs are detached it becomes a traditional monopod.
Models are available in aluminum or carbon fiber for added
strength, increased load capacity, and vibration reduction.
I've been using a midsized P-324S carbon-fiber monopod
that weighs less than 3 pounds and also makes a great
walking stick when hiking.

And now for something completely different...the
German-designed BallPod is an alternative to a traditional
tripod or monopod. It’s about the size of an orange and weighs
less than 11 ounces. The smooth silicone shell can be molded
into any shape by hand and fits all cameras, including small
videocams. It comes in a bunch of hard-to-lose colors and
should be a perfect match for mirrorless cameras, like the
Lumix GMI1 that 'm thinking about giving myself as a birthday
gift. Think of it as a Silly Putty tripod, but a lot prettier.

Action-Made Tablets

Panos Efstathiadis, our friend from Greece, has a new
set of Tablet Frames actions that let your photos appear
on the screen of a (virtual) tablet. The commercial
version features three tablet styles (black, white, glassy)
and supports landscape and portrait aspect ratios (4:3,
3:2). There’s no limitation on the image’s final size; the
finished tablet is proportional to the original image’s
size. There are three different tablet views: front, left,
and right perspective. The final image is layered and you
can even add a custom description on the notification
bar. The price at current exchange rates is $15. The free
version creates a black landscape tablet, whose width
is 800 pixels, and there are no different views. The
illustration shows how I used the action to display an
eBook on my car photography website. m

Joe Farace invites Shutterbug readers to visit his blogs,
including “Saving the World, One Pixel at a Time”
(www,joefaraceblogs.com) and “Mirrorless Photo Tips”
(www.mirrorlessphototips.com). Check for new how-to posts
every day, Monday through Friday.

o

Courtesy of BoSiHo Leisure Products GmbH

© Joe Farace

CONTACTS

ANTHROPICS TECHNOLOGY LTD.: http://studio.portraitprofessional.com

ARGRAPH CORP. (SIRUI): www.argraph.com
BALLPOD: www.ballpod.com
LENSPEN: www.lenspen.com
MACPHUN SOFTWARE: www.macphun.com

MILK TAILOR MADE BOOKS: www.milkbooks.com
OMEGABRANDESS (BALLPOD): www.omegabrandess.com
ONONE SOFTWARE: www.ononesoftware.com

PANOSFX: www.panosfx.com
POCKETWIZARD: www.pocketwizard.com
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Canvas Minis

Ready to Display, Every Little Bit as Beautiful.

Size Price Buy More and
4"%6" & 5"X5" $4.49 Save More...
5'%7" & 6"x6" $6.29 Tiered Pricing
8"x10" & 9"x9" $8.99 Available

order now at

PROPRINTS.com
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The Adox 300

A 35MM WITH INTERCHANGEABLE FILM MAGAZINES

N THE DAYS before digital
it wasn’t uncommon for
photographers to go out
shooting with two or more
types of film at the same
time. For some, it was to
give a choice between color
or black and white. For
others, it was the need for different
film speeds. Short of rewinding a film
midway through a roll, removing it
and reloading, there were two options:
carry more than one camera; or, if
your camera took interchangeable
lenses, carry a single range of lenses
with two or more compatible bodies.

In 1957, Adox introduced a third
option with Germany’s first camera to
use interchangeable film magazines,
a completely new camera system,
the manufacturers claimed. It was
called the Adox 300, and it was one
of the company’s better—and more
unusual—cameras.

Adox, originally known as
Schleussner Fotowerke, began in 1860
by making photographic chemicals.
Later, they made photographic plates
and, in 1903, began manufacturing roll
films. They distributed other people’s
cameras under the Adox name in the
1930s and changed the name of the
company to Adox Fotowerke in 1947.

For a 35mm camera, the Adox
300 was cumbersome, measuring
5.5x3.5x2.5 inches and weighing 11b,
8 0z. The 45mm f/2.8 Steinheil Cassar
non-interchangeable lens focused
from 2.5 feet to infinity and had
apertures that stopped down to f/22.
The Synchro-Compur shutter was
speeded 1 second to 1/500 sec.

SETTINGS AND EXPOSURE
VALUES

By lightly depressing a lever on
the aperture ring of the lens as it
was rotated, f/stops could be set
independent of shutter speeds. When
the lever was released, the two were
locked together. Now, as shutter
speeds or apertures were changed,

BY JOHN WADE

Photos © John Wade

# Graphics in the instruction book illustrate the advantage of using the Adox over carrying a whole

load of different cameras.

the exposure remained the same.
For example: with 1/125 sec locked
to f/11, changing the shutter speed to
1/250 sec automatically changed the
aperture to f/8; changing the aperture
to f/16 automatically changed the
shutter speed to 1/60 sec...etc.
Exposure Value (EV) numbers
were also marked further around
the shutter speed dial, set against a
red dot on the aperture dial. In this
way, photographers had the option of

using the EV system to set the right
combination of shutter speed and
aperture. All of this was linked to a
built-in exposure meter.

METERING

The BEWI Automat meter was
fed by a selenium cell beside the
viewfinder. Before using it, the
appropriate film speed was set on a
dial on the camera’s top plate. Then,
to measure the exposure, a small
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# How shutter speeds and apertures were locked together on controls

around the lens.

button on the back of the body was
pressed, held for two seconds, and
released. As the button was pressed,

a scale of shutter speeds on the top
plate dial moved past another scale of
apertures. As the button was released,
the shutter speed scale snapped back
and automatically stopped at the point
where the shutter speed and aperture

scales lined up to indicate the correct
exposure. EV numbers were also
shown. The photographer then set
the exposure manually by use of the

aperture/shutter speed/EV scale rings.

ADVANCE
Film wind on the Adox 300 was
unusual. Instead of a knob or lever

# The BEWI Automat meter on the camera’s top plate.

on top of the camera, the Adox had a
lever that protruded from, and rotated
around, one side of the lens, winding
the film and tensioning the shutter

at the same time. As the camera was
raised to the shooting position, the

tip of the lever fell conveniently under
the left index finger, as the right finger

MORE ON PAGE 34

Lightning Bug }

www.mkcontrols.com

Simple to use! Just mount the
Lightning Bug™ on your camera
hot shoe, connect the interface
cable, and the Lightning Bug™
does the rest!

Designed to capture images of
lightning strikes and get the shot
day or night. Rugged and water
resistant by design, a must have
for outdoor photographers.

Compatible with over 135 DSLRs.

Unsurpassed 3 year warranty
and LIFETIME replacement policy.
See website for complete details.

Background Mike
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Available in 3 colors

NEW! v

Sedona

Sedona Series Camera Bags

Inspired by the outdoors, the Sedona Series is made from durable, weather resistant materials. Its customizable
interior offers the perfect fit for any setup. A large quick access enables fast, secure removal of your gear. These
bags also boast a tripod or monopod/walking stick holding system along with a stowed rain cover, providing
quick protection should the weather turn foul. Sedona comes equipped with two lower front straps to hold larger
accessories such as sleeping bags or jackets. With additional features like a hydration-ready holding system and
built-in lifesaving emergency whistle, the Sedona Series is the perfect bag for any outdoor enthusiast.

a vanguardworld.com



Available in 3 colors

NEW! swavas

Reno

Reno Series Camera Bags

The Reno Series is the one bag that can accommodate any adventure. It has all the features of an
exceptional photo-video bag, yet is adaptable enough to use as an everyday bag. The ergonomic harness
and chest adjustment system provide the comfort necessary for any outdoor enthusiast. With a large
opening for easy access, multiple accessory pockets and monopod holding system, the Reno Series is the
ideal bag for any occasion.

- available at these ) ) S
© VANGUARD BH ADORAMA M“'
AUTHORIZED DEALERS bhphotovideo.com adorama.com lansingcamera.com tallscamera.com
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hovered over the shutter release,
enabling the photographer to wind
and fire rapidly without removing the
camera from the eye.

FILM MAGAZINES

All of which was slightly
unconventional, but where things got
really strange was when you looked
inside the camera, affected by turning
akey on the base through 180 degrees
and opening the hinged back. Inside,
where you might expect to see the
film plane, sprockets to engage and
wind the film, space for a cassette and
a take-up spool, there was—nothing.
Just an empty space and the back of
the lens.

This was because all the familiar
parts and mechanisms used to load
and wind the film were actually
contained in the separate magazine.
Opening that revealed an interior that
looked remarkably like the inside of
any 35mm camera, except that the
35mm cassette fitted on the right and

© John Wade

# Inside the film magazine, the sight is more like you'd expect to see in a camera, with the addition
of the metal blind to protect the film before the magazine is placed in position for shooting.

wound onto the take-up spool on the
left. Just in front of that take-up spool,
and geared to it by cogs, there was
another thick spindle with sprockets
on it to engage with the film, which
then wound onto the take-up spool
emulsion side outward.

Film types and speed reminders
could be set on twin discs on
the magazine back, which were
subsequently viewed through a
window in the camera back, once the
magazine was in place. Similarly, a

frame counter on the magazine was
read through a window in the camera’s
top plate.

The magazine also incorporated a
metal blind to shield the film from the
light, essential if the magazine was to
be removed from the camera halfway
through a roll.

With the film loaded, the back
of the magazine was snapped shut
and the whole thing slotted into the
camera. As it went in, two raised
ridges on discs in the camera body

M
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CLASSIC CAMERAS
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# The magazine slotted into the camera.

mated with slots in discs in the
magazine. One of these linked with
the film wind lever, to turn the
sprocketed spindle and take-up spool.
The other was attached to the key
which locked the camera back, serving
also to wind the metal film protecting
blind out of the light path.

In this way, when a magazine
needed to be changed midway through
a film, unlocking the camera back
also wound the protecting blind back
into place.

When the end of a roll was reached,
care had to be taken with removing
the magazine, because the camera
back could only be opened after the
shutter had been tensioned and fired.
This presented problems for those
photographers who insisted on using

Photos © John Wade

# Inside the camera, the space is devoid of all the usual mechanisms.

# The Adox 300 outfit in its custom-made case.

every last inch of film. If the wind
lever was halfway through its throw
when the film ran out, bringing it to
a stop before the shutter had been
tensioned, the back would not open.
Luckily, Adox had thought of that.

Pressing a lever on the back of the
body disengaged the wind mechanism
so that the lever could complete its
travel and so tension the shutter. With
a cap over the lens, the shutter could
then be fired, the back opened, and the
magazine safely removed.

Once the magazine was out of the
camera, the film was rewound in the
usual way, by pressing a button on the
top and winding a key on the base of
the magazine.

The Adox 300 was available in a
custom case that held the camera, two

spare magazines, filters, and a small
accessory such as a cable release. It
was a revolutionary camera for its
time, and the surprise was that it
didn’t offer interchangeable lenses or
arangefinder. Those features were
planned to be offered on the Adox
500—interchangeable lenses on the
first model, plus a coupled rangefinder
on the second. Unfortunately, neither
the first nor second models got past
the prototype stage and the Adox 500
never went into full production.

VALUES

Expect to pay around $250 for the
camera plus two spare magazines, and
$20 for a spare Adox magazine. Later
magazines, made for the camera by
Leitz, fetch double. m
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CAMERA CARE

il

Shiny Or Grimy?/#

GETTING YOUR GEAR READY FOR SALE

BY JONSIENKIEWICZ

OU’D WASH YOUR car inside and out before you tried to sell
it, right? At the least you'd vacuum the dog hair from the back
seat. Why do so many people offer downright dirty cameras
and lenses for sale at online auction websites? While you
cannot (and should not) remove signs of wear, you can easily
make used gear clean and presentable.

# The parallel grooves on some lenses and control dials attract dirt and grime. Clean them with a
clean, flat-bristled toothbrush.

TOOLS

Here’s what you need: a bright light
or pocket flashlight. One 8x loupe
magnifier—the kind we once used
to scrutinize negatives and slides.
Two plush microfiber cloths—one
for general cleaning and one reserved
for glass surfaces only. At least one
clean soft brush, and one clean
toothbrush (the cheap kind with
soft, straight-cut bristles). A large,
hand-operated bulb-type air blower
(avoid compressed air). A handful
of cotton swabs. A bottle or two of
high-grade lens cleaner (I use Zeiss
and Purosol, but there are others). And
for experts only, denatured alcohol.

INSPECT

Remember that close, magnified
examination of a digital image of an
object often reveals more than what’s
seen when the naked eye looks at

the actual item. Solution? Carefully
examine the equipment with an 8x
loupe and a bright light.

What makes cameras dirty?
Hands. Look for places where dirty
fingers are likely to leave grease and
grime, especially the areas around
the shutter release, jog dial, and all
buttons. The parallel grooves on lens
barrels always collect dust and
debris. Ditto aperture rings and some
control dials.

CAREFULLY CLEAN METAL
Wipe all surfaces with a plush
microfiber cloth. Lens barrels can
be groomed with a soft-bristled
toothbrush. Crevices around buttons
and dials are more easily cleaned
with a dry cotton swab (Q-tip). Resist
the temptation to moisten the swab;
use patient persistence instead of
liquid. Reexamine the camera and

¥

Photos © Jon Sienkiewicz

# Compressed air can propel particles into
openings in the camera-not good. Be safe and
save money by using a bulb-type blower.

continue cleaning as necessary.

While you’re scrubbing up the
outside of the camera, check the
battery compartment, memory card
slot, and all other openings. These
generally require no special care, but if
you notice corrosion you must disclose
this in your auction description.

GLASS: CLEAN WITH CAUTION
T’ll take a dirty lens over a
scratched one any day. In other words,
exercise caution when cleaning the
optics. Use the clean microfiber cloth
on the LCD and viewfinder window,
then gently use the blower and soft
brush on the front element. If you
find a fingerprint or greasy smudge,
use a drop of lens cleaner applied to
alens tissue (never directly on the
lens) and wipe with a circular motion.
Facial tissues can contain fragrances
and softeners that are harmful to
lens coatings—never use them to
clean alens. Yes, fogging the lens with
your breath and then wiping is often
sufficient, unless you are a dragon or
prone to fits of sneezing. Do not clean
the rear element, but inspect it for
scratches and coating separation.

DO NOT CLEAN THE SENSOR
If you feel absolutely compelled to

clean the sensor, take a nap until the

urge subsides. If that doesn’t work,
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"Perfectly Clear is my first-move, go-to plugin. The transformation is immediate and
amazing and dramatically increases the speed and efficacy of my workflow.”
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Perfect your photos
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(and save 25% with just one more)
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applies 12 automatic corrections to overcome the way your camera distorts images, saving
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TOOLS

i |.|| l.A couplg of brushes, mjcrofi’t)er cloths, and some
_| l CAMERA CARE high-quality lens cleaner; that's about all you need to

do a topnotch job of cleaning your equipment.

REVERSIBLE BACKDROPS

Business in'the fron't.';.

Photos © Jon Sienkiewicz

- N A
PARTY IR
in the baCk! # Give the equipment a final wipe down with a clean, soft brush just before you photograph it to

make sure that it's free of airborne dust.

T H E DR IG | N A L hold the camera with the lens opening  selling the camera without the

TWO_SIDED facing the ground at a 45-degree angle  body cap (and shipping it with the

and gingerly use the bulb blower to sensor exposed).

BAC K D RO P expel the dust. Do not stick the nozzle

of the blower inside the camera. Do FINAL TOUCH
as low as 576! not use compressed air or your breath. When you’re satisfied that the
When you photograph the camera,  equipment is clean, give it one final
THAT’S ONLY leave the body cap on. So many sellers ~ wipe down with the soft brush just
feel obligated to show the camera before you photograph it. This process

a o with the sensor exposed, but that’s removes the late-arriving dust and
not very smart. Why expose the such and is worth the 15 seconds
camera’s innards and imaging sensor required to perform.
& to airborne contaminants? There is no Overall, use alight touch and

P ER BAC K D ROP | way the buyer could visually inspect appropriate caution. If you lack
the exposed sensor from that tiny the dexterity required to thread a

1 J 8 00. 8 4 4. 5 6 1 6 photo, anyway. And it could make needle, better leave the cleaning to a

the potential buyer think that you’re professional camera repairman. m

www.dennymfg.com
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IMAGE TECH | Edited by George Schaub

Fujifilm X-A1

LAB TEST RESULTS & COMMENTS

The Fujifilm X-ATis the newest model in Fujifilm's X series. It's an “entry-level” product
that uses a standard (Bayer) sensor instead of Fujifilm's X-Trans CMOS sensor. It offers
16MP resolution and a large swivel LCD, but no electronic viewfinder.

HE FUJIFILM X-Al is the “little sister” of the
X-M1. Both cameras have nearly the same design
and technical features but use different sensor
technology. The X-M1 uses Fujifilm’s X-Trans
CMOS sensor while the X-Al is equipped with
a1l6MP sensor with the Bayer RGB pattern,
although it should be mentioned it is APS-C size.
The different sensors are the main reason for
the lower price of the X-A1, making it one of the least expensive X-type
cameras with a detachable lens system.

The new camera offers a
large LCD screen on the back
yet has no electronic viewfinder.
The LCD screen is really quite
brilliant, but you should use the
“sunlight” setting in the monitor
menu when shooting under bright
light conditions such as midday
sunlight. The LCD screen can be
flipped up- and downward by 90
degrees but cannot be turned to
the side or rotated to the front
(for self-portraits). Nevertheless,
it’s helpful when taking macro
shots near the ground or in
similar situations.

The X-Al has two setup dials
for menu navigation and to change
image parameters. The first one
is located on the top right-hand

side of the camera, reachable
with the thumb of the right
hand, and is by default used to
change the EV compensation
setting. The dial reacts very
easily and quickly, which meant
that we sometimes changed the
EV compensation accidentally
during the field test. The second
dial is also operated with the
thumb of the right hand. This
dial is located on the back and,
in concert with the control field,
is used to change menu settings
or for exposure set up in manual
exposure modes.

The camera has a built-in
flash system, mounted on
a sophisticated pop-up
mechanism that lifts the flash

Lab results and test images by BetterNet, our
TIPA-affiliated testing lab. Edited by George Schaub.

The X-Al otters a built-in pop-up tlash, which lifts the
flash high above the optical axis and therefore
reduces the redeye effect. In addition, it has an
accessory shoe for external flash.

=

A large dial sits next to the mode dial, used to set up
exposure parameters. The second setup dial is a
small black knurled wheel, which is also rotated by
using the thumb of the right hand.

LB T

The 3-inch LCD screen on the back has a 3:2 aspect
ratio, which allows for viewing images in full screen
mode without black borders on the side. The screen
has 920,000 RGB dots and displays a brilliant
reproduction of images as well as comfortable
handling and menu navigation.

The swivel mechanism allows users to tilt the
LCD screen 90 degrees upward and 90
degrees downward.
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high above the optical axis, thus
reducing the redeye effect. The
camera has a standard accessory
shoe that allows for use of an
additional flash or an adapter for a
studio flash light system. It is TTL
compatible and supports rear curtain
synchronization. The camera also
offers an integrated image stabilizer
with four active settings in the menu.
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Above: Overall, the color results are very good
and the camera shows very natural colors in our
standard test box shot and images made under
natural light conditions. Below: The white
balance system has some problems with
fluorescent light, as seen in this JPEG image;
simple processing of this or Raw files would
easily correct this. The bright background shows
a mentionable shift into the green direction. The
skin tones are fine, and overall the camera
creates nice-looking portrait shots.

The photographer can decide whether
to use the stabilizer continuously or
only when pressing the shutter
release button.

The dynamic range results of the
X-Al are good. The camera achieved a
maximum of 10.3 f/stops, which isn’t
as good as the results of the X-M1,
which offers a maximum of 10.5
f/stops and keeps the high at above

the 10 f/stop level even at higher ISO
speed settings. This result is based on
the differences between the X-Trans
CMOS sensor and the standard sensor
of the X-Al.

IMAGE QUALITY

Color: Color results are nearly on
the same level as the X-M1. The skin
tones are shifted somewhat in the
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yellow and orange area of the color
space of the test chart. Overall, the
color results are very good and the
camera shows very natural colors in
our standard test box shot and images
made under natural light conditions.
Sharpness: The sharpness results
of the X-Al are very good. The camera
gained a maximum of 3013 lines per

picture height, which is nearly the
nominal sensor resolution of 3264.
The high performance is a result of
the very intense digital sharpness
filtering. The camera reproduced

the test chart with high over- and
undershot effects, which causes some
overemphasized contour lines. This
overemphasized sharpness is also

Linhof: Techno Digital/Roll-
Film field camera system.
Made in Germany.

Gepe: Pro
Lightstands.
Anodized

wi
thread. Models
have various
leg spreads,
min/max
heights,
capacities,
weights.

compatible, 2 levels.
Supports 20 Ibs.

Bringing you great brangs.
800/735-4373 hpmarketingcorp.com

Great
Gear,’5.

Giottos: MH1300-657
ballhead with QR. Arca

Giottos: Aegis LCD Pro Screen Protectors.
Schott German optical glass. 0.5mm

thick + 0.05mm.Light transmission: 98%.
Resists 4KG pressure per square CM. 12 layer
multicoating protects against scratches. Nano
coatings repel moisture; dust, fingerprints.

Giottos: MH621 Quick Release, 2
bubble levels. Sliding plate wi/safety
lock button. Adjustable locking lever.
Dual rubber pads. 1/4 & 378" slotted
camera screws w/lift-up handle for
easy mounting. Video pin. 1/4 &
3/8" threaded mounting holes.
Side of base has threaded
mounting holes to store
extra screws. Mountin
plate 3.54 x 1.96 x 059",
weight 3.52 oz.

Rodenstock: Vario ND
Filters. Calibrated in actual
F stops 1.5 to 5. 12 layer
multicoated. Extremely
smooth rotation. Anodized
aluminum mount.

noticeable in the fine hair structure in
our model shot and in some elements
of the standard test box shot.

Noise: The luminance noise results
of the X-Al are a little better than the
results of the X-M1. But the color noise
artifacts are slightly stronger than
in X-M1 images. The color noise is
reduced by an intense filtering, clearly
noticeable in images taken at ISO
3200 or ISO 6400. Noise gets quite
annoying in the highest ISO settings

SCORECARD

PRO

Very compact body

Easy handling, many helpful
automatic functions

Nice color reproduction

CON

Missing electronic viewfinder
Swivel monitor not fully articulated
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Next Generation Wireless DSLR Camera Tether for iPhone, iPad, Android, Mac & PC

iUSBportCAMERAZ2 tums your mobile device into both an advanced remote control as well as a wireless high resolution viewer for your DSLR camera
Allowyour clients to instantly see photos on the big screen as you shoot. Also perfect for those challenging shots when you cannot be right next to your
camera but still wish to have full control over it. Shoot photos and videos with live view and touch focusing while having access to all camera settings
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0f 12,800 and ISO 25,600 equivalent.
The Fujifilm X-A1 with a 16-50mm

kit lens has a list price of $599.

For more information and full specs,

visit www.fujifilmusa.com. m

Image Tech is where we publish
web-exclusive lab reports on
cameras. To read the reports please
go to the Shutterbug homepage

at www.shutterbug.com and click
on the Image Tech tab on the top
navigation bar. New reports are
published frequently, so check
Image Tech for updates.

The Fujifilm X-A1 showed a very crisp reproduction of the standard test box shot. The high sharpness
is boosted by intense filtering applied during image processing.

USA Office
Aechromz Lighting Inc.
11854 S. Alameda St. Lynwood, CA 90262, USA.
Tel: +1-310-2275636

Fax: +1-310-8780281
Email:info@tiltallusa.com

www.tiltallusa.com
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Learn the Inside
Secrets of Professional
Photographers

Photographs can preserve cherished memories, reveal the beauty
of life, and even change the world. Yet most of us point and shoot
without really being aware of what we’re seeing or how we could
take our photo from good to great.

Just imagine the images you could create if you trained yourself to
“see” as the professionals do. With Fundamentals of Photography,
you'll learn everything you need to know about the art of taking
unforgettable pictures straight from photographer and National
Geographic Fellow Joel Sartore—a professional with over 30 years
of experience. Whatever your skill level, these 24 engaging lectures
allow you to hone your photographer’s eye, take full advantage

of your camera’s features, and capture magical moments in any
situation or setting imaginable.

Offer expires 08/25/14
1-800-832-2412

WWW.THEGREATCOURSES.COM/8SHUTR

Fundamentals

of Photography

Taught by Joel Sartore
Photographer, National Geographic Fellow

LECTURE TITLES

Making Great Pictures
Camera Equipment—What You Need
Lenses and Focal Length
Shutter Speeds
Aperture and Depth of Field
Light I—Found or Ambient Light
Light Il—Color and Intensity
Light lll—Introduced Light
Composition |—Seeing Well
. Composition ll—Background
and Perspective
. Composition lll—Framing and Layering
. Let’s Go to Work—Landscapes
. Let’s Go to Work—Wildlife
. Let’s Go to Work—People and Relationships
. Let’s Go to Work—From
Mundane to Extraordinary
. Let’s Go to Work—Special Occasions
. Let’s Go to Work—Family Vacations
. Advanced Topics—Research
and Preparation
. Advanced Topics—Macro Photography
. Advanced Topics—Low Light
. Advanced Topics—Problem Solving
. After the Snap—Workflow and Organization
. Editing—Choosing the Right Image
. Telling a Story with Pictures—
The Photo Essay

CONOURWN S

Fundamentals of Photography
Course no. 79011 24 lectures (30 minutes/lecture)

T
- SAVE $175

DVD $25495 NOW $79.95

+$10 Shipping, Processing, and Lifetime Satisfaction Guarantee

Priority Code: 99349

For 24 years, The Great Courses has brought the
world’s foremost educators to millions who want to
go deeper into the subjects that matter most. No
exams. No homework. Just a world of knowledge
available anytime, anywhere. Download or stream
to your laptop or PC, or use our free mobile

apps for iPad, iPhone, or Android. Nearly 500
courses available at www.thegreatcourses.com.
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TIPA AWARDS

2014 Top Products

Of The Year

40 CATEGORIES CHOSEN BY WORLDWIDE PANEL

BY GEORGE SCHAUB

HE TECHNICAL IMAGE Press Association
(TIPA) member magazines recently
convened for their General Assembly
to vote for the best photo and imaging
products launched by the industry in the
last 12 months. The voting took place
during the General Assembly that was held in spring, 2014,
in Vancouver, Canada.

TIPA membership is comprised of 28 leading photo and
imaging magazines from 15 countries on five continents,

The TIPA Awards are renowned as the most
influential photo and imaging product awards in
markets around the world. All products and their
advertising media bearing the TIPA Awards logo indicate
that these have passed evaluations by TIPA’s Technical
Committee and magazine editors. A TIPA Awards
endorsement is the highest accolade for any photo and
imaging product.

Shutterbug is the sole US representative magazine in
TIPA and was represented by Editor George Schaub, a

and also has a cooperative partnership with the CJPC
(Camera Journal Press Club), representing 11 top

photography magazines in Japan.

D-SLR ENTRY LEVEL
Nikon D3300

One of the first entry-level D-SLRs
without a low-pass filter, the Nikon
D3300 has a 24.2MP DX-format
CMOS sensor, an ISO range from 100
t0 12,800, with a1 EV push available,
and a 5 frames-per-second shooting
rate. Stills and 1080p Full HD videos
can be shared with the Nikon WU-1a
adapter®. The compact Nikon D3300
measures 4.9x3.8x2.9 inches, making
it one of the new breed of compact
D-SLRs that compete with CSC
cameras for those who might enjoy
the D-SLR form factor in a more
portable and handy size. For those
stepping up to D-SLR photography,

a built-in Guide Mode provides
step-by-step instructions on getting

the best results. *Transferring video
to a smart device is possible with the
Android smart app, WMU (Wireless
Mobile Utility).

D-SLR ADVANCED
Canon EOS 70D

The Canon EOS 70D features
a20.2MP CMOS APS-C sensor
and DIGIC 5+ processor that can
deliver up to 7 frames per second
and an extended ISO range of 100 to
12,800, with an extended range to
1SO 25,600. AF is enhanced with a
19-point all cross-type AF system.
The breakthrough in the EOS 70D
is the Dual Pixel CMOS AF system
that allows for capture of video in
Live View with precise AF, as well as

member of the Technical Committee within the group.
For more information about the TIPA organization,
visit www.tipa.com.

very fast AF operation for stills. The
Vari-angle Touch Screen 3.0-inch
Clear View II LCD monitor sports
1.04 million dots. Built-in wireless
capability allows for sharing or easy
upload to smartphones via the Canon
EOS Remote app.

D-SLR EXPERT
Pentax K-3

Developed by Ricoh Imaging as the
flagship of the Pentax K digital SLR
camera series, the Pentax K-3 with a
24MP APS-C CMOS sensor adds the
unique “anti-aliasing simulator” to
its low-pass filter-less design. Housed
in a weather-sealed magnesium-alloy
body, the camera can deliver 8.3 frames
per second in bursts of 23 Raw or 60
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The Sunpak DigiFlash 3000...

A brighter idea for
your DSLR camera.

The very capable Sunpak DigiFlash for DSLR cameras offers all the power you need, with the features professional
photographers demand. With complete TTL compatibility for your Canon or Nikon DSLR camera, the DigiFlash
30001s perfect for portraits, groups, sporting events and stage productions. And it packs more flash power than
your DSLRS built-in flash, 50 you can capture perfect moments using longer zooms, for stunning results. And no
more running out of flash power when you need it.

The DigiFlash 3000 is loaded with professional features, such as a bounce and swivel head for the ultimate in
lighting control and creativity. To customize flash coverage, its built-in manual zoom head matches any 18 mm
to 70 mm DSLR lens. And with a low light autofocus assist, you won't miss another shot when light is poor.

Big on power and high on features, the DigiFlash 3000 delivers what you need, at a fraction of the price of a
comparable camera-brand flash.

For more info on the Sunpak DigiFlash 3000, go to: sunpak.com/DF3000.
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JPEG images. Utilizing the sensor-shift
image stabilization mechanism it adds
a controllable “anti-moiré” effect. The
K-3 delivers Full HD video with stereo
sound and an upgraded interval movie
mode for capturing 4K movie clips.

It also incorporates a new PRIME IIT
processor and 27-point SAFOX IT AF
system, with 25 cross-type sensors.
The shutter is now rated at a robust
200,000 actuations.

D-SLR PROFESSIONAL
Nikon D4S

Nikon’s D4S features a newly
developed 16.2MP FX-format sensor

that works in conjunction with the
new EXPEED 4 image processing
engine to deliver enhanced still and
Full HD video with various frame
rates. A new Group AF function and
overall improvements build upon
Nikon’s 51-point AF system, while the
camera breaks the ISO speed range
barrier and goes to a remarkable ISO
409,600. Overall speed and response
has been boosted, capturing full
resolution at 11 frames per second
with autofocus and autoexposure,
while benefiting from an overall 30%
increase in processing power. The D4S
uses CF cards as well as the super-fast
XQD card format to achieve the fastest
possible transfer and write times.

MEDIUM FORMAT CAMERA
Phase One 1Q250

The Phase One IQ250 is a
CMOS-based, 50MP digital camera
back with 14-stop dynamic range. The
ISO range is from 100 to 6400, and
exposure times have been expanded to
arange of 1/10,000 sec to 1 hour. Live

View on the back allows for focus and
compositional control, either directly
on the back, connected via USB 3.0 to
a computer (running the companion
Capture One software), or displayed
wirelessly to an iPad or iPhone with
the Capture Pilot app installed. The
back supports flash sync speeds up
t0 1/1600 sec, allowing for creative
latitude especially when balancing
ambient and flash in the studio and
on location.

COMPACT SYSTEM CAMERA
(CSC) ENTRY LEVEL
Olympus OM-D E-M10

The nicely designed and extremely

That's what a winner looks like
('40 compact ¢ advanced flash ¢ video light

Nissin is

distributed by:
MINOX USA

PO Box 123

Meriden, NH 03770
Phone (866) 469-3080

Wwww.minox.com/usa

TIPA

AWARDS 2014

Winner of the
TIPA Awards 2014
Best Portable
Lighting System

Exclusive
2-year warranty
from MINOX USA

Available for Canon, Nikon and Four Thirds systems.
Sony and Fujifilm systems versions will be launched later.
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compact and metal-bodied OM-D
E-M10 offers great image quality

and operation thanks to the TruePic
VII Processor, inherited from the
OM-D flagship E-M1, a 16MP Live
MOS sensor, built-in Wi-Fi with QR
code scanning technology, a large, 1.4
million RGB dot electronic viewfinder,
and a tilting, high-resolution 3-inch
touchscreen monitor with 1039k RGB
dots. The camera incorporates
three-axis image stabilization and
FAST AF, making it the fastest ever
Olympus AF system with 81 target
areas covering the entire image. With
a shooting speed of 8 frames per

EXFAND YIDIUIR REALH
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second (fps), burst rates can deliver

up to 16 Raw images and an unlimited
amount of JPEGs; with continuous AF,
the camera delivers up to 3.5 fps.

CSC ADVANCED
Samsung NX30

The Samsung NX30 has a 20.3MP
APS-C CMOS sensor, offers a fast
1/8000 sec shutter speed, and a 9
frames-per-second shooting rate. It
sports a very handy and unique tiltable
electronic viewfinder plus a high-res
3-inch Super AMOLED swivel and
touch-control display. While many
cameras have “connected” options, the
NX30 seems to embody the state of
the art in this regard, including “Tag &
Go” (NFC) functions, “MobileLink” to
connect to four distinct smart devices,
and “AutoShare,” which automatically
sends every photo to a smartphone or
tablet. Dropbox web storage service
and Flickr connection is preloaded on
the NX30 and usable in select regions.

CSC EXPERT
Fujifilm X-T1

The Fujifilm X-T1lis a
weather-resistant interchangeable
lens camera with an OLED electronic
viewfinder (EVF) and the company’s
latest generation 16.3MP APS-C
X-Trans CMOS II sensor. The X-T1
uses approximately 80 points of
weather sealing, and the camera body
is dust-resistant and water-resistant.
The 3-inch LCD screen has 1.04
million dot resolution and is made
of tempered glass for additional
protection. Phase-detection pixels
integrated into the sensor offer the
benefit of a “Digital Split Image”
manual focusing aid, which helps
bring precision to wide aperture or
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macro shooting. Lens Modulation
Optimizer (LMO) technology
integrates focal length, aperture, and
image data for each lens mounted for
optimal results.

CSC PROFESSIONAL
Sony Alpha 7R

The Sony Alpha 7R is the smallest
and lightest CSC camera with a
full-frame chip, it being the 36.4MP
Exmor CMOS sensor with no
low-pass filter. With handling
and access to controls and image
parameters that will be familiar to
and welcomed by photographers,
other feature highlights include Auto
HDR, numerous Picture Effects,
manual focus peaking, 1080p video
at 60 and 24 fps, and an ISO range of
100 to 25,600. The Alpha 7R delivers
4 frames per second in continuous
shooting mode. In addition, the
introduction of the Alpha 7R saw five
new and dedicated Sony FE-mount
lenses. Users can utilize E-mount
lenses, which automatically initiate
an APS-C crop mode, and A-mount
lenses via an adapter. The camera
has built-in Wi-Fi with NFC
for connectivity.

EASY COMPACT CAMERA
Samsung WB50F

&

o

The 4x2.6x1-inch Samsung WB50F
isal6MP CCD sensor camera that

allows for still and HD video recording
with a 12x optical zoom (24-288mm
equivalent). The unit has a 3-inch
LCD monitor and OIS (Optical Image
Stabilization) to assure steady shots at
longer focal lengths and in low light.
Numerous SMART modes allow for
creative interpretations, and there

is a “soft flash” feature for more
pleasing portraits and close-ups. As
with all Samsung models, the camera
has a host of connectivity options,
including “Tag & Go” for compatible
smartphones and mobile devices,

and the ability to operate the camera
remotely with the paired smartphone.

EXPERT COMPACT CAMERA
Canon PowerShot G1 X Mark II

Canon PowerShot G-series cameras
are always highly regarded. The latest,
the PowerShot G1 X Mark II, offers
13.1MP with a multi-aspect
1.5-type sensor, an f/2-3.9 5x
zoom (24-120mm equivalent), and
numerous custom functions and
handling features. Capture options
include 14-bit Raw plus JPEG images,
with fast and accurate AF via 31 AF
points. Composition options are
enhanced with the 3-inch tilt-type
touch panel LCD, with 1.04 million
RGB dots and 100% coverage, while
exposure and camera control is
expanded and enhanced via the new
Dual Control Rings on the lens barrel.
Full HD is available, as is Wi-Fi with
NFC capability. Focusing range begins
at 2 inches; full-time manual focus
with focus peaking is also available.

SUPERZOOM CAMERA
Panasonic Lumix DMC-TZ60/ZS40
The Panasonic TZ60 (ZS40 in the
US) is lightweight, at about half a
pound, and comes in a very compact
form factor (4.3x2.5x1.35 inches) for a

camera with a 30x (35mm equivalent:

24-720mm) Leica integral lens. The
camera has an 18MP MOS sensor
with a 3-inch Live View LCD plus

an electronic viewfinder with 100%
field of view. It offers Raw format plus
video recording, focus peaking, and
advanced HYBRID O.1.S.+ (Hybrid
Optical Image Stabilizer Plus), to
effectively suppresses hand movement
in both photo and video recording,
essential in a small camera with this
type of zoom range. The camera also
has a built-in flash, plus Wi-Fi, GPS,

and NFC capability.
RUGGED CAMERA
Nikon 1 AW1
- . . iy 1 o

The Nikon 1 AW1 is the first
waterproof (down to 49 feet),
shockproof (6.6 feet), and freeze-proof
(14 degrees F) CSC interchangeable
lens camera. Befitting its likely use
by outdoor enthusiasts, the camera
incorporates a built-in GPS, an
altimeter, a depth gauge, an electronic
compass, and a visual horizon
indicator, as well as Wi-Fi with Nikon’s
Wau-1b adapter. It even has a built-in
waterproof flash! The 14.2MP CMOS
sensor, with EXPEED 3A processor,
delivers both still and HD video, with a
wide ISO range of 160 to 6400. While
all 1 Nikkor lenses can be used, two
new “sealed” lenses accompany the
camera, an 11-27.5mm f/3.5-5.6 and a
10mm /2.8, with more to follow.

PREMIUM CAMERA
Nikon Df
The Nikon Dfis a full-frame camera
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designed along the lines of Nikon’s
classic film SLRs, with numerous
control dials that handle photographic
functions. But inside this “retro”
magnesium-alloy body sits a 16.2MP
full-frame CMOS sensor, a Nikon
EXPEED processor, 2016-pixel Matrix
Metering, and a 39-point AF system.
The camera offers up to five-frame
auto-bracketing, 5.5 frames-per-second
shooting, and ISO speed settings up to
204,800. Nikon’s commitment to lens
mount compatibility continues with the
ability to use all current Nikkor lenses
as well as all Ai and non-Ai classics.
There’s both a glass penta-prism finder
as well as a 3.2-inch LCD monitor.

CSC ENTRY-LEVEL LENS
Olympus M.Zuiko Digital ED
14-42mm f/3.5-5.6 EZ

This extremely compact (2.4x1.9
inches, 3.2 ounces), high-quality yet
highly affordable Micro Four Thirds
electronic zoom lens from Olympus
(equivalent to 28-84mm) is an
OM-D E-M10 kit lens that is also
available separately. Even when
zooming, the MSC technology delivers
rapid and nearly silent AF operation
for both still and video recording,
thanks to its high-precision screw
drive system, a high-speed drive
motor with precise stop/start controls,
fine tolerance guide shafts, and a low
focusing optical mass. The lens is
constructed of eight elements in seven
groups with three aspherical glass

elements. Closest focusing distance is
7.87 inches.

CSC EXPERT LENS
Fujinon XF10-24mm f/4 R OIS

This 15-36mm equivalent
lens incorporates optical image
stabilization and has a newly designed
optical system using four aspheric
lenses and three extra low dispersion
glass lenses. An internal stepping
motor and enhanced focusing system,
with high-speed AF and internal
focusing, makes zooming a silent
and rapid affair. Close focusing
distance via the macro setting is
about 11 inches (to about 10 feet in
that range), while normal focusing
(about 1.5 feet to infinity) allows for
extremely deep depth of field images
at narrower apertures or wonderful
soft backgrounds at wider ones. The
aperture can be controlled in 1/3 EV
steps. Special attention has been paid
to reducing ghosting and flare with
Fuyjifilm’s HT-EBC multi-layer coating
to all sides of the lenses.

CSC PRIME LENS
Zeiss Touit Series

Available for Fujifilm X-mount
and Sony E-mount series cameras,
the Zeiss Touit family of £/2.8 12mm
and f/1.8 32mm lenses have recently
been joined by the f/2.8 50mm
Macro. Among the top tested lenses,
all three raise the quality bar for

the CSC format class. Offering 1:1
magnification, the Touit 2.8/50M is
also a perfect focal length for portrait
work (the crop factor being 1.5x

for these lenses). Offering floating
element design, it has two aspheric
elements and two low dispersion
elements, plus a nine-blade diaphragm
for fans of bokeh. The Touit 2.8/12 is
of Distagon design, while the Touit
1.8/32 is a Planar design. All three
lenses feature T* coating as well.

ENTRY-LEVEL D-SLR LENS
Sigma 18-200mm F3.5-6.3 DC
MACRO OS HSM

The amazingly compact (2.8x3.4
inches) and affordable 18-200mm
F3.5-6.3 DC MACRO OS HSM
(27-300mm equivalent) lens is
exclusively for APS-C sized sensors.

It is smaller and lighter than the
previous version and offers a closer
focusing distance to boot. It also has a
newly incorporated SLD glass element
plus three aspheric elements among its
16 element, 13 group construction. The
lens incorporates an Optical Stabilizer
(OS) system for those cameras that do
not have OS built-in, with automatic
panning detection to shift the OS to
one axis. It has a close focusing range
of about 1.5 feet throughout the focal
length range, making it extremely
versatile for close-up photography.

EXPERT D-SLR LENS
Tamron SP 150-600mm f/5-6.3
Di VC USD

The Tamron 150-600mm
lens for full-frame and APS-C
D-SLRs (with 1.5x magnification
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factor) incorporates VC (Vibration
Compensation, Tamron’s image
stabilization technology), a fast USD
(Ultrasonic Silent Drive), and
eBAND (Extended Bandwidth &
Angular-Dependency) coating, for
flare and ghosting reduction. The lens
employs 20 elements in 13 groups,
with the front group containing three
ED glass elements. The circular,
nine-bladed diaphragm provides
exciting bokeh effects and maintains
the circular shape even at two stops
down from maximum aperture.

The included SILKYPIX Developer
Studio for Tamron uses optical data
to correct any distortion, light falloff,
and chromatic aberrations.

PROFESSIONAL D-SLR LENS
Canon EF 200-400mm f/4L IS USM
Extender 1.4x

~_ ok

o ey
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Aimed squarely at professional
sports and wildlife photographers,
the Canon EF 200-400mm f/4L IS
USM Extender 1.4x lensis a
high-performance super telephoto
zoom lens with an optically matched,
built-in 1.4x extender. The benefit is
in applications where it is not possible
to change lenses quickly, while also
protecting delicate equipment such as
adigital SLR camera’s image sensor
in environments with dust and high
humidity. The lens incorporates one
fluorite and four UD lens elements
and a nine-blade circular diaphragm.
A Power Focus mode makes focus
shifts quiet and smooth, invaluable
for filmmaking. The lens is also highly
resistant to dust and water.

PHOTO PRINTER

Epson Expression Photo XP-950

The Epson Expression Photo
XP-950 takes the “all-in-one” concept
(a multifunction printer that, in the
XP-950, includes text and photo
printing, scanning, and copying) to a
new level with 11x17-inch capability
using Claria Photo HD six-color inks.

Delivering 4x6-inch photos in less
than 10 seconds, the unit also allows
for wireless printing from phone,
tablet, or computer plus mobile
solutions using the Epson Connect
collection of apps. Scans up to
4800dpi are available, as well as direct
CD/DVD printing and a dedicated
photo paper tray. A dedicated rear
tray allows for printing on heavier
card stock and a 3.5-inch LCD with
“gesture” navigation helps the user
make use of all functions and features
quickly and easily.

INKJET PHOTO PAPER
Hahnemiihle Photo Silk Baryta 310

Photographers who seek the look,
feel, and tonal depth of traditional
silver halide in an inkjet paper
will be quite pleased with this
Hahnemdiihle offering. The paper’s
unique barium sulphate coating offers
rich monochrome and brilliant color
reproduction in a weight that speaks
to both its high quality and ease of
handling for mounting and display.
The 100% alpha cellulose paper is
acid-free and meets the criteria for
durability according to ISO 9706. It is
available in all cut-sheet sizes starting
at 8.5x11 inches plus rolls on a 3-inch
core up to 50-inches wide.

PHOTO TV
LG ULTRA HD TV (UB980 Series)
For those who enjoy viewing

photos and videos on their home

TV monitor, the LGULTRAHD TV
(UB98O0 series), consisting of four
models from 65- to 98-inch size,
allows the enhanced viewing benefits
of 4K quality and resolution with a
wide variety of content. The units
feature 3840x2160 pixel resolution
and a proprietary chip that both
enhances Ultra HD resolution and
optimizes overall image quality. An
upscaling function takes SD, HD,
and Full HD content to near Ultra
HD quality. The Tru-Ultra HD
Engine Pro supports a technique
called 4K Motion Estimation Motion
Compensation (MEMC) that makes
4K Ultra HD content appear free of
motion blur. There are numerous
connectivity options, including HDMI
2.0, USB, and LAN ports.

PHOTO PROJECTOR
Epson EH-TW7200

E— . s
While aimed at the home video

viewer, the Epson EH-TW7200
also delivers stunning still image
quality for the home, camera club,
educational, and small room photo
teaching environments. The unit
offers wide and tele lens shift options,
which allows for versatile setups
and projection distances, as well as
2000 lumen output in both color and
white light. Vivid color and contrast
are delivered via a120,000:1 contrast
ratio. Resolution is Full HD 1080p and
there’s a manual keystone correction
control of up to +/- 30 degrees.
Interfaces include USB 2.0, HDMI
1.4, Composite in, Component in, and

| S-Video in. The unit is also capable of
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delivering 3D content: one set of RF
3D glasses comes with the unit.

IMAGING SOFTWARE
DxO ViewPoint 2

DxO ViewPoint

This software could be thought of
as the perfect companion for those
who enjoy working with wide-angle
and super wide-angle lenses. It
can be used to fix both perspective
(keystoning, etc.) and as a way to
restore previously distorted shapes
and subjects at the corners of the
image. It can be used as a stand-alone
or as a plug-in for Adobe’s Photoshop,
Lightroom, and Elements as well
as Apple’s Aperture. It features
automatic distortion correction
using DxO Optics Modules, manual
distortion correction, and an
eight-point perspective correction
tool. ViewPoint 2 can handle all of
the current and future DxO Optics
Modules that are or will be available
in the company’s DxO Optics
Pro software.

MOBILE PHOTO APP
Photosmith 3

Photosmith

Photosmith’s mobile workflow
solution helps photographers keep
their photos organized by allowing
for export of images in the field via
the Camera Connector Kit or an
Eye-Ficard. Images can be exported
directly from the camera onto an iPad

into Photosmith. Photographers can
then sort, rate, tag, add copyright and
keywords singularly or as a batch.
Once done, the images can then be
wirelessly synced back into Adobe
Lightroom. Images that have not
been labeled, etc. within Lightroom
can also be exported to Photosmith
and worked on as time allows. The
app also allows for native camera
Raw rendering for a growing list

of cameras, including those from
Olympus, Pentax, Sony, Fujifilm,
Nikon, Canon, and Samsung.

ACCESSORY
SanDisk Connect Wireless
Flash Drive

The demand for access to a wide
range of content on an ever-increasing
variety of mobile and desktop devices
makes the SanDisk Connect a good
solution for image creators. Available
in 16, 32, and 64GB storage capacities,
the 3.11-inch device can create
wireless connections to eight devices
with three simultaneous media
streams, including to an iPad, iPhone,
iPod Touch, Kindle Fire, plus Android
devices and Mac and PC computers.
The free SanDisk Connect app allows
for easy coordination of all operations.
The drive’s battery recharges via
USB and offers up to four hours of
continuous streaming on a single
charge. It works without an Internet
connection or need for a router, and
can operate in a range of 150 feet from
the host device.

TRIPOD

Manfrotto New 190 Collection

Manfrotto’s new 190 collection
tripods appeal to advanced hobbyist
photographers. Two different
configurations are available: either
aluminum or carbon fiber. This
collection features the new Quick
Power Lock lever, which allows release

of all locks on each leg with one

hand and a single movement. A new
90-degree center column mechanism
and flat top disc for the center column
significantly reduces the overall
length of the closed tripod, plus
allows easy set up of a horizontal
position for the center column

for macro shooting. An Easy Link
attachment in the top casting allows
for attachment of accessories to

the tripod, such as an LED light or
reflector, which adds to the versatility
and shooting opportunities.

STORAGE MEDIA
SanDisk Extreme PRO SDHC/SDXC
UHS-II Memory Card

Extreme PRO
280 mMp/s l"f;‘

] 3)

(R
Sandisk

Available in capacities from 16GB
to 64GB, the SanDisk Extreme PRO
UHS-II cards are optimized for the
next generation of high-end D-SLRs
and pro video cameras that support
the UHS-II standard. The SanDisk
card delivers fast write speeds of up to
250MB/s and transfer speeds of up to
280MB/s, allowing users to take
high-resolution images, such as Raw
and JPEG, in quick succession. In
addition, the card offers the highest
video performance available for
sustained video capture of 30MB/s,
allowing capture of cinema-quality
4K, 3D, and Full HD videos. SanDisk
also announced the companion
SanDisk Extreme PRO SD UHS Card
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Reader/Writer with USB 3.0 interface,
capable of transferring card content
up to 500MB/s.

HYBRID PHOTO/VIDEO
CAMERA
Panasonic LUMIX DMC-GH4

The Panasonic GH4 is a mirrorless
16MP Live MOS Sensor camera
housed in a magnesium-alloy body
that can record 4K video. It has
anewly developed Venus Engine
processor that has been enhanced
with a quad-core CPU to handle the
high data rate. While the GH4 can
be thought of as a pro video camera,
especially when coupled with the
dedicated LUMIX DMW-YAGH pro
workflow module, it can also deliver
up to 12 fps still recording with burst
rates of 40 when shooting Raw and
100 in JPEG. The Live View OLED
Finder (LVF) has a remarkable 2.359
million RGB dots, while the monitor
has 1.036 RGB dots, both of which
make for clear and vibrant viewing.

CAMCORDER
Sony FDR-AX100

4K video offers higher resolution
than HD, and the Sony AX100 is
among the first to deliveritin a
“standard” camcorder design. The
unit has a 1-inch Exmor R sensor and
delivers 14MP and 20MP still capture.
It offers a variety of recording options,
including XAVC-S, AVCHD, and
MP4. The unit has a Carl Zeiss
Vario-Sonnar T* lens with 12x optical

zoom. A BIONZ X processor can
deliver 120 fps recording with Optical
SteadyShot image stabilization with
Active Mode. Viewing is through

EVF or a921K LCD. Smartphone
connectivity is via Wi-Fi and NFC,
including the ability to work with a
remote control via a mobile device.

MOBILE IMAGING DEVICE
Sony QX Series

Rather than rely on the smartphone
for making quick images and videos on
the go, Sony’s DSC-QX100 (20MP, Carl
Zeiss Sonnar T* lens) and DSC-QX10
(18.2MP, Sony G lens) are “lens style”
cameras that use the smartphone as
the transmitter of high-quality images
and videos it records. Using Sony’s
PlayMemories Mobile app, the units
connect wirelessly to a smartphone
and convert the phone’s LCD to a
real-time viewfinder with shutter
release, video activation, and
adjustment of various settings. The
units can be attached to the phone
with an adapter or used independently.
Images can be saved to both the
smartphone and lens/camera and then
shared instantly to various sites.

PROFESSIONAL LIGHTING
SYSTEM
Profoto B1

Battery-powered and cordless, the
Profoto Bl has become an instant hit
with pros who understand the benefits
of the freedom and facility off-camera

flash shooting affords. The system’s
Air Remote TTL controller attaches
to the camera’s hot shoe and becomes
a command center for light output
and balance, even for manual settings.
Each monobloc-styled flash can be
assigned a channel and controlled
from up to 1000 feet away, with results
quickly previewed, checked, and
modified by the photographer without
leaving camera position. The 500 ws
units have a nine-stop range, very

fast recycling time, and LED
modeling light, and are powered by

a lithium-ion battery with 220
full-power flash capacity.

PORTABLE LIGHTING SYSTEM
Nissin i40

)

Nissin

The small (3.35x2.4x3.35 inches)
and lightweight (7 ounces without
battery and softbox) Nissin i40 is
available in models dedicated (TTL)
to Canon, Nikon, Sony, Four Thirds,
and Fuyjifilm models, and can cover
alens angle of view from 24-105mm,
with additional coverage to 16mm
with the supplied diffuser. The Guide
Number is 40 at the 105mm setting
(meters/ISO 100) and 27 at 35mm. An
innovative LED illuminator sits where
smaller fill flash modules were in the
past, and the light can be used for both
still and video recording with nine
steps of output. The 140 offers rear,
front curtain, and high-speed sync,
wireless slave, and can be swiveled
up to 180 degrees right and left and
90 degrees vertical.

PHOTO MONITOR
LG 21:9 UltraWide 34UM95

With its innovative combination
of a 21:9 aspect ratio and 34-inch
size, the LG 34UMO95 model offers
users numerous display options and
versatility for both still and video
editing functions. Features include
an AH-IPS panel, superb 3440x1440
pixel resolution, and over 99% of
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SilverFast® 8

The new Dimension of Scanning

« Like its predecessor, SilverFast 8 is the only
scanning software package which allows me to
effortlessly scan a wide range of film and reflective
originals, and the advances made with SilverFast 8,
specifically in the areas of the user interface and
imaging workflow are reason enough to upgrade. »

Timothy Gray, Photographer

PrinTao 8

Effortless Professional Printing

« PrinTao 8, is anew Mac Native print
solution developed by LaserSoft Imaging to
support Epson and Canon inkjet printers. This
advanced software will appeal to all
photographers and other users who wish to
concentrate on the quality of theirimages
and not have to worry about all the
confusing printer driver settings. Using the
design tools from Apple, PrinTao 8
streamlines color management and ICC

— Profile handling like never before. »
A
= LSI = for more information please visit
‘__'," www.SilverFast.com «www.PrinTao8.com

LaserSoft Imaging®



TOOLS

TIPA AWARDS

the sRGB color space. Connecting a
new Mac Pro to the 34UM95 with its
Thunderbolt 2 technology, users will
experience the fastest cable-based
connectivity speed currently on the
market (up to 20 Gbps, four times
faster than conventional USB 3.0).

In addition, it comes color calibrated
straight from the factory and supports
hardware color calibration. It offers a
host of connectivity options, including
HDMI x 2, Thunderbolt 2x 2,
DisplayPort, USB 3.0, and USB 2.0.

PHOTO BAG
Thule Perspektiv Series

Marked by an ergonomic chassis
system that provides an excellent
balance of support, cushioning, and
breathability, the Thule Perspektiv
series comes in a variety of sizes
and configurations to match every
camera and gear carrying need. Their
“Cloudburst” construction, with
welded and taped critical seams,
including a hideaway rain fly, specially
treated fabric and YKK RCPU zippers
provide excellent protection from all
sorts of weather conditions. Included
in carriers such as the Daypack are
removable SafeZone compartments
for advanced protection of fragile
gear that can be removed for safe
storage in, for example, hotel safes.
The interiors can be fully customized
to fit numerous types of cameras
and lenses.

PHOTO SERVICE

Sigma Mount Conversion Service
While photographers might be

Mount Conversion Service

Only from Sigma.

SIGMA

attracted to a new format or different
brand camera, the ownership and
investment in legacy lenses of a
specific mount may stop them from
exploring new options for their image
making. The Sigma Mount Conversion
Service offers the opportunity to
change the mount on a specific set

of Sigma brand lenses, regardless of
the original mount, to Canon, Nikon,
Sony, Pentax, Micro Four Thirds, and
Sony E-mount. Pricing depends on the
type and focal length of the original
lens. Service details are handled

by the local Sigma representative

or distributor within each country,
worldwide, and takes from two to four
weeks to complete.

ACTIONCAM
Sony Action Cam HDR-AS100V

SONY
Splashprool

The “actioncam” POV category
is hot, and Sony’s AS100V offers a
wide variety of Wi-Fi and connection
options, built-in GPS, and both still
(13.5MP) and video (XAVC-S 60p
available) recording capabilities. The
diminutive (@about 1x2x3 inches) unit
has an advanced image stabilization
system and built-in stereo mic, plus
an ultra-wide (170 degree) Carl Zeiss
Vario-Tessar lens. All functions
can be controlled via smartphone,
and the unit comes supplied with a
waterproof case, adhesive mount,
and tripod adapter, with various
other optional mounting systems
available. Capabilities include interval
photo recording ranging from 5 to 60
seconds per shot.

IMAGING INNOVATION
Canon Dual Pixel CMOS AF

Dual Pixel CMOS AF is a
phase-detection AF technology
conducted directly on the image sensor
plane. The benefit is achievement of
dramatically improved AF performance
over prior EOS cameras during Live
View and video shooting. Because Live
View shooting can be used in a manner
similar to using the camera’s viewfinder,
fast and smooth AF performance is
greatly enhanced. Dual Pixel CMOS AF
is currently available in the EOS 70D
and as an option in the C100 and C300
cinema EOS cameras, which are in turn
compatible with 103 Canon EF lenses,
and we look for this advancement to
allow for future development of even
more responsive image capture and
processing capabilities.

DESIGN
Sigma dp Quattro

Itis rare that a company will
completely redesign the look and feel
of their cameras when bringing forth
new and updated sensor technology,
but that is what Sigma has done in their
new dp Quattro line-up. The Sigma
dp Quattro is a completely redesigned
home for the next generation Foveon
X3 “direct image” sensor. Each of the
three cameras in the line share form
and function, but what sets them
apart is that each offers a fixed focal
length lens 19mm, 30mm, and 50mm,
equivalent to 28mm, 45mm, and 75mm
respectively) with sensor and lens
optimized for each. The unique look,
feel, and functioning of the camera sets
it apart from the norm, and is a bold

design statement from the company. m
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TEST REPORT

Westcott Ice Light

PORTABLE LIGHTING ON A STICK

BYSTEVE BEDELL

HE FIRST TIME I saw the Ice Light was at a trade show
a couple of years ago. Models were walking around the
trade show carrying what looked to be lightsabers from
Star Wars. It sure was a great way to get attention, but
I dismissed it as a gimmick, especially when I saw the
price—$500 for a stick of light! But later I got to see Jerry
Ghionis, who came up with the idea, use the Ice Light at one of his workshops.
Hmm, maybe there is some merit to this thing after all.

An Ice Light is a daylight-balanced light source that you or an assistant
can just hold up—no plugs, no flash, no complicated exposure calculations.
Suddenly, things were making a lot more sense, especially for the photographer

Photos courtesy of F.J. Westcott Co.

who needs to work quickly, you’d have the same issue as
like at a wedding or an event. sunlight, which can make

So, when Westcott offered me people squint by blinding them
the chance to check out the Ice with a super bright light.

Light, I jumped all over it. After
spending a little time with a
couple of Ice Lights in a variety
of situations, I came away with
anewfound respect for this
distinctive looking piece of
lighting gear.

CONSTANT LIGHT
SOURCE

First, let’s define some of
the areas where constant
daylight-balanced lights are
useful. They will not overpower
sunlight; that is still the domain
of flash. I’'ve heard they can
make them brighter but they
wouldn’t be much good for
people photography because

Working in subdued light
is where they shine, in a
studio or open shade. Inside
buildings with incandescent
or fluorescent lighting also
presents no problem, depending
of course on how close you use
the light source to your subject
and just how bright the ambient
light might be. But since this is
constant light you can see the
effect immediately and decide
just how you'd like to use it.

SHAPE AND PORTABILITY
What makes the Ice

Light unique is its shape and

portability. Looking at it, you

might think it would just be

= This studio shot of model Kira McKibben was taken using two Ice Lights, the main
light to camera left and high, the accent light to camera right, behind subject, and
low. With the outstanding results at higher ISOs from today's cameras, constant
light sources are a valid choice for this type of portrait. Technical info: Nikon D3 on
a tripod, Nikon 50mm /1.8 lens, 1S0 1600, 1/60 sec at f/3.2. Background: Tim Kelly

Beige by David Maheu.

© Steve Bedell
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[ROKINON

14mm F2.8
Ultra Wide Angle
Full Frame Lens

Available for Canon EOS EF, Nikon,
Sony A, Sony E, Minolta Maxxum,
Pentax, Fuji X, Micro 4/3 FILM &

[ROKINON

35mm F1.4
Wide Angle Full
Frame Lens With
AE Chip

Available for Canon EF EOS
and Nikon FILM and DIGITAL

wwweGAMBRIDGEWORLD ¢com

New, Used, Refurbished, Preowned Collectables At Discounted Prices More Than 50 Years Of Experience

ROKINON

24mm F1.4
Aspherical Wide
Angle Full
Frame Lens

Available for Canon EOS EF,
Nikon, Sony A, Sony E, Minolta
Maxxum, Pentax FILM and

Available for Canon EOS EF, Nikon,
Sony A, Minolta Maxxum, Pentax
Film and Digital Cameras

Rokinon 35mm T1.5 Cine Lens

Rokinon 85mm T1.5 Cine Lens

DIGITAL CAMERAS CAMERAS DIGITAL CAMERAS
ROKINON CINE LENSES
24mm F3.5 Rokinon 24mm T1.5 Cine Lens
TS $679.00

Available for Canon EOS EF, Nikon, Sony A, Sony E Mount Cameras

ROKINON

10mm F2.8
Ultra Wide
Angle Lens

Sony A, Sony E, Pentax, Fuji X,
MICRO 4/3 Cameras

Available for Canon EOS EF-S, Nikon,

ROKINON

12mm F2.0
Wide Angle Lens

.

Available for Sony E, Fuji X,
MFT, Canon M, Samsung NX
Mirrorless Cameras

ROKINON

8mm F2.8
Fisheye Lens —
Series 2

Available for Sony E, Fuji X,
MFT, Canon M, Samsung NX
Mirrorless Cameras

ROKINON

500mm/
1000mm
Preset Telephoto
Lens Combination

Available for almost any NEW and
old FILM and DIGITAL SLR, DSLR,

Mirrorless Cameras
(Please specify your camera)

ROKINON
BB 1)

650 1300mm/
1300mm- 2600mm

Super Zoom $279.00

Telephoto Lens
Combination
Available for almost any NEW and

old FILM and DIGITAL SLR, DSLR,

Mirrorless Cameras
(Please specify your camera)

ROKINON

800mm-
1600mm
Mirror Lens
Combination

Available for almost any NEW and
old FILM and DIGITAL SLR, DSLR,

Mirrorless Cameras
(Please specify your camera)
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useful as a strip light. That would
be a mistake. While the shape is
long and thin, the light output is
more like that of a small softbox.
That’s because the light is not
focused or boxed off like a strip
light and illuminates to an angle
of about 72 degrees. This gives
the light a unique “wraparound”
quality, especially when used in
close since the nearer the light
source, the softer the light.

SPECS

The Ice Light is a 20.25-inch
stick that weighs 1.3 pounds
with an LED light array and
Daylight color balance. It takes
about 2.5 hours for a full charge
that will last about an hour if the
light is turned on at full power.
Equivalent power is about 150
watts but it can be dialed down.
In practical terms, that equals
1/15 sec at f/2.8 at 6 feet. But
using the light in close, as it
should be, gives us 1/60 sec at
f/2.8, avery reasonable exposure
that could be improved by just
bumping up the ISO.

The battery is lithium so
you’ll probably never wear it
out, and the LEDs are good for
about 50,000 hours. A battery
indicator light warns you of
power remaining. Each end
has a1/4-20 thread so you can
stick it on a light stand. The
light surface is covered with a
hard, frosted plastic. The AC
cord for recharging can also be
used to power the light, and it
comes with clips to slip gels over
the light, plug converters for
different countries, and a nice
nylon case that can be carried by
a handle or shoulder strap.

TEST SHOOTS

T used the Ice Light in a
variety of situations, including
with models in the studio, in
room light, mixed with window
light, and in very dim light, and
even to photograph some jewelry.
Quick observations? Once you
get one, you’ll be hooked. LED
lighting is rapidly replacing
flash in many situations, and
unless you need the power to

# This image of Kira was taken hand held in my studio reception area. Incandescent light is in the
background, and two assistants held one Ice Light above and one from underneath to light her face just
slightly above the ambient light. This “clamshell” light creates a beautiful, smooth quality. Technical info:
Nikon D3, Tamron 28-75mm /2.8 lens at 66mm, IS0 1600, 1/400 sec at f/4.0.

= This time we used just one Ice
Light high and left to light Kira.
It's about a stop over the
ambient light. Taken at Just The
Thing, a collection of whimsical
things, in Dover, New Hampshire.

overcome bright lighting
situations or you want
to stop action, constant
light sources can’t be beat
for their simplicity of
use and true WYSIWYG
results. Plus they are fast
to set up and break down
and you can visually
adjust exposure as
needed. And they are so
light and small that it is
even possible to hold the
light with one hand and
shoot with the other.
Quibbles? Not many.
To turn the light on,
you hold down the “up”
button for power level.
To turn it off, you hit the
Off button. Having one
On/Off button seems
more logical. I was
also concerned about Photos © Steve Bedell
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breaking the Ice Lights, but the plastic
diffuser seems pretty rugged and I saw
some online videos where they were
dropped from 10 feet onto concrete
and they were fine. I’d still like to see
ahard tube for carrying instead of the
nylon case.

At $500 the Ice Light is not cheap,
so that puts it out of the price range
of casual shooters. But pro-caliber

quality LED lights are often above 90.
The CRIrating on these lights is stated
as “90+” by the maker (no specific
number is supplied) but I can tell you
that I took all of my test images in Raw
format and found I did not have to
tweak the color at all with my camera
set on Daylight color balance, nor
could I see any indication of any color
cast. As far as I’'m concerned, the color
rendition is very accurate.

Constant light sources will keep
becoming more popular as the
technology keeps advancing. If you're
like most photographers, the only
problem with getting one Ice Light is

flashes are more than that and

these can be a better choice in many
situations, so I'd say the price should
not be a deciding factor for wedding,
event, and portrait photographers.
Once you start using them, you’ll find
more and more uses for them.

The spec sheet for LED lights gives
you the CRI, or Color Rendition Index.
The higher the number, the more
accurate the color temperature. For
example, the sun has a CRI of 100 and

Novoflex: Over 120 highest
qua/ityAdadpters enable most
camera bodies to accept lenses
from most camera
manufacturers.
Made in Germany.

Giottos:

Red Rocket - hand-
powered air blows
dust/particles from
lenses, computers,
electronic gear
with no harmful
propellents.

3

Bringing you great brands.
800/735-4373 hpmarketingcorp.com

eliopan
Variable

Kaiser Cog)ystands: Columns
23.25"to 60" (motorized 48"to 89"
also available). Grid or illuminated
baseboards. 4 types of lighting.
Largest selection. Made in Germany.

Gepe: Card Safe Extreme -
the better memory card

protector. Holds any combo
of 4 CF, SM, SD & MS cards.

Braun: Multitray Digital Slide Scanner -
scans up to 100 slides automatically
into MAC or PC. 6 tray types,USB.

Heliopan: Variable Neutral Density Filter adjustable from 1 to 6.0 .
IE- [=] 3 = stops I(\)/.S toI 1.8hdfensity). C_fal'\bragezd fi\tg; rim w’villhdmde%and hard that you’ll wish you bought two or more.
2y, 4 5 stops. No color shifts or artifacts. 52 to 82mm. Made in Germany. For more information on the Ice
o i o Light, visit www.fjwestcott.com/

product/the-ice-light. m

© Steve Bedell

# This studio image was taken using two Ice Lights
and a silver reflector. The main light was hand
held by an assistant horizontally above model
Breanna Gunning, a second accent light was
behind her and to camera right, and a silver
reflector bounced light back from underneath.
The wide angle of light from the Ice Light enabled
me to also turn or “feather” it so that it struck
both her hair and the background. Technical info:
Nikon D3, Nikon 80-200mm f/2.8 lens at 125mm,
150 1600, 1/125 sec at f/5.6.
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CREATIVITY

PERSONAL PROJECT

The Equestrian West

PORTRAITS AND SCENES OF A UNIQUELY AMERICAN LIFESTYLE

N THE LATE 1980s I took

on the challenge of shooting

the equestrian culture of

the American West. I was

passionately interested in

photographing the men and
women who still follow the traditions
of Western horsemanship. They all
share an almost mystical love of
their equine counterparts and the
art of riding. Over a 14-year period
I seasonally photographed the
Western riders and titled the work the
Equestrian West.

The long-term project was
self-assigned and self-financed. It
was, however, by chance that I began
shooting the wranglers of the Sierra
Nevada Mountains pack outfits. A
university friend had married into
a prominent family steeped in the
culture of Western horsemanship
and from that referral I was able to
build a network of friendships with
people who live this extraordinary
lifestyle. I have photographed
cowboys, wranglers, horse drives,
roundups, branding, pack outfits,
trick riders, team riding, rodeos,
and an assortment of subject matter
related to the iconic and 100 percent
American-grown culture.

THREE DISCIPLINES

The work encompassed three
photographic disciplines: portraiture,
landscape, and action. The backdrop
is the vast contiguous landscape
of Western North America. There
were two main subjects in the genre,
people and horses. Photographing
the horse and rider together is like
photographing any couple for a
sitting. I am always astounded at
the cooperation of the horse and
sometimes I think they like being
photographed. Ideally, the horse’s ears
should be upright and facing forward.
T use a hidden apple and just before
the shot I expose it to the horse, the
ears go forward—snap!

Be it man or horse, the eyes of

# Janna Copley, Riata Ranch, California, 1997

my subjects are the most important
feature. As mirrors of the soul, they
carry the image to success. The most
subtle inflections of muscles around
the eyes, mouth, and forehead can
dramatically alter the mood of the
portrait and the portraitist must be
able to recognize these subtleties and
take advantage of them.

The space around the subject, his or
her environment, is a very critical tool
for defining the individual character.
Fragments of information in the
background, however insignificant,
can speak volumes about the
personality and even mistakenly

BY WILLIAM SHEPLEY

© William Shepley

misrepresent the person. For example,
a US flag, either out of focus or
fragmented in the background, will
still give the viewer the impression
that the sitter is a staunch American.

LIGHT'S INFLUENCE AND
EFFECT

The nature of light as it falls on the
face is a valuable tool for expressing
emotion and attitude. I have learned
to work with all types of ambient light
and there is always a solution to the
problem of getting the light right. If
the light isn’t ideal then the subject
can carry the portrait simply with the
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# Charro, Guadalajara, Mexico, 1993

o Se— 11n§leply
4 Art Gaytan, Los Angeles, 2002
power of appearance. I favor the Rembrandt style
of lighting that can be found in so many barns and
stables throughout the West. Two big doors at either
end can produce an infinite choice of dual light
source combinations.

I prefer the key light (sun or other strong reflected
source) to be coming from behind the lens at about 45 to
75 degrees above the horizon. Multiple reflective surfaces
are fun to work with and, if possible when working in
chiaroscuro lighting, I will ask my sitters to position
themselves so that a sliver of reflected light coming from
behind can accentuate the jaw, hair, shoulder, or edge of a
cowboy hat. This will throw the composition into balance if
the key light source is too dominant.

But to understand, and successfully photograph the
Western riders, one must experience firsthand the power
of riding a horse at full gallop. The feeling of wind in the
face and the burst of acceleration and adrenaline will give
the photographer the sense of the power of the horse and
respect for those who ride them.

MY APPROACH TO THE TAKE

The theater of the Equestrian West is largely outdoors.
The stage includes rough sagebrush terrains and high
mountain passes, colorful rodeo arenas, and richly
textured cedar corrals. There are hundreds of yearly
events and venues for Western-style horsemanship. But
it’s the colorful characters, their personalities and styles,
projected on the big screen, the West, that attract my lens.

My photographic approach is stealthy. I want to be # Branding, Three Creek Ranch, Idaho, 1995
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888-LEICASAM (534-2272)
203.371.2352 / 2353
Toll-Free Fax: 866-639-1542
Fax: 203-880-1521

501 Kings Highway East

CLASSIC CONNECTION

2YaTe
B ahn-)

- F I N E C A M E R A § Favod G 06838
-;.r-. ii| SAM Col 3 - Selling (by appointment only)
Jeica HASSELBLAD Mamiya Canon Nikon ﬁ Check |t M Iy

o

www.classicconnection.com email: sam@classicconnection.com

T

NEW: LEICA X VARIO 16.1 Megapixels with 28-70mm zoom lens HD
Video, Nice and Compact camera made in Germany $2850
LEICA C 12.1 Megapixels with 28-200 zoom lens $699
M BLACK OR SILVER 24MP cmos taking orders $6950 Live view &
electronic viewfinder/focus peaking/leica r adapter m/multi-pattern &
spot exposure metering/full hd video capture/splash water protected
LEICA MAESTRO image processor.

WE BUY AND SELL WATCHES!
DAYTONA WANTED !!!
CALL SAM 1-888-LEICASAM (534-2272)

Jeica
(USA DEALER)

NEW T MIRRORLESS DIGITAL CAMERA Compact
interchangeable 16.3 megapixel APS-C CMOS sensor
housed in a solid aluminum alloy unibody design$Silver

1850
NEW T Silver or Black NEW. ............... $1850
NEW 18-56mm Asph Vario Elmar. T Lens NEW $1750

NEW 23/2 Summicron T Lens NEW ......... $1750
NEW M lens Adapter for Leica T cameras NEW. . . .$395
M CAMERAS
M Type 240 black or silver New ............ $6950
M Type 240 SilverMint................... $6299
Monochrom B&W Digital RF camera Mint $7650
M9 Grey andBlack . ............... $3699 /$4599
MP black paintused.................... Wanted
MP & M7 Like New 2.box & full warranty . . ... $4499
M5 black EX+/++ ... ..c.cooeeinnt. $599 to $999
M3/M2chrome.................. $499 to $1595
M2 black paint (re-done) Ex++............. $2199
M2 chrome with 35/2,8 Summaron Ex++ ...... Call
M2 black paint with 35/1,4 mmblack ......... Call

M4-M with NY Motor M-............... Rare/Call
M4 black paint Ex+/Mint- .................. Call
Digilux1 / Digilux 2 / Digilux 3 with zoom lens . . . Call
Viux-8Mint=". 0 o5 . . e e Y $469
V-Lux-20 New FREE shipping .............. $499
D-Lux-6 Mint/New $695/$799
D-Lux-2 / D-Lux-3 / D-Lux-4 / D-Lux-5 ... $199/449
Konica Hexar RF w.50mm Ex+/++............ Call

BessaT&winderM- ..................... $399

99 Years Leica a Company History Book NEW .. $130

Original MP Blk or Chr camera........ Wanted $$$$
M LENSES M

(Used M lenses Wanted high $$$$ pald)
21/1,4 Summilux-M Aph Mint-g8%5%,. 2 .
21/2,8 Elmarit-M w.VF six bit Mint-......... $1949
24/2,8 Elmarit-M Asph. With finder Mint-. .. .. $2399
28/2,8 Elmarit-M w.hood Ex++/M-. . . .. $1249/1399
35/1,4 Summilux, compact vers Ex+/++ $2199/$2499
35/1,4 Summilux-MAsph. .................. Call

Return Policy: 15-day return privilege. 90-day limited warranty on used items. Trade:

S (type 006) 37,5MP digital camera New $21,950
24/3,5 Super-Elmar-S Asph. lens New $8950
30-90/3,5-5,6 Vario-Elmar S Asph. lens New $10,900
120/5,6 TS-Apo-Elmar-S Asph. New $7350
ELPRO-S for 180mm lens #16032 New $1450
LEICA APO-Summicron-M 50mm/f2 ASPH $7,350
High speed apochromatic lens New

35/2 Summicron-M Asph blk M-/LN- . .. $2499/2899
35/2 Summicron-M Asph bIKEX/+ . ......... $1999
35/2 Summicron-M x 2 Consecutive numbers M- Call
35/2,8 Summaron with hood Ex+/++. . $1199/$1399

35/2,5 Summarit-M w.hood Mint- .......... $1699
35/3,5 Summaron Ex+/++ ......... $399/ 69/599
50/2 SummicronCol................. $399/$699
50/2 Summicron-M Ex+/M-.......... $1299/1499
50/2 Summicron-M Late Mint-/LN- ... $1899/$1699
50/2 Summicron Eigid Silvr EX+/Ex++. .. $799/1399
50/2,5 Summarit-M w.hood M- ............ $1379
50/4,5 Focotar black , marks Ex+............ $179
75/2 & 75/1,Amm M lenses Wanted . .......... $$%
75/2 Apo Summicron-M Asph Mint ......... $3595
75/2,5 Summarit-M L.New-/M- ...... $1799/$1649
85/4 Tele Tessar ZM silver w.boxM-. ......... $715
90/2 Summicron silver w. hood Ex........... $949
90/2 Apo Summicron-M Asph. Ex+. ......... $3199
90/2,5 Summarit-M L.New- . .............. 1749
90/2,8mm Lenses In Stock. . ......... $499 to $899
90/2,5 Summarit-M w.hood M- ............ $1629
90/4'ColiEIman. . M. . oo i Call
90/4 Macro-Elmar-M set with VFLN-. . ...... $3799
135mmLenses............. in stock $99 to $599
135/3,4 Apo-M lens Ex+/M- . ........ $2699/$3199
135/2,8 Elmarit-M RF Ex+/M-........... $499/799

135/4 Tele-Elmar-M with box,hood,card $699
28-35-50/4 Tri-EImar-M Asph. .......... Wanted !!
M lenses wanted. Call: 1-888-534-2272 for big $$$$

SCREW MOUNT

Leica Copies/Canon SM cameras & lenses in stock Call
1A/1g/ Ic / 1f / Std blk / llic / 11t/ Ma / b /11 / 1 /lla / b
/EImax 28mm / 35/2,5 Nikkor / 35/2,8 Biogon / 35/3,5
Summaron or Elmar /50/1,5 Xenon / 50/1,5 Sonnar /
50/2 Summitar / 50/2 Summicron / 50/2,5 Hektor /
50/3,5 Volestigmat / 85/2 Sonnar / 82/2 Nikkor / 85mm
/90/2 Summicron /90/2,8 Elmarit / 90/4 Elmar / 90/4,5
Raptar & Volestigmat / 105/6,5 Elmar / 105/2,5 Nikkor
/ 110/5,6 Tele Rokkor / 127/4,5 Volestigmat / 135/4
Elmar / 135/3,5 Angenieux, Nikon & Komura / 40cm
Telyt / Visoflex I, Il lll & access.

S SYSTEM
Leica S (Typ 006) 37.5 MP digital camera New $21,950

9 Ask about $5000 S trade up rebate program!

Leica S Edition 100 Medium Format DSLR Camera with:
30mm and 70mm Lenses Kit New
Leica Vario-Elmar-S 30-90/3,5-5,6 ASPH New $11 400
Leica Elmarit-S 45/2,8 ASPHNeW.......... $6350
Leica S lenses: 30, 35, 45,70,120,180 mm. . ... Call
Call for more S system info / attractive trade in prices.

D-Lux-6 black 10MP (24-90mm) New $799
V-Lux-4 black 12MP (25-600mm) New $899
Leica M Monochrom camera $7,950
Pure black & white Leica M camera with
M-E Anthracite Gray 18MP New $5450
LEICA X2 $1,995
16.1mp compact with 28mm Asph. lens

SLR CAMERAS

R8 black or Silver Ex+/Mint........... $499/$799
R3/R4/R4s Ex++/M- ................ $195/449
RE/RS/RGFIE . ... 5y - e« v o sackiaere $399/599
ROSUEX [+, ¥ s . $699/799
RZEXeRE/ME ! o T i e $449/595

R LENSES

(Used R lenses Wanted high $$$$ paid)
24/2,8 Elmarit-R Mint- $849

28/2,8 EImarit-REx+/M- ............. $599/$799
50/1,4 Summilux-REX+/++.......... $1199/1399
90/2 Summicron-RM- ................ $799 /899

90/28 Elmarit-R w/Box Mint-/Ex+............ Call

135/2,8 Elmarit-R.................... $139/399
180/2,8 Elmarit-R.................... $499/999
180/2,8 Elmarit-R ROM w/BoxLN ............ Call
180/4 EImar-Rw.box Ex+ .................. Call
250/4 Telyt-R Ex++/M- .............. $599 / 799
400/6,8 Telyt Ex++/M- . ............... $699/799
800/8 RF Rokkor-X Minolta w.box, filters . . . . .. $899
21-35/3,5-4 Vario-EImar-R ROM w.box LN.. . .... Call
28-90/2,8-4,5 Vario-Elmarit-R ROM w.box LN. . . Call
35-70/4 Vario-Elmar-R E67 German Ex+ . ...... Call
75-200mm &80-200 ........... ...t $399/399
70-210/4 Vario-Elmar-R EGOM-............. $599
1,4XApo, 2x Apo & 2 x extenders......... In Stock

Wanted: 15mm / 35/1,4 / 50/1,4-Rom / 90/2 Apo / 100
Apo / 180/2 Apo / 180/2,8 Apo & 280 Apo / 70-80 Apo

HASSELBLAD

501C kit /500cm kit/ 500c kit /500ELX. . . ...... call
40mm,50mm,60mm,120mm,150mm,350mm . . . Call
H2 Kit w.70mm box Mint- .................. Call
H-lenses: 50/3,5mm, 210/4mm w.box M- ..... Call

More Hasselblad items in stock . ........ Call NOW!!
Rollei TLR 3,5F & 2,8 in / SLX & SL66 kits. . . .In Stock

Nikon

Nikon & Canon Digital SLR in stock (USA DEALER)
Nikon Rangefinder cameras & lenses in stock
Canon Rangefinder cameras & lenses in stock

WE BUY WATCHES & Vintage Prints.
In stock: Rolex, Breitling, Glycine Airman,
Lecoultre Reverso watch black face date, Tudor
Top prices paid within 24 hours.
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“Before I get in somebody’s face
with my camera I will make sure
that it’s safe and not interfering
with their work or action.”

invisible. Before I get in somebody’s face with my camera I
will make sure that it’s safe and not interfering with their
work or action. I may make eye contact and point to my
camera and wait for a thumbs up from the rider. It’s the
same with any subject. Permission is required.
When I am shooting an event I get set with a mental
checklist of questions. Where is the action? What is the
light doing? What lens to use? What aperture for depth
of field? I break it down piece by piece, but of course
the intuitive element is infinitely more important.
Previsualization enhances intuition and is a form of
imagination. Imagining what one’s creative intentions
are before the shoot will send a message to the gods of !
synchronicity and serendipity, and precision timing rules L L A7 T i ey NI WL
the day. # Three Cowboys, Eastern Sierras, California, 1994
MORE ON PAGE 78

# Calf roper, Salinas Rodeo, California, 1998 Photos © Wiltiam Shepley
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HASSELBLAD

Canon + 223 Megapice
EQS 53 -0

Mark IlI

$2749.
Body Only

e 1 ag SR * 20.2MP CMOS FF sensor ® 16.2 Megapixels FX Format
New England’s Leica Specialists « 4.5 Frames Per Sec e 5.5 Framispper second

NEW Leica S S0 Movie Made « 150 100-12800 Nikon

37MP Medium Format JCanon ® Optional WiFi Sharing At the Reart of the fmage..

.. D8O

$1899.% - Body Only

® 36.3 Megapixels

® 1080p FULL HD

® 4Frames per second
® Full Frame Sensor

Dgoo Body

ca“““ ® 20.2MP APS-C CMOS Sensor

EOS o Full HD 1080p Video
70__ ® Built-In Wireless Connectivity DT-I ()()"

Canon : Body Only

® 24.1 Megapixels

- P ee o 1080i 30p FULL HD Video 7100k
X T 1 o 150 100-6400 1199

® 16.3 MP APS-C CMOS Il Sensor ° o Optional Wireless Sharing
¢ Full 1080p HD Video Nikon Authorized Dealer

® Built in WiFi
All Nikon products include Nikon USA Limited Warranty

For 60 years, EP Levine has been New England’s source for Professional Photographers.

mummmmwmunmmmmmw
ed Equipment Sold Traded gnd Cog.esnigned Cq|l or.email levine.com

Canon Eos 1D l\g\JK'Igln, EX. Leica Screw Mount Bodie: Nikon 700 Body, ies & Lenses,EX/EX+.

Canon Eos 1Ds MK 11l Body, EX+: 2599A Leica M6 Black EX .999.  Nikon D300 Body,EX/EX+ b SONY Alpha Bodies,NEW

Canon Eos 1Ds MK Il Body,Ex+.. .1899. Leica M3, EX- . Nikon D300s Body,Mint: 5 . SONY NEX-7 w/18-55mm,EX+..

Canon Eos 1D Mark IV Body, EX+. .2599. Leica M4-P Black, EX . Nikon D7000 Body, EX+ . SONY 16mm f2.8 E-Mount,EX+

Canon Eos 7D Body, EX+ .999. Leica ME ,CPO . Nikon 12-24mm f4 AF D,EX+. . . SONY 18-200mm f3.5-6.3 OSS LE Black,EX+..
Canon Eos 40D Body, EX+.. .399. Leica M9 Grey,Mint- . Nikon 28mm f2.8 AF,EX-. . SONY Zeiss 24mm 1.8 Sonnar E T*,EX+

Canon 17-40mm f4 L USM,EX: .689. Leica Mg Black, Min . Nikon 18-105mm f3.5-5.6 G ED AFs,EX. . Fuji X-E1 Body,DEMO.

Canon 28-7omm 2.8 L USM, EX+. .799. Leica M8 Black, E . Nikon 28-7omm 2.8 AFs D,EX- . Fuji X-E2 Body, Min

Canon 5omm f1.4 USM, EX+.. .299. Leica M8 Black, E: . Nikon 70-300 f4-5.6 D ED,EX+.. . Fuji 35mm 1.4 XF,DEM!

Canon 70-200mm f4 L USM,EX+ .549. Leica X1 Kit w/Viewfinder, Case, Grip ,EX+ . Nikon 70-300mm f4-5.6 AFs VR,Mint- . Fuji 18mm f2 XF,DEMO.

Canon 70-200mm f2.8 L USM, EX. .999. Leica X2 Silver,MIN . Nikon 70-200mm f2.8 VR, EX- . Fuji GX617 Body,EX

Canon 60omm f4 L Il USM, NEW .. .CALL Leica 21mm f2.8 Elmarit M,E. . Nikon 35mm f2 AF, EX . Fuji GX617 Lenses,EX.

Canon Speedlite 430EX II, Mint- .279. Leica 28mm f2 ASPH Summicron M,EX+ . Nikon 35mm f2 Al w/hood, EX- . Sekonic L-478D Light Meter, Demo

Canon Speedlite 580EX 11, EX+. .399. Leica 35mm f1.4 ASPH Summilux M,LN .. . Nikon 24mm f2.8 AF, EX . Sekonic L-308s Light Meter,Demo Units..
Hasselblad H2 Kit w/8omm & HM1632,NE! .6499. Leica 5omm f1.4 ASPH Summilux M,LN .. . Nikon 8smm f1.8 AF D, E. . Profoto D1 Monolights,NEW + DEMO UNITS ..
Hasselblad 500 ¢/m Kit w/8omm & A12,EX+ .1599. Leica 5¢cm f2 Summar, EX+ o . Nikon 24-85mm f2.8-4 af D,EX+ . Profoto Acute B2 AirS Kit, DEMO ..

Hasselblad 501C Body,NEW. .1799. Leica 5omm f2 Summicron M,EX+. . Nikon 80-200mm f2.8 AF-s D,EX .. . Profoto Acute B 600 Pack,EX ..

Hasselblad SWC w/finder + A12, EX+ .1999. Leica 75mm f1.4 Summilux M,EX+. . Nikon 18-200mm f3.5-5.6 G AF VR,EX- . Profoto Acute B 600 Pack w/head,E

Hasselblad 40mm f4 CFi, EX+ .2999. Leica 9gomm f2 ASPH Summicron M,EX+ . Nikon Sigma 150-500mm f5-6.3 APO,EX+ .. . Nikon Zeiss 35mm f1.4 ZF.2 ,DEMO

Hasselblad 6omm f3.5 CF, EX .599. Leica 135mm f4 Elmar M,EX .. . Nikon 300mm f2.8 AF-i,EX: . Nikon Zeiss 85mm f1.4 ZF.2,DEMO

Hasselblad 4omm f4 CF, EX+.. .1799. Leica 280mm 4.8 Telyt w/M Adapter,EX . . Nikon Manual Focus lenses (great for video Gitzo GT1550T Traveller,EX+ ...

Hasselblad 150mm f4 C Chrome, EX- from299.  Leica Visoflex Ill, EX+ . . Rollei 2.8GX TLR,EX+ .... . Gitzo G80o Anniversary Edition,E.

Hasselblad PME51 Metered Prism,EX+ 399. Leica R8 Body Black, EX+ Rolleiflex 3.5T w/case TLR,EX . 5

Hasselblad 18omm f4 CFi,EX+ 499.  Voigtlander Leica M to Micro 4:3 adapter,EX+ . Rollei Twin Lens Reflex, ... Looking for Studio Lighting? ....CALL, we have TONS!
Hasselblad s50omm 8 C Tele Tessar, EX+ 999.  Zeiss ZM-Leica Lenses, NEW. .... Phase One Sliding back f/Hasselblad V, EX+ . Got lots of used equipment in your closet?
Lots more used items visit WWW.EPLEVINE.COM Always More Leica Available ~ CALL MIKE FOR INFO SIGN UP FOR USED ITEM NEWSLETTER TODAY!! Call Mike or Jay and let us sell it for you!

219 Bear Hill Road Waltham, MA

Sign up for our eNews & used email newsletters @ www.eplevine.com
Like us on Facebook! www.facebook.com/EverythingPhotographic j

Prices subject to change. Used items change daily. Not responsible for typographical errors.
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COMPOSITIONAL
CONSIDERATIONS

T use geometry to compose my
images and take advantage of any
structure or object that can emphasize
perspective, scale, and proportion.
Geometric relationships, triangles, for
example, show up in my compositions.
Repetition of form is a secondary tool
for composing dense, powerful imagery.
I layer my images with fields of objects
to increase its three-dimensionality
and to fill empty space and strengthen
the principle subject. It only takes a
small part of something to recognize it.
If you can recognize it then it becomes
information. Information, and how
itis interpreted by the viewer, can
help or hinder the intentions of
the photographer.

There are other considerations,
such as when shooting action with a
shorter lens. If a horse is going from
right to left it is conventional to allow
more space in the composition on
the side of the direction the subject
is traveling. So, the framing from
the horse’s nose to the border of the
composition will be longer than from
his tail to the other border of the
image. That rule pertains to humans,
vehicles, or any moving object as well.
If arider is looking to the left or right,
more compositional space should be
added in the direction of the gaze.

Shooting the Western riders
was full of hard work without
any guarantee of success or
compensation. Enduring long
road trips and sometimes freezing
camping conditions were driven
by a passion and commitment to
finish the work. But few subjects
contain the abundance of
photographic possibility, across a
wide spectrum of people and events,
as the Equestrian West. The pleasures
and sense of accomplishment in
shooting a long-term project like this
are immeasurable.

EXHIBITS AND BOOKS

The final stage of a project like
the Equestrian West is sharing it with
others. Finding venues for exhibition
or editorial exposure can be as
difficult an effort as shooting a project
of this size. The first public exhibition
of large prints of the Equestrian
West were shown at Los Angeles

# Horse Drive, Casa Diablo, Eastern Sierra, 1995

International Airport’s Bradley
Terminal. A full complement of forty
20x24-inch gelatin silver photographs
where exhibited at The Perfect
Exposure Gallery in Los Angeles and
the Soho Photo Gallery in Manhattan
(2003). I have illustrated three books
on Western riding, including the story
of the Riata Ranch Cowboy Girls, a
troop of international Western trick
riders and trick ropers.

TECH NOTES AND CONTACTS
Tused a Pentax 6x7. The images

Photos © William Shepley

were shot on black-and-white
negative and conventionally
processed and printed for exhibition.

At present, I conduct seasonal
photo tours in Rome, Italy, and
annual photo workshops in
Regensburg, Germany. I spend
winters in Springdale, Utah, at
the western entrance to Zion
National Park.

For information on my photo
tours and to see more of my work,
please visit www.shepleyswest.com
and www.shootitaly.com.m
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YOUR DIGITAL AND FILM GEAR.
RECEIVE A CHECK OR TRADE-IN VALUE
AND FREE INCOMING SHIPPING.

FOR A FREE QUOTE VISIT KEH.COM AND CLICK THE
“SELL YOUR GEAR” TAB OR CALL 770-333-4220 OR 1-800-342-5534.

d Lyl @] Online Quote Wizard
= Scan the QR code with an Internet
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Stunning, Vibrant Prints
Custom Sizes Up to 43" x96"

Custom MetalPrint
10 x 7ft High Gloss Quadtych with Float Mount

The Lost City With No Loss of Detail

“And here it is — a quadtych of 'The Lost City’ spanning 10 x 7 feet of high
gloss MetalPrints produced by Bay Photo Lab. This stunning display was
made from a 485 megapixel panoramic image stitched from 36 frames of
the ancient Inca ruins of Machu Picchu, Peru. The resolution and vivid
colors are breathtaking. When it comes to presenting my vision at Aperture
Academy, Bay Photo’s prints on metal are the key to The Lost City."
Stephen W. Oachs

Apertureacad emy.com

Learn more at bayphoto.com/metalprints

Creative Edge MetalPrints

2 5% *Get 25% off your first order with Bay Photo Lab! For instructions
O F F on how to redeem this special offer, fill out the New Customer
Your First Order! Account Request form at bayphoto.com.



MetalPrints

Stunning Prints on Aluminum

Flush Frames Double Float 5/8" & 1" Stainless Posts Metal Easel Option

Quality. Service. Innovation. \ A
We're here for you! myphOtQ.com
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Steps Beyond

MARK ALBERHASKY'S ZONE SYSTEM

several factors, one of which is his
early realization that if he took

a straightforward photo of what
everyone else was seeing, no matter
how good a photo it was, it would

be just that: what everyone else was
seeing. The goal was to come up with
his own ideas and add them to the
creative process, and many of Mark’s
photos are the result of taking that
extra step or two, sometimes for an
image he’s taking, sometimes for
one that he’s only imagining, and

OME PHOTOGRAPHERS ARE never satisfied.

Mark Alberhasky, for one. Put him in a great situation
where he can take very cool photographs and he’ll nail
them nine times out of 10. Chances are, though, that won’t
be enough. Just because the photos he’s making look good
doesn’t mean he won’t be thinking about what he can do
to create even better ones. You can attribute that drive to

A straightforward
photo of what everyone
else was seeing, no
matter how good a
photo it was, would
be just that: a photo
of what everyone else
was seeing.

© Mark Alberhasky
# SPLASH
A day of making images of beautiful
surfers in bikinis wasn't enough, not
when Mark spotted the clues to a
very special image. For those
thinking about exposure, it was a
1/3200-second shutter speed that
captured the columns of water.

sometimes the step is for a photo that
he’s already shot.

Here’s how it works:

Splash. In Puerto Rico on a Mentor
Series trek, Mark and his group had
photographed three surfers in and out
of the water and were calling it day
when they came to a long concrete
breakfront that picks off waves before
they hit the shore. When he noted that
about every 90 seconds or so a large
wave would hit the wall and explode
up in columns of water, he knew the
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ON LOCATION WITH
KAROLINA HENKE & THE Bl

Karolina Henke says her best images are shot in the spur of the moment,
capturing something unforeseen, something honest. That is why she
packs the B1 Location Kit, a portable solution allowing her to shoot with
precision, power and speed regardless of where her creativity leads her.

“I love the idea of a professional flash with TTL. Anything that makes my
job easier is a good thing. It means I can focus on what really matters:

the creative part.” — Karolina Henke

The B1 is now available in a two head location kit.

Profoto US | 220 Park Avenue, Florham Park NJ 07932 | PHONE (973) 822-1300, profoto.com/us

©Karolina Henke
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day’s shoot wasn’t quite done. “I held
everyone up and asked the girls if
they’d pose up on the wall when one
of the waves hit. They were okay with
that, but when they got up on the
10-inch-wide edge, the middle girl was
hesitant to face toward the wave, so
she turned and held the hands of the
others, and that made the chemistry of
the three of them, and the picture, so
much more interesting.”

Aurora. “Everything came together
for my trip to Iceland to photograph
the Aurora Borealis,” Mark says. “I
did research to find the best time to
go and the optimal vantage points.”
Add in the fact that there was a solar
discharge two days before he left for
Iceland and all the elements lined up
perfectly for the impressive, colorful,

# AURORA

and graphically diverse images he
was able to capture when he arrived.
But still he thought, what more can
I do? “A friend was out there in the

All the elements lined
up perfectly for the

impressive, colorful,
and graphically diverse
images of the Aurora
Borealis he was able to
capture. But still he
thought, what more
can I do?

distance, shooting on a lower bank of
the glacial bay shoreline, and I decided
to try something with another light
source in the scene. I shouted down
to ask him if he’d lay his headlamp on
the ground behind him.” A few shouts
later they’d dialed in the positioning
and Mark got his “what more can I
do?” photograph. “Your eye goes to
what’s happening in the sky; then
you notice something else, and you
think, wait, what’s this bright thing
that brings my eye to the bottom of
the frame?”

Upside, Downside. On a Mentor
Trek in Michigan, a fast-moving
squall gave Mark and his group a
great photo op—that is, if they could
handle the 40-mile-per-hour wind
gusts that came along with it. Here

Working in another location a few evenings prior to taking this photo, Mark saw how the headlights and taillights of passing cars streaked the scene
during long exposures, and the idea for another light source in an aurora image came to him. The exposure here was 13 seconds at f/2.8 and 150 1000.

a.l'
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# UPSIDE, DOWNSIDE #

Photos © Mark Alberhasky

When the deep blue of the clouds looked too intense to be real, Mark wondered how those clouds

would look as waves.

was brilliant light, quick-changing
cloud shapes, and intense colors,

and he captured them all in a series
of images. But back home, at his
computer, he wasn’t as pleased as
he’d been on the scene. In a favored
image the deep-blue clouds above the
lake seemed unreal, and reducing
the intensity of the color didn’t work.
Then Mark had the idea of turning
the photograph 180 degrees to create
a different storm story. “Suddenly
there was a beautiful set of waves,
with spray and foam ripped from the
crests by the wind,” he says of

Suddenly there was
a beautiful set of
waves, with spray
and foam ripped
from the crests by
the wind in an image
that’s not a
document, but rather
a separate reality.
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PROFOTO RFi
SOFTBOXES.

IT'S MORETHANA
SOFTBOX. IT'SA
LIGHT SHAPING TOOL.

Photography is all about light — about controlling
and shaping light. Therefore, a photographer’s
tools should be designed to do just that. This is
where Profoto’s RFi softboxes enter the picture.

RFi softboxes come in all sizes and shapes, and
are compatible with all major flash brands. To
ensure full control for the photographer, they have
a deeper shape, a recessed front, double-layered
diffusers and a highly reflective silver interior.
Optional accessories are available for even more
precise light shaping.

In short, an RFi softbox is more than just
a softbox...

= Profoto

The Light Shaping Company™

Profoto US
220 Park Avenue, Florham Park NJ 07932
PHONE (973) 822-1300, profoto.com/us

© Ab Sesay




CREATIVITY

gaall POINT OF VIEW

p———— P e
e

—
-

an image that’s not a document, backwards in a speeding Corvette, speeding backwards,” he says, “but
but is rather a separate reality. leaning out the window as far as he the amazing thing about photography

Racing. Several years ago at the Bob  could, photographing a pair of chasing is that you can be involved in things
Bondurant School of High Performance  Corvettes. “It’s a weird sensation, that normally would have you feeling
Driving in Chandler, Arizona, Mark uneasy, but once you put your head in
was tearing through the course at 100 . the viewfinder and focus on what you're
miles an hour when he found himself Tearl ng th I'Ough trying to pull together, all those other |
thinking about what an incredible the course at 100 things just dissipate.” |
picture it would make if he could have . Flight. Folks on the Florida beach
other speeding cars close at hand as he mlleS an hOUI’, he was  were watching and photographing as
was streaming through a curve. (He thlnklng What an Mark muscled his kite into the air,
was also thinking that he shouldn’t be . . . . and it was the photos he imagined
thinking of pictures he’d like to take lnCI‘edlble plCture 1t they were getting that gave him
Xgﬂe driving at 100 mile§ an hour.) Would make lf he had the clue Eo this image. “.I thought,

erward he talked to his instructor, . they can’t see how cool it looks to
and the “I'm a photographer and I Other' Speedlng cars be holding these strings and having
have an idea for a really dynamic . . this wild bird under your control in
image” gambit that’s worked since ChaSng hlm through the sky.” So Mark called over his son,
the days of Daguerre worked again. acurve. Brandon, and appointed him director
The next day Mark was wedged of photography. “I told him where

# RACING

Thanks to the cooperation of three driver/instructors, Mark got the photo he'd imagined. With a wide-angle zoom on his camera (the shot was made at
17mm), Mark's concern was getting the other drivers to come close. “I had to keep waving them in,” he says. “In this photo there was maybe 5 or 6 feet
between me and the lead Corvette.”
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# FLIGHT
Photography wasn't in the plan for a day of kite flying, and the only camera available when Mark

wanted a POV shot was his iPhone. Hey, the best camera is the one...well, you know.

Folks were watching and photog raphlno
as Mark muscled hlb kite into the air. “I

thought, they can’t see how cool it looks to

be holdmd these strings and having this wild
bird undel your control in the sky.”
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BECOME A LIGHT
SHAPER WITH THE
PROFOTO SPEEDLIGHT
ADAPTER AND
SOFTBOXES

Get access to the entire range of RFi softboxes.

* Mount a softbox on your speedlight and create

a soft and flattering light.

e Attach two speedlights and light up an even

larger softbox.

Slide and tilt the speedlights inside the softbox
to eliminate hotspots.

Tilt, rotate 360° and adjust the softbox high
wise on the fly.

Explore light shaping.

For more information go to www.profoto.com/us

=/ Profoto

The Light Shaping Company™

Profoto US
220 Park Avenue, Florham Park NJ 07932
PHONE (973) 822-1300, profoto.com/us
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« GIRAFFE

Mark photographed so many giraffes that day he thought the last thing he needed was another
photo of a giraffe. Still, he turned around to check the scene and discovered the best giraffe of all.

After a day of photographing giraffes in
Kenya’s Masai Mara National Reserve, Mark
was wondering if he really needed to
photograph one more giraffe.

to kneel down and where to aim the
camera. I wanted my hands to be
clearly in the frame, in the lower third
so the kite is just at the edge of the
upper third. I wanted him to have a
clear understanding of what I hoped to
get in the frame for a flier’s eye view of
the experience.”

Giraffe. After a day of
photographing giraffes in Kenya’s
Masai Mara National Reserve, Mark
was wondering if he really needed to
photograph one more giraffe. “But
because you never want to pass up a
picture of an animal doing something
unique—it could always be better than
the last shot—I turned around in the
safari vehicle to keep looking. I saw this
cloud formation and got my answer:
this one was definitely better than the
last one, and a lot different, too.”

Shadows. For a Mentor Series
session in New York City, Mark
got permission for the group to
photograph in Grand Central Station.
“I'd sent the trekkers off to shoot and
promised I'd be in that spot so they
could find me if they had questions.
‘You wander, I'll be here,’ I'd said, and
while waiting I was taking pictures of

people. The low afternoon sun coming
in through the windows was casting
nice long shadows, and I thought the
shadows made for more interesting
subjects. Back home, going through
the take in Lightroom, I saw that in
one photo the shadow of the main
figure was taking up a lot of space in
the frame, and I thought, what about
inverting the picture and letting that
figure take over?”

Mark maintains that often the
clues to taking the extra steps that
will make photographs better and,
not the least, more personal, are
already there in the scenes and the
situations. “The challenge for many
emerging photographers,” he says, “is
that early on they’re so caught up in
the mechanics of technique—should
I be spot metering? what ISO? what
lens?—that there’s no way they can
be looking for the clues, or paying
attention to them. That, you hope, will
come later, when all the other things
are so automatic that you’re simply in
the zone.” m

You can visit Mark’s zone of
creativity at www.imagema.com.

“Early on, emerging photographers are
so caught up in the mechanics of
technique—should I be spot metering? what
[SO? what lens?—that there’s no way they can
be looking for the clues to the extra steps that
will make their photographs better.”

« SHADOWS

Waiting while Mentor Series trekkers photographed in NYC's Grand Central Station became a “stand
in one place for 30 minutes and make pictures” workshop exercise for Mark. But it was while sitting
at the computer that he saw the possibility of a different kind of creativity.
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SHAPE SUNLIGHT
WITH PROFOTO’S
COLLAPSIBLE
REFLECTORS

The latest addition to our assortment of Light

Shaping Tools is a powerful and cordless
continuous light source — the sun.

Shape its light with one of ten collapsible
reflectors, each equipped with two ergonomically
shaped handles, to make them easy to hold and
fold. Available in two sizes and six surfaces for
any lighting challenge.

For more information go to www.profoto.com/us
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The Light Shaping Company™

Profoto US
220 Park Avenue, Florham Park NJ 07932
PHONE (973) 822-1300, profoto.com/us
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OP TECH USA |

Rapid gliding motion
brings your gear
quickly into position

UTILITY STRAP"
SLING VERSION

OELAD)
See the demonstration video on our website!
www.optechusa.com ¢ 800-251-7815 [m] &
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MetalPrints

Stunning Prints on Aluminum

Photo © 2014 Hernan Rodriguez

photo BUNDLE"

ALL OF OUR PHOTOGRAPHY
SOFTWARE AT
LESS THAN HALF PRICE

Visit AlienSkin.com
for beautiful examples
and a free trial.

“Successful people
make adjustments.”

EVANDER HOLYFIELD
facebook.com/TheRealDealHolyfield

329

solid fabric backdrops!

STO-FEN

OMNI-BOUNCE
CUSTOM MADE FOR YOUR STROBE
The “OMNI” All Directional Bounce

It achieves the effect of Umbrella & Soft Bare Bulb il-
lumination. Works well with all lenses from 16 to
200mm, including zooms. Designed for the follow-
ing strobes: Canon 199A, 300TL, 270EX, 380EX,
420EX, 420EZ, 430EX, 430EZ, 540EZ, 550EX, 580EX,
580EXIl & NEW 600EX/RT. Metz MZ-3, 32Z-1, 32Z-
2, 36AF, 44AF, CT/CL45, CT60, 40MZ2, 40MZ1i & 3i,
40AF4N, 58AF1, 50MZ5, 54MZ3 & MZ70, 70MZ-4&5,
76MZ5. Minolta 3500xi, 3600, 4000AF, 52001, 5400xi/
hs & 5600HS. Nikon SB16, SB24, SB25, SB26, SB28,
SB28DX, SB50DX & SB80DX, SB400, SB600, SB800,
SB900. Olympus T32, FL36, FL40, FL50 & G40. Pentax
330FTZ, AF360FGZ, AF500FTZ & AF540FGZ. Sunpak
355AF, 383, 422, 433, 444, 30DX, 455, 522, 544, 555
PZ4000AF, PZ5000AF, PZ40X, MZ40AF, RD2000. Sony
HVL-F36, F56, HVL-F58AM, HVL-F32X, HVL-F1000 &
FH1100. Achiever 260 Series. Vivitar 283, 285, 728AF,
730AF, 830AF, 840AF, 850AF, 2500, 3500, 3700, 4600 &
5600. Plus Universal for many other bounce strobe units.
If you do not see your flash listed, please ask, as we can
fit many other flashes not listed.

“Specify your strobe
when ordering”
AVAILABLE AT MANY
DEALERS
Only: $19.95 plus $2.50 shipping
CA & NY residents
add sales tax
To Order, CALL TOLL FREE
800-538-0730
VISA, MASTERCARD, AMEX
Welcomed. Mail Orders
Send Check or Money Order.
Most orders shipped
within 48 hours.

STO-FEN PRODUCTS
P.O. Box 7609, Dept. S9, Santa Cruz, CA 95061
Inquiries: 831-427-0235 « Fax: 831-423-8336

www.stofen.com

Omni shown on Nikon $B25




& EXPOSURE PLACE STUDIOS

1-800-875-3055
BOWENS

the power behind the picture

Gemini 2-Head Monolight Kits
Creative Freedom without compromise.
Ultra-versatile studio and location kits
suitable for beginners thru professionals.

www.eplevine.com

219 Bear Hill Rd,Waltham MA 02451

=t Yt =
Up To &/ More Light

Extend the range of
your pop-up flash

RogueSafari.com

Camera Holster

Syste 9

Exclusively for your DSLR!

Light-weight, compact holster means
you can leave that big heavy camera
bag in the car!

Complete 8-part system includes
RigidCase (tm) Camera Holster (with
belt loop), Detachable Lid, Adjustable
Shoulder Strap, Camera Retention
Strap, Accessory Pouch (for battery
lens cloth, etc.), Lens Case, and
Filter Wallet (for two filters)

Log On - See the Video!
Skytop Trading

970 577-0892

Estes Park, Colorado

www.cameraholster.com

Saddle®
L eather Cases

HANDCRAFTED IN ESTES PARK, CO

Slide your laptop or iPad into this
handsome leather case and you'll
discover “old school meets new
school.” The Pullman Case (shown)
is designed to protect your electronics,
charging cords, phone, paperwork
and other necessities. :
Many styles available. ﬂ
We ship world-wide. ‘. TN

970.577.0892
www.skytoptrading.com

TRUE PHOTOGRAPHIC LAB CORRECTED
PRINTS ON KODAK® ENDURA PAPER
8wallets 1.75 11x14 449

4x6 .29 16x20 14.49
5x7 99 20x24 1999
8x10 1.69 20x30 25.99
10x10 2.89 30x40 53.99

Over 80 sizes, from wallet up to 30"x120"
true photographic prints, not inkjet, on
Kodak®Endura Premier Professional Paper
E-Surface and Metallic.

Professional Imaging

www.meridianpro.com
800-544-1370

BosStrap

Generation 3 Sliding Sling" Strap

See B for Savings Code.
BosStrap.WordPress.com

Attaches to Camera Strap Lug
Tripod Socket ALWAYS Available
Patent-Pending Quick Release

www.BosStrap.com (508) 480-9762
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Why do so many Wedding and . CLASSIC CONNECTION
Event Photographers LOVE the :
ALZO Flip Flash Bracket? %

Blackmagic

Sica HASSELBLAD Mamiya Camon Nikon e

B[ackmaglc Ri
Clnema Camera (USA DEALER)

2.5K digital film camera with NEW PRODUCT FROM LEICA COMPANY:

super wide 13 stops of dynamic
range for a true film look!
Includes DaVinci Resolve!

$1,995

M black or silver 24MP cmos taking orders $6950
LIVE VIEW AND ELECTRONIC VIEWFINDER. / FOCUS
PEAKING. / LEICA R ADAPTER M. / MULTI-PATTERN
AND SPOT EXPOSURE METERING. /FULL HD VIDEO
CAPTURE. / SPLASH WATER PROTECTED
LEICA MAESTRO IMAGE PROCESSOR.

15% DISCOUNT COUPON CODE 882;‘:'3‘;‘:5:; ;5/3;.32&_:‘;72)
1375135490 Toll-Free Fax: 866-639-1542
enter at check-out Fax: 203-880-1521

501 Kings Highway East
Executive Suites
Fairfield CT 06825
(by appointment only)

alzodigital.com
800 582-7009

81 0rtraitPro GRASLON BHEERVEE

Flash Diffusers

Softest
Portable
Diffuser
on the
Market

5"x8"
Surface
Area

- Light-
THE FASTEST, EASIEST ek
RETOUCHING SOFTWARE Spry,
« g . Effective
I love the ease with which I can use
your product to render outstanding : xif’
and realistic portrait images.” ki

John W. Nelson, Portrait Professional user

A Must

EXTRA 10% OFF Have for
CODE GD1873 Your Pop-
up Flash
’ 3" x 5"
Download Your Free Trial Surface

order now at

www. PortraitProfessional.com Area

www.graslon.com sales@graslon.com PRO PR INTS

(214) 905-9576
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Whether you’re a seasoned pro or just got your first camera, Cofton Carrier has a more comfortable and
secure way to carry your camera of any size. The traditional neck strap causes painful neck and shoulder
strain, and having your camera packed away in your bag inevitably has you miss that once-in-a-lifetime shot.
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Cotton Carrier’s revolutionary designs provide comfort, freedom and security. Perfect for travel, hiking,
biking or just strolling around town, get a Cotton Carrier_today and enjoy unsurpassed freedom and comfort.
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Markku’s Take

WRY HUMOR, HIGH STYLE

OME PHOTOGRAPHERS DEVELOP a trademark style over time.
Markku Lahdesmaki had a feel for what he was doing early on.
Shooting tongue-in-cheek came naturally, as did making his subjects
feel comfortable with his vision for the shot. And clients loved it,
enough so that they beckoned him to return to his native Finland from
England, where he was living and working with his wife.

BY JACK NEUBART

EARLY CAREER

Markku, as he is popularly
known, opened shop in his
hometown in Finland in the early
1980s, shooting portraits, bridal
engagements, and small products
in a modest studio on a Hasselblad
500 C/M. It didn’t take long for the
commercial world to catch up to
him. He caught the eye of alocal
ad agency and in particular the
agency’s art director, Anne, whom
he later married and who continues
to run his studio to this day.

Realizing he needed to expand
his creative vision and better
promote his image, Markku moved
to London with his wife and
became an assistant to a prominent
photographer for three years.
That’s when a Finnish ad agency
made the call, spurring this young
photographer to return and open a
studio in Helsinki. It was here that
Markku established himself firmly,

» CLIENT: ATLANTIS, PARADISE
ISLAND, BAHAMAS

Despite the inviting setting, this was a
challenging shoot. The young model had to
remain practically motionless in the water
during this 45-minute shoot while Markku
photographed her above the water and from
midway below the surface (in preparation
for the composite). One assistant held an
Octabank above water, aimed at her, while a
second assistant held a collapsible reflector
from the opposite side. The Hasselblad with
digital back was kept dry in a rented
housing. “We needed to have everything
figured out the day before.” Markku shot
the fish separately in the hotel's aquatic
displays. The entire assignment, involving
several shots, ran four days. (Creative
Directors: Paul Wolfe and Scott Barbey;

Art Director: Brian Gibson; Agency: ML
Rogers Agency.)

© Markku Lahdesmaki
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The Store You've Known For Over 50 as

378 5th Avenue
New York NY 10018

www.42photo.com
855-244-5799 S

Contact us to find out why we have been in the photography industry
longer than anyone else

Canon Nikon soNY Panasonic
SIGMA = Fuu1 OLYMPUS TAMRON

We stock one of the largest selections of products available.
For a FREE GIFT With Online Purchase Use Promo Code: 3uc2014/s At Checkout

We Carry:  *Pointand Shoots  *DSLR's  *Macro, Zoom, and Wide Angle Lenses  *Pro Video Cameras
*Filters *Memory Cards  *Battery’s *Flashes ~And MUCH MUCH MORE...
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gaall PRO'S CHOICE

with his trademark knack for telling
stories in images with quirky and
humorous twists. “I was the busiest
photographer in Finland for six years.’
But feeling he’d reached a saturation
point, Markku closed the studio, sold
all his gear, picked up the family, and
moved to Los Angeles to start anew.

]

NEW LOCATION

Moving to Los Angeles did not alter
his vision. If anything, this sunny
locale brightened it. Markku’s positive
and friendly outlook and unique
viewpoint on every shoot garnered
clients across the globe. And he still
maintains good working relationships ~ # CLIENT: WESTERN DIGITAL

© Markku Lahdesmaki

with agencies back home. The client was promoting their My Cloud personal cloud storage using humorous ads, each featuring
He did open a studio for a time, a cloud to represent the key concept. The idea here was that the dog owner could instantly upload
but as more and more of his work the picture to his cloud device, from which it could be shared around the globe. Markku shot this

with a Hasselblad and Phase One, with a 35mm lens and Profoto lighting. “There was a large bay
window behind me, which | softened with a diffusion silk. The light on his back and on the dog is
coming from an Octabank, with another Octabank coming in on the set from the opposite side,
essentially flanking the camera. There was also a gridded light on the fireplace wall and a fill light

took him on location, he closed the
Los Angeles studio and instead
opened a much smaller one—a

converl:ed garage attached to his for the back of the room. Pro that he is, the dog just sat there wearing the glasses.” Before the
home. “T'use it for small products. shoot day, Markku went out to photograph clouds, later choosing one and compositing it into the
For the big projects, it’s so much shot. (Associate Creative Directors: Vince Murray and Chris DeNinno; Agency: R&R Partners.)

-hote New Photek Light Modifiers/
p Brellabox and background

Connecticut, USA,

LightModifier Background Digital Lighthouse
'\
"
v RN Bckground Support
GoodLighter SoftLighter i Brellabox System

Umbrella In-a-Bag
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» CLIENT: SNICKERS/MARS

To promote the popular candy bar, the client
was shooting commercials with celebrities-in
this case, Don Rickles, who is known for his
acerbic humor and facial expressions. A private
home was being used for filming and stills. “We
told him that we wanted something where he
looks unhappy. He very generously stayed on
set for a half hour, giving us maybe a hundred
expressions. In fact, he was happy to let us
shoot more. Usually, celebrities don't give you
more than 15 minutes, if that." Markku brought
in his own lights and a backdrop. The lighting
consisted of strip lights hitting the backdrop
from the left and right, plus a softbox a bit
higher and to the right aimed at Rickles. Camera
was a Hasselblad/Phase One with a 150mm lens.
(Creative Director: Gianfranco Arena; Creative
Director/Copywriter: Peter Kain; Agency: BBDO
New York.)

easier and more economical to rent a
studio herein L.A.”

GEAR OF CHOICE

Markku owns Elinchroms, which
he employs in his small studio. But on
major assignments, he turns to Profoto,
renting it when needed. He points

ARCA-SWISS monoball® Z

NI wvonswss e

Phone: 480 755-3364

E-mail: rod.klukas@arca-swiss.com

The leader of tripod
head design for over
40 years setting new
standards for the
ballheads.

The Z boast new techni-
cal developments and
optimized materials and
coatings.

The size and weight
have been reduced.
Patented ARCA-SWISS
features like gravity
compensation, PMF
(progressive motion
related friction control)
are only a part of the
feature list of the best
ballhead. Incredible as
the Z can withstand a
60kg (122Ibs) off-axis.
Z-series are available
as version

Z sp single pan

Z dp double pan

© Markku Lahdesmaki

out that Profoto is widely available
worldwide and that assistants are
familiar with it. His light-shaping
tools normally revolve around
Octabanks and strip lights. “I strive to
make my lighting believable and
three-dimensional.” He continues:
“If we’re shooting in the L.A. area, an
assistant comes with a cube truck filled
with rented lights and grip equipment.”

Markku shoots with three camera
systems that he owns and brings with
him to each assignment. His main
system is a Phase One P 65+ attached
to a Hasselblad H2, with an H1 as
backup, along with the 50-110mm
zoom, 35mm, SOmm, and 150mm
lenses. He favors the 80mm glass as
being “very light and extremely sharp.”
In fact, he’ll switch out the zoom in
favor of the 80mm when he senses the
zoom is in the same ballpark. “I also
use a Canon 5D Mark ITI system with
24-70mm, 50mm f/1.2, 35mm /1.4,
and 85mm £/1.2 lenses. If I need the
faster burst rates or need to be a bit
more spontaneous, I use the 5D.”

The third system may actually be his
favorite. “A longtime Leica enthusiast,
I also recently purchased the new
Leica M and Leica M Monochrom.
They allow me to travel light when

]
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New, Used, Refurbished, Preowned Collectables At Discounted Prices
|We Buy, Trade, Export, Import Anything Photographic, Online Sales & Wholesale
1-800-221-2253 »1-718-858-5002+1-212-675-8600
WE WILL BEAT AND MEET DISCOUNT PRICES!
CALL OR EMAIL US AND WE WILL SAVE YOU $$$$$5$$$$$$$$$$$”

NEW DIGITAL & FILM CAMERAS

LENSES, FLASHES, SCREENS
PAPER AND ACCESSORIES ‘i/

Canon, Casio, Fuji, Hasselblad, Kodak, Leica, Mamiya, Nikon, Olympus,
Panasonic, Pentax, Polaroid, Samsung, Sanyo, Sigma, Sony, Vivitar, Etc -

Mem Ol'y C ardS s Delkin, Kington, Lexar, SanDisk, Nikon C

IF YOU DO NOT SEE

"(FREAT SELLER.
GREAT PRICES ON
INVENTORY UNAVAILABLE
ANYWHERE ELSE"
Rick R. MissourA, MT

See more testimonials on our website.

e

IT, IT DOESN’'T MEAN

A S K
1-800-221-2253

HEADQUARTERS

Fuji, Olympus, Sony, P Etc.
Large selection of BATTERIES available at discount prices....CALL

Large selections of NEW &
USED LEICA cameras, lenses,

g o LARGE SELECTIONS OF NEW AND USED

¢l CLASSIC CAMERAS

LENSES AND ACCESSORIES IN STOCK AT LOW DISCOUNT PRICES!
Agfa, Alpa, Ansco, Arca-Swiss, Bolex, Bronica, Canon, Contax, Contarex, Edixa,

Exa, Exakta, Fuji, Fujica, Gami, Hasselblad, Kodak, Konica, Kowa, Leica, Leitz, Linhof,
Mamiya, Mercury, Minolta, Minox, Miranda, Nikon, Nikonos, Olympus, Pentacon, Pentax,
Petri, Plaubel, Polaroid, Praktica, Praktina, Retina, Revere, Ricoh, Robot, Rollei, Rolleiflex,

Sea & Sea, Stereo Realist, Tessina, Topcon, Toyo, Voigtlander, Wollensak, Yashica, Zeiss, Etc.

filters and accessories at low discount
prices ASK for Joseph

DIGITAL CAMERA
Print your pictures 148.99

LARGE SELECTION

NEW S Polaroid INSTANP

WE PAY FOR YOUR RETIRED GEAR!

ZEITOP DOLLARS$S$

Estate Sales Welcome!!! You can mail your gear or we can pick your gear up.
u can trade-in your gear or we will pay you with a check or with Paypal.
CALL 1-800-221-2253 and ask for Simon Or Email us at
sales@cambridgeworld.com. Send your equipment for a FREE evaluation to:

Cambridge World 60-18 Fresh Pond Rd, Maspeth NY 11378

OF PROJECTION
BULBS...CALL ALEX

Pro Lens for the iPhone
& Samsung Galaxy
includes the iPhone
4,4s,5 & 58 & Samsung Galaxy S4 as well as the
iPad2, iPad Mini, Mini Retina & iPad Air too.
®High ResolutionTop Quality Lenese
® 2X Telephoto Lens @ Macro Lens

35mm F1.
500mm F8....99.99 500mm Fo.3..124.99)

650-1300mm F8-16

® Wide Angle Lens All for %&?m L%%S...2399i)909
25mm T2.1 Xenon FF Len mm ko... d
S— $5mm 121 Xenon FF Lens | Smm F3.8....189.00

50mm T2.1 Xenon FF Lens ||
75mm T2.1 Xenon FF Lens
100mm T2.1 Xenon FF Lens

1-800-221-2253

INSTRUCTION MANUALS/BOOKS
WE DO HAVE MORE THAN
5000 INSTRUCTION BOOKS
INSTOCK CALL US AT

AT DISCOUNT PRICES! Send your equipment for a

TOP UALITY EXPERIENCED

EPAIR SERVICE!

FREE repair estimate to: Cambridge World
60-18 Fresh Poind Rd., Mespeth, New York 11378

1-800-221-2253 AND ASK
FOR PAUL OR EMAIL US AT

New Latest

L
LENSES

NEW FLASHES
We Offer MORE THAN 1,000 DIFFERENT

LENSES at LOW DISCOUNT PRICES!!! i ' '

Canon, Cosina, Nikon, Pentax, Olympus, I..,.e.lca Sony, Minolta,

Vivitar, Schneider, Mamiya, Hasselblad, Rodenstock, Zeiss, etc.

LENSES FOR MOST MANUAL

& AUTOFOCUS AF CAMERAS
-199.99

10-20mm F3.
10-20mm F4...
17-70mm F2.8-4.
18-35mm F1.8....

28210mm F3.5-
35-105mm Zoom.
75-150mm F3.

748.95
18-200mm F3.5-5.6.238.95
18-250mm F3.5-5.6.358.95

85mm F1.4

3.
800mm FS. 70-210mm Zoom...79.95

12-24mm F4, 9 75-300mm F4.5 Macro Zoom Lens...
18-50mm F2.8 %-’;—;%mm sz"zg,é"'m'% 100-300mm F5.6-6.7...99.
. -SUmm 50)-13 o
;8| :Onu;\AIiZ'S EX DCOS HSM..548.95 650-1300mm F8 Long Zoom Lens.
mm F4.5 5 28-70mm F2.8....3T8.95
28-70mm F2.8-4....88.95

28-300mm F3.5-6.3..234.95 3X Convertes

28-200mmF3556.17495 50 150mm F2.5....698.95 17X Convertor
35-135mm F4-5.6..99.95 X
T e sea 0 35200mmF456.12495 s 3
200 Sk a8 T0-300F4-56....13895 045X Wide Angle Lens...

70-300mmDGOS.248.95

50-500mm F4-6.3...948.95
100-300mm F4-5.6..99.95

70-200mm F2.8....888.95

90mm F2.8

2040mm F2.7- 19-35mm F3.5-4.

28-105mm F2.

28-80mm F3.5-5.6...68.95
28300mmF38-56VC....584.95

74.95
80-400mm F4 5-5.6...638.95
55-200mm F4-5.6.

> Braun, Canon, Epson, GEPE, Kodak Carousel &
Ektagmphic,](ms;r, Panasonic, Optoma, Sanyo,

cameras,lenses and accessories;

Adapters Lenses
Accessories...

(NOVOFLEX .CALL
EXPOSURE LIGHT METERS

[Cambron, Gossen, Kenko, Sekonic, Minolta, Pentax
Shepard, Soligor, Spectra, Wein, Ete. - CALL |

FLASHES Ansmann, BRNO, Canon,
Cambron, Elinchrome, Gary Fong, Metz, Mmol!a,
Multiblitz, Nikon, Novacon, Norman,Novatron,
Olympus, Pentax, Photogenic, Quantim, Sigma,
Stroboframe, Stratos, Smithvictor,

PROJECTORS & VIEWERS

h_arp, Telex, Da-Lite Screens, C A I L

DARKROOM/ENLARGERS] v
Beseler, Durst, Fujimoto, KAISER, LPL,
Omega, Etc. Enlarging Lenses & Darkroom

Bronica $2A, EC..... Call  Bronica GS 9950 Olympus XA.... 799
Canon 24mm F14 ......989.00  Olympus
ssmm Fl.s Bronica ETR. 19995 Bronica SQ camera....199.99 oo lo ey
P vitar series 1lens | Canon A% .......7999  Canon1V.. Canon 85mm F12
. Canon Elan....49.99 Canon | oo oo F g
with lens 1 2 4 99 Canon rebel 2000....89.99  Canon Elan, Canon 16:35mm T2 .
i Conon VT, anon 16-35mm F2.8 .
case and sun shade for * 77| Canon Fl..........11999 Canon 24-105mm Fi . 759,00 :
Canon rebel XT....299.99 . T eg ConaxT2..... 19999
s Canon 28-300mm 3.5 ..1,299
W& Rolleiflex | conxo.........6009 Canon 70200mm F2§. 1199 Y4999
ContaxRTSIIL....6999  LrakiaRTL o : Nikon e touch. 4999
Headquaters | ComRISIL.09 iy iy 95 Canon 1004000m 45 a3
Large selsctions of new | Exeka VX.. 9.99 Exakta VX 1000........129.50  Canon 430EX .......
and used Rollei and Rolleiflex | i 53 digital.... 39995 pyageipiag s3cw. Canon S80EX....

USED DEPARTMENT

We have more than 30,000 Used items. Email us your Wish Listat

sales@cambridgeworld.com or CALL 1-800-221-2253 and we will

assist you and SAVE you $$$$$$. No item is too small or large.
Listing is very partial.

Hasselblad 500C..149.99
Kodak Retina Illc...

Retina Reflex ..
Leica IlIG,

Canon 24-70mm F2.8 .. "
S0mm F1.4 Zeiss Planar...209.00

Leica M3 §0-200mm F4 sonnar....199.00  Roliei3s...
Leica RS. <1499 Hasselblad 150mm F4.299.00  Canonrebel X.... 4999
Leica R, 199.99  Minolta X700, 9999 ica 35mmP2 SummicronM...899  Minoia 7000 3099
famiya RB7.....199.99  Mamiya 110mm RZ1ens..229.99 [ s g oo o9
Minolta XTi..........59.95 Maxxum HTsi 6999 | cica 135mm P45 Hektor Serew. 129
Maxxum 7000.......49.95  Maxxum S000. 3995 Lca SOmm 2 Sunmicron R 349,50
Maxxum 9000.. Maxxum 700L..... 19.95 Manriya $5mm F2 .....99.00
Maxxum SD. m‘kf.‘x;[& Mamiya 180mm F4.5....149.00
Nikkormat FTN. Nikon B2, Minolta SOmm F1.7.... 1900 Carondil.... 4999
Nikon F100... Minolta 80-200mm F4.5.69.00 ~ CanonP.......23999

Hasselblad x-pan. 99999
Maniya 500DTL.... 7999
Leicacux

Minolta 5400HS.....
Maxxum 50mm F1.7
Nikon 50mm F1.4..
Nikon 18-200mm F
Nikon 80-200mm F.
Nikon SB600 ...

Nikon FMI0....
Nikon D40.
Nikon N5:
Nikon N8008...
Nikonos II.

Nikon F5.
Nikon D200,

Olympus OMI.
Pentax K100(
Pentax 645........
Rolleicord V.

Pentax 80-160mm645z00m.229.99 Nikon SB90O ...
Pentax 120mm 645macro... 399 99 Olympus SOmm F1 8 Zuiko...39.00
99.00

Pentax LX..
Rollei 35M.

.249.99
149.99

Olympus 70-210mmF45,
Olympus S0mm F1.4.

Topeon super RE...249.99  Rolleiflex F3.5..... y
Voigtlander Bessa...599.99 Iﬁ&ig:{"ﬂ Pentax 28-80mm F3.5....39.00 pmm,m,lw 6999
Pentax 35-80mm F4......44.00

Vittesa..
Yashica FR1.......
Zeiss Icarex.....

Voigtlander Bessamatic...129.99
Yashica FX3. .
Zeiss Contarex.

Sigma 70mm F2.8
Sony 16-80mm

70-300 F4-5.6 APO...18895 {gggggm?glgﬁgg 180mm F3.5 Accessories. Large selection of papers availabld Canon 5D Nt st Sony 55-200mm F

70-200/2.808.....1148.95 mm F5- g 500mm F8. (Kodak, Ilford, Fuji, Forte, Ete.) (C AL, | Cenon 40P 29900 Nikon FM A Vivitar 500mm F8

;00-300mm F4...1098.95 120-400 F4.5 10-24mm F3.5-4.5... 429 95 t:;&:: 66"” Z)‘;”g‘;i .‘\\llll.;on lr)Ax'o ...... Vivitar 283 Flash.......

200-500mm F2.8 APO EX DG LARGE & MEDIUM FORMAT | Pk 6. 5050 Nikon D300, ... 2X TeleconvererExtended Lens. 20,95 Nikon 35Ti
18-270mm.... 18-250mm F3.5-63 Alpa, Arca Swiss, Bronica, Contax, Fuji, Cambron, Minolta SRT 101....69.95  Olympus E-520.......249.00 3X Teleconerter Extended Lens. 39.95 Nikon28Ti

Hasselblad, Linhof, Kiev, Mamiya,
Pentax 645D Digital Camera, Rolle;
Rolleiflex, Toyo, Wista, Yashica, Elc.C

TRIPODS
\
/

Arca Swiss, Bogen, Cambron, Cullman, Berlebach)

\  Giottos, Davis & Sanford, Gitzo, Impact, Linhof,

[TELESCOPES, RANGEFINDE

OCU

TELESCOPES, RIFLESCOPES,

FILTERS

‘WE HAVE MORE THAN 10,000 FILTERS
IN STOCK. CALL ADAM 1-800-221-225

Top Qualm :crev» in n;)llcal Glass Filters
19.9 19.95

19-3
40- -Wmm 9. 95 86-95mm

RA NDERS
We offer one of the Largest selections of BINOCULARS,
ND RIFLESCOPES

NKO TELECOI\ VERTER
1.4x. 99 95 1.5x..84.95 2X.129.95 3X.219.95 70-200mm F2.
SAMYAI\G/ROKINO\I/BOWER 60mm F2 Macro,
7.5mm F3.5 9.00 14mm F2.8...399.00 1 4X Converter.
hmml-l 4 499 00 X)mm F1.4..299.00 500mm FS...9
500mm mirror..119.99 500mm F6.3..159.99 800mm F
24mmFLAS69.00 2dmm F3.5 Tiltand Shifi 999,00
650-1 JODmm 18-16 Zoom Lens....279.99

664.95 200-500mm F5-6.3..758.9.
39995 10-24mm F3.54.5...458.99
g 24.95 2X Tele Converter.....138.9
999 14X SP Converter...178.95 2X SP Converter...208.95
19.99 150-600mm F56.3 for $999.99

NEW SCHNEIL SI'S
50/2.8 HM Super Angulon.
$mm T3.8..320.00 14ram.. 49.90 24mm 1.5 749.00 90/4.0 HM Makro-S;

Billingham, BobLBee, Domke, Lowepro,

Pelican, Rimowa, Tamrac, C ALL

Tenba, Zero Halliburton

4 Symu:
3.5mm T1.5...549.00 SSmm TLS... 120/5.4 6]‘[MA§EI]CHLA&D Emr

3
\\ Manfiotto, Slik, Sunpak, Tiltall, CALL  LOW DISCOUNT PRICES!!! We also offer you 52-62mm.......14.95 105-122mm...129
s . Vanguard, Velbon, Etc. - than 500 DIFFERENT BINOCULARS! O 1037 Shade Lens Hoods O
IBUSHNELL, BAUSCH&LOMB, -3 -5 -
FILM lgALL SIZES) CALL AMBRON, CANON, CARSON. @ $-gmm... “gi Seoamm. 0003 O
Kodak, IIford, Fuji, Polaroid, AGFA, Etc. [CELESTRON, DOCTER, FUII, FUII 0 3 Lens Close-u .
— - — - ON, KOWA, LEITZ, LEICA, LEOPOLD, MEOPTA, 19-37mm.......29.95 52- 5
CASES & GADGET B.—\(:'QMINOLIA, MINOX, OLYMPUS, PENTAX, SAMSUNG, 40-49mm_..11119.95_67-82m

ISPALDING, STEINER, SWIFT, TASCO, VANGUARD,

B+W, HeLiopaN, CANON, CaMBRON, COKIN,

Hova, Kenko, LEcia, NIKON, CAL

SINGH-RAY, TIFFEN, ZEISS, ETC

VIVITAR, VIXEN, VORTEX, WEENS & PLATH, ZEISS,|

FOR YOUR SPECIAL PRICE CA

1-800-221-2253 « 1-718-858-5002 » 1-212-675-8600 _email: Sales@CamhridgeWorld.com
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gaall PRO'S CHOICE

# CLIENT: GE CAPITAL

The idea here was to show how this company
invests personnel and know-how to help clients
invest wisely. The reading room of the New York
Academy of Medicine was one of several
scenarios involved in this campaign, each
tongue-in-cheek. “We had a wall of light on the
left side, consisting of two or three Octaban
aimed through a silk, plus the existing lighting.”
Most of those featured in the shot were people
on set belonging to the client, agency, and
studio, with only the two people on the left
being actual hired talent. (Senior Creative
Director: Bill Schwab; Agency: BBDO New York.)

working on personal projects.” He
can’t say enough good things about his
Leicas. He especially loves the tonal
richness he gets from the Monochrom.
His lenses for the system include the
Summicron-M 35mm f/2, Elmarit-M
24mm £/2.8, Summilux-M 50mm £/1.4,
and Tele-Elmarit 900mm £/2.8.

BUILDING COMPOSITES
Markku’s locations take him to
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Photos © Markku Lahdesmaki

# PERSONAL

“When I'm carrying my Leica M Monochrom camera, | walk around seeing the world in black and
white. It's a different mindset. In this instance, | was on a recent visit to my native Finland and was
shooting a series on summer dance festivals. Suddenly | noticed this little girl enjoying a cake and
knew | had to capture the moment, using available light to preserve the mood.”




SHUTTCRBUG
www.shutterbug.com

Visit our web page to see the latest in gear,

equipment tests, photo techniques, photo news, and
reader Galleries, as well as a complete archive of
articles published in Shutterbug since 2001. Register
for free to comment on articles and images, to start
your own Gallery, to enter our photo contests, and to
reference just about anything you want to learn about
photography. Our content is updated constantly to give
you an array of options each and every time you visit.
Here's just some of what you'll find:

@ Galleries

Join in and upload your own images, see the work from other Shutterbug photographers, enter into our Picture
This! assignment to get published in the magazine, and enter sponsored photo contests.

@ Image Tech
A rich resource of exclusive digital camera tests and reviews, from pro DSLRs to Compact System Cameras to
Bridge cameras.

A ° .
f(‘é Equipment Reviews
From cameras to lenses to lighting gear to software and printers, our equipment reviews are written by pros in

hands-on fashion with many tips and techniques included to help you get the most from the gear you own, or
plan to buy.

A 3

@ Techniques

Projects, photo business, lighting tips, image editing and manipulation, creative camera control, and more-it's all
in our Techniques section with constantly added new content to fuel your creative fires.

@ News
The latest new products, gallery and museum shows, accessories, webinars and more in our breaking news
department.

% Classic Cameras

A Shutterbug tradition, we cover classic cameras and systems like no other magazine, and our archives are filled
with the curious and the collectible in the film photography realm.

F— o
(:2 Archives
We have archived all the articles published in Shutterbug since 2001, including the complete Monte Zucker Master

Class series, coverage of film cameras and techniques, all the camera reviews and tech updates that mirror the
amazing changes in photography over the past decade, and more. Use our handy Search function to find it all!

www.shutterbug.com > Your resource and guide to the world of photography.




TECHNIQUES

gaall PRO'S CHOICE

adesolate desert one day, a busy
boutique the next. The same essential
gear follows him everywhere. In
addition to his cameras and lenses,
Markku also travels with a 27-inch
iMac on assignment—anywhere in the
world. “When shooting with clients on
set, whatever the location, they love
viewing the images on the big screen.
Having a computer on hand allows
me to spontaneously and effortlessly
build my own comps—something
I'm known for and which clients
appreciate.” He shoots tethered when
the situation allows.

“I normally deliver a job to the client
within a week or two of the shoot.
What we deliver are high-res native
Photoshop-layered files, so the client is
able to move things around if needed. So,
let’s say there’s a person featured in the
shot. I may shoot that as a separate layer
so the client has the option to reposition
him or her in the composite image to
accommodate ad copy or different size
ads. I generate the high-res layered
comps myself and hand that off to a
digital retoucher. It’s always good to have
asecond pair of eyes on a project.” m

To see more of Markku’s work,
visit www.markkuphoto.com.

4 PERSONAL
“I'was on assignment in Kiev, and after spending two days scouting and
shooting, that left me one day to explore the city and work on a personal

project. My producer and | came upon this monument near the airport, and,

with my producer as interpreter, engaged this young man to model for me
because | liked his look.” Markku intentionally bought him an ill-fitting suit
for this available light shot (with a Canon 5D), making the man almost
Chaplinesque in demeanor. “Our model appreciated the humor.”

Photos © Markku Lahdesmaki

# CLIENT: CLIO ADVERTISING AWARDS

This takeoff on AMC's “Mad Men,” a 1960s-based drama, was designed to promote the advertising
awards ceremony. The campaign places this mock ad team in a rented office filled with rented
furnishings. Markku shot this scene with a Hasselblad/Phase One with an 80mm lens, with Profoto
lighting made to look like it's coming from the window (actually an Octabank). There was additional
fill lighting, along with the window light. (Executive Creative Director: Eka Ruola; Art Director: Jarkko
Talonpoika; Agency: Hasan & Partners.)

# CLIENT: SNICKERS/MARS

This shot shows how one campaign can move in seemingly diverse directions.
Shooting in a New York rental studio, Markku first had to create a solarium,
which involved purchasing and modifying a tanning bed. “We needed to swap
out the lamps in the bed because you can't leave a person under the tanning
lights for that length of time. And we needed to change the color, to make the
light bluer. But when it came time to shoot, we ended up removing the
tanning bed cover, which produced a harsh light, and replacing it with a pair
of Octabanks.” There was also fill lighting around the set. (Creative Directors:
Gianfranco Arena and David Lubars; Creative Director/Copywriter: Peter Kain;
Art Director: Diana Chen; Copywriter: Jessica Rello; Agency: BBDO New York.)

102 | AUGUST | 2014



800-947-9960 420 Ninth Avenue ]
212-444-6660 Corner of 34th Street S5

Fax: 212-239-7770 New York, N.Y 10001
Store & Mail Order Hours: Sunday 10-5 | Mon-Thurs 9-7 | Friday 9-1 EST/9-2 DST | Closed Saturday The Professional’s Source™

Over 300,000 products, at your Ie|sure
WWW. BandH com

B&H Online

- Search Capabilities
Find products fast

- Podcasts
B&H experts provide essential
product information in video interviews

- Product Demos
View products from every angle,
right on your computer screen

- Customer Reviews
Useful feedback from other customers
to help you decide

- Live Help
Chat online with support staff

When in New York, @Augm .
Visit our SuperStore

- Over 70,000 square feet of the latest gear

- The most knowledgeable Sales Professionals
- Hands-on demos

- Convenient free parking available

We Buy, Sell, and Trade
Used Equipment

888-520-3010
Speak to a Sales Associate

BandH.com/used
Shop conveniently online

Prices, specifications, and images are subject to change without notice. Manufacturer rebates are subject to the terms and conditions (including expiration dates)
printed on the manufacturers’ rebate forms. Not responsible for typographical or illustrative errors. © 2000-2014 B & H Foto & Electronics Corp.
NYC DCA Electronics Store Lic. #0906712; NYC DCA Electronics & Home Appliance Service Dealer Lic. #0907905; NYC DCA Secondhand Dealer — General Lic. #0907906



PHOTO - VIDEO - PRO AUDIO

The Professional’s Source™

www.BandH.com

When in New York,
Visit our SuperStere

420 Ninth Ave.
Corner of 34th Street
New York, N.Y. 10001

» Over 70,000 square feet
of the latest gear

» The most knowledgeable
Sales Professionals

» Hands-on demos

» Convenient free parking
available

Subscribe to our
free Catalog
BandH.com/catalog
212-444-6633

Canon Powershot $120

* 5x Optical Zoom e 4x Digital Zoom

® 5.2-26mm f/1.8-5.7 (35mm equiv:
24-120mm) e 3.0" Touchscreen LCD

* SD/SDHC/SDXC Card Slot

 Full HD 1080/60p Video e 1SO 12800

* Enhanced Wi-Fi Capabilities

#CAPSS120B* ............. 449.99

125

Canon Powershot SX50 HS

© 50x Optical Zoom e 4x Digital Zoom

® 4.3-215mm /3.4-6.5 (35mm equiv:
24-1200mm) e 2.8" Vari-Angle LCD

© SD/SDHC/SDXC Card Slot

 Full HD 1080p Video with Stereo Sound

 High Speed AF Focuses in 0.19 seC  expires 7-5-14

#CAPSSX50... ...429.99....... Less $30 Rebate....399.99

530
REBATE!
g

1258

Canon Powershot G16

©3.0"LCD e Full HD 1080/60p Video

© 5x Optical Zoom e 4x Digital Zoom

© 6.1-30.5mm /1.8-2.8 (35mm equiv:
28-140mm) e SD/SDHC/SDXC Card Slot

* Enhanced Wi-Fi Capabilities

 Continuous Shooting at 9.3 fps

$50
REBATE!
-

Expires 7-5-14

12535

#CAPSGT6..........cvvvvven 499.99 ......Less $50 Rebate....449.99

Coolpix L830

© 3.0" Tiltable LCD © 19 Scene Modes

© 34x Optical Zoom e 68x Digital Zoom

® 4-136mm 1/3.0-5.9 (35mm equiv:
22.5-765mm) © SD/SDHC/SDXC Card Slot

 Full HD 1080/60i Video & Stereo Sound

© Hybrid Vibration Reduction -

Black or Red #NICPL830".....299.95.... Less $50 Rebate....249.95

$50
REBATE!
—

Expires 6-28-14

1855

Coolpix P530 Expires

6-28-14 - 4100
© 3.0" Tiltable LCD e 19 Scene Modes L REBATE!
* 34x Optical Zoom e 68x Digital Zoom .
® 4-136mm 1/3.0-5.9 (35mm equiv: h
22.5-765mm) © SD/SDHC/SDXC Card Slot
 Full HD 1080/60i Video & Stereo Sound

© Hybrid Vibration Reduction
H#NICPPS30% ... 449.95.... Less $100 Rebate .. 349.95

FUJIFILM X20

®2.8"LCD e Die-Cast Magnesium Alloy

 Full HD 1080 Video at 60fps

© 4x Optical Zoom e SO 100-12800

® 7.1-28.4mm f/2-2.8 (35mm equiv:
28-112mm) e SD/SDHC/SDXC Card Slot

« Film Simulation and Advanced Filters

Black or Silver #FUX20* = 12555

» MEMORY

CF Compact Flash

OLYMPUS' Stylus XZ-2 iHS

© 3.0" Swiveling Touchscreen LCD

© 4x Optical Zoom e 2x Digital Zoom

® 6-24mm /1.8-2.5 (35mm equiv:
27-108mm) Lens e 11 Art Filters

© SD/SDHC/SDXC Card Slot

 Full HD 1080p Video Recording

#0LXZ2B

1255

Panasonic. Lumix DMC-FZ70

©3.0"LCD e SD/SDHC/SDXC Card Slot

 Full HD 1080i AVCHD Video at 60 fps

* 60x Optical Zoom e 5x Digital Zoom

© 3.58-215mm /2.8-5.9 (35mm equiv:
20-1200mm) DC Vario Lens

o Creative Controls, Panorama, and Retouch

Mega

#PADMOFZ708* 165

Panasonic. Lumix DMC-LX7

©3.0"LCD  SDHC/SDXC Card Slot

 Full HD 1080 Video Recording

© 3.8x Optical Zoom e 7.5x Digital Zoom

© 4.7-17.7mm /1.4-2.3 (35mm equiv:
24-90mm) Leica Vario-Summilux Lens

* RAW and RAW+JPEG Recording Options

Black or White #PADMCLX7*

105

-

SONY CyberShot DSC-HX50

© 3.0" Xtra Fine LCD
 Full HD 1080/60p AVCHD Video Capture
© 30x Optical Zoom e 60x Digital Zoom
© 4.3-129mm f/3.5-6.3 (35mm equiv:
24-720mm) Lens e SD/SDHC Card Slot
o Built-in Wi-Fi and GPS
Mega

#SODSCHX50VB Pixels

SONY CyberShot DSC-RX100 1l

© 3.0" Tilting Xtra Fine LCD e Built-In Wireless
© 3.6x Optical Zoom e 7.2x Digital Zoom
© 10.1-37.4mm /1.8-4.9 (35mm equiv:
28-100mm) Carl Zeiss Vario-Sonnar T* Lens
© MS Pro Duo/Pro HG-Duo, SDHC/SDXC
Card Slot e Full HD 1080i/p Video at 60 & 24 Ips
Mega

#SODSCRX100M2 Pixels

SONY Cyber-shot DSC-RX10

 Built-In Wireless and NFC Connectivity

© 8.8-73.3mm /2.8 (35mm equiv:
24-200mm) Carl Zeiss ® 3.0" Tilting LCD

 Full HD 1080i/p Video at 60 and 24 fps

© MS Duo/Micro, microSDHC Card Slots

* Super Sonicwave Motor for Fast Autofocus

#SODSCRX10B

201z
Pixels

San)isk Extreme Pro

Delkin Kingston Lexar Sandisk
Ultimate Ultimate Ultra  Extreme Extreme Pro CFast 2.0 nEelRy card
500x 700x 1000x 1050x 266 600X 800x 1066x 50MBs 120MBs  160MBs o Meets the de.mands of
166B 2995 3095 5095 — 18.95 3495 4395 69.95 4995 5095 7495 broadcast, cinema,
3268 4567 5095 9999 10995 3495 5274 6995 11517 9499 7649  127.89 and photography
64GB | 8450 12400 21995 21995  57.74 — 11900 24295  — 14995 27900 '””Drgce‘jfemid Hggs,\;eé/
12868 — 22095 34995 44995 = — — 2295 48495  — 26999  599.00 Speeds otup to S
25668  — — — — — — 46095  999.95 — — 949.99 60GB......$649.95  120GB..$1,199.95
51268 — — — — — — 931.99 — — — —
) SDHC Secure Digital High Capacity
SDHC-UHS1 Ultra High Speed -UHS2 Delkin Kingston  Sandisk
Delkin  Kingston Lexar Sandisk Sony Sandisk Pro Micro Std  Micro
600x 633x Class 10 Class 10 Micro Ultra Extreme Extrm Pro Micro Class 10 Class 4 Extreme Pro Class  Class4  Class Class
233x  200x 400x 600x 633x 30MBs 80MBs 95MBs 80MBs 40MBs 94MBs Micro Backup 280MBs 10 Mobility 4 4
8GB 18.951995 —  — 1295 — — 995 1795 21.95 — 839 1349 899 — — 4GB 7.95 — 595 595
16GB 22.95 32.95 1595 12.95 17.95 24.95 26.95 14.95 27.50 33.76 26.73 12.95 19.90 11.95 19.50  74.95 8GB  9.95 6.95 695 7.95
326B 38.9559.95 29.50 23.9528.95 36.95 44.95 24.95 39.95 49.95 39.95 18.99 36.00 19.95 29.95 129.95 16GB 1395  9.95 995 1095
326B 2395 1799 1895 1995
SDXC-UHS1 Extended Capacity -UHS2
Delkin  Kingston Lexar : Sandisk . Sony Sandisk XQD High-Speed for Nikon D4
600X 633x Class 10 Class 10 Micro Class 10 Micro Class 10 Class 4 Extreme Pro Sony

128GB 147.95 — — 99.95 97.95 13595 — 124.9914999 — —
2566B — @ — — — — 399.00 —

233x  200x 400x 600x 633x 30MBs80MBs 95MBs 80MBs 40MBs 94MBs Micro Backup  280MBs
64GB 69.95 89.95 54.95 38.84 53.95 69.95 68.50 62.95 79.95 98.95 74.95 35.95 74.28 39.99 57.50

N Series S Series
229.99 125MBs 180MBs
| e | — 32GB 99.95 199.95

Note: Not all devices support SDXC cards — 64GB 189.95 307.95



SONTY Alpha A5000 Mirrorless System Camera

© 3.0" Tilting LCD

e Uses Sony E-mount Lenses

© MS Pro Duo/HG-Duo/XC-HG Duo
SD/SDHC/SDXC Card Slot

* Hand-held Twilight Mode

S0 100-16000

 Full HD 1080p Video at 60 fps

 Photo Creativity and Picture Effects

e Built-In Wi-Fi Connectivity with NFC

o Available in Black, Silver or White

OLYMPUS' OM-D E-M1 Mirrorless System Camera

© 3.0" Tilting LCD Touchscreen

 TruePic VIl Image Processor

 Micro Four Thirds System

© SD/SDHC/SDXC Card Slot

© Full HD 1080p Video

© FAST Dual Phase- &
Contrast-Detection AF

 Built-In Wireless Connectivity

* 10 fps and 1/8000 sec. Top Shutter Speed

© Dust/Splash/Freezeproof Magnesium Alloy Body

Kit with 16-50mm 0SS Les................ #SO0A5000*

 3.0" Tilting LCD
e Uses Sony E-mount Lenses
 SD, SDHC, SDXC, MS Pro Duo,
MS PRO HG-Duo Card Slot
e Up to 11 fps Shooting
and IS0 25600
o Full HD 1080i/p AVCHD
Video at 24/60 fps
o Built-In Wi-Fi Connectivity with NFC
o Available in Black or Silver

Kit with 16-560mm 0SS Lens................ #SOA6000*

SONY AlphaA7 DSLR

o Full Frame Exmor CMOS Sensor

® SD/SDHC/SDXC, MS Pro Duo/
Pro HG-Duo Card Slots

o Direct Compatibility
with E-mount Lenses

© 3.0" Tiltable TFT LCD

o Built-In Wi-Fi and NFC

o Direct Access Interface

o Full 1080/60p with
Uncompressed Output

Body Only #SOA7B
Kit with 28-70mm Lens #SOA7KB

B 20y

SONY Alpha A6000 Mirrorless System Camera

#OLEMT*

© Full HD up to 60p

© Support for 59.94p,
23.98p, 50p, & 24p

©3.0"LCD e Live View Finder

 High-Speed 49-Point Autofocus
 4:2:2 8-Bit or 10-Bit HDMI Qutput

1 Mega
Pixels

Panasonic. Lumix DMC-GH4
4K Mirrorless System Camera

 DCI 4K 4096x2160 at 24p
* UHD 4K 3840x2160 at 30p/24p

* Magnesium Alloy, Weather-Sealed Body

O 242z
Pixels

Video at 60 fps

© 90° Tilting EVF
® Focus Peaking and

Mega

Pixels with 14-42mm [ ILens.......

BOGY Only......cvvoevieiviciriirisirin, #PADMCGH4™

© 3.0" Tilting Touchscreen LCD
* Micro Four Thirds System
© SD/SDHC/SDXC Card Slot

Magnification Windows
 Built-In Wireless and NFC Connectivity
 Available in Black or Silver/Black

,,,,,,,,,,,,,,,,, #PADMCGX7K* Bl 6

416 Ve
Pixels

Panasonic. Lumix DMC-GX7 Mirrorless System Camera
o Full HD 1080p AVCHD

f: i‘& —— "%,’

L Unar

Flash System

FL-300R Flash 169.95
FL-600R Flash 299.95
FL-50R Flash 499.95

RF-11 Ring Flash
SRF-11 Ring Flash Set ..
TF-22 Twin Flash

....249.95
....559.95
....449.95

STF-22 Twin Flash Se ....739.95
Zuiko 4/3 System Digital Lenses

8/3.5 Fish-8ye ED.......oocevvviriciiiiccicccecs 799.99

35/3.5 Macro ED (520) ....229.95

50/2.0 Macro ED (779) ....499.95

150/2.0 ED (820)....cvvvvvvvrvevrioeeeriiesesrisienns
300/2.8 ED
7-14/4.0 ED (720)

11-22/2.8-3.5 ED (729)
12-60/2.8-4 ED SWD (720)
14-42/3.5-5.6 ED (589)...
18-180/3.5-6.3 ED (620)..
35-100/2.0 ED (779).....
40-150/4-5.6 ED (580).
50-200/2.8-3.2 ED SWD (670)..
90-250/2.8 ED (1050)
EC-14 1.4 Teleconverter ..
EC-20 2x Teleconverter
MF-1 OM Lens Adapter ..........coovvrevrevrerinnnienienns

AF Flash System
AF-360FGZ
AF-540FGZ Il

DA Digital AF Lenses
14/2.8 ED IF (779)
15/4.0 ED AL HD Limited (49g)...
35/2.8 Mac. HD Limited (490) ....
55/1.4 Limited (580)
21/3.2 AL Limited “Pancake” (490).
40/2.8 Limited “Pancake” (49¢)
70/2.4 HD Limited (490)
200/2.8 ED IF
300/4.0 ED IF SDM (779)....
10-17/3.5-45ED IF (779) .
12-24/4 ED AL IF (770)
16-50/2.8 ED AL IF SDM (770)
17-70/4.0 AL IF SDM (670).....
20-40/2.8-4 HD Limited ED DC WR (559
50-135/2.8 ED IF SDM (670) .
50-200/4-5.6 EDWR (520) .....corvvvrrererrrrererererrerirennns
55-300/4-5.8 ED (580)
60-250/4.0 ED IF SDM (B78)......cvvovrerrrierirereirerirenens

AF Lenses for 35mm & Digital SLRs

31/1.8 Limited (580)
50/1.4 (490)
43/1.9 Limited “Pancake” (499)..
50/2.8 Macro (520) with Case.....
77/1.8 Limited (499)
100/2.8 D FAAW MaCr0 (490).......oveoovevverenrierieenri

OLYMPUS PENTAX SONY
50mm f/2 Macro ED Zuiko HD DA 20-40mm f/2.8-4 ED HVL-F60M
Digital Lens Limited DC WR Digital Lens Shoe-Mount Digital Flash

e Designed exclusively for Digital SLRs
* |deal for macro photography

 Designed exclusively for Digital SLRs
* \Weather-Resistant Seals and SP Coating

 Bounce & Swivel Head

and also as a portrait lens  High-Grade Multi-Layer HD Coating * Guide No. 60'
* Magnification 1:2 * Smooth & Quiet DC * High-Speed Sync
© ED glass element Auto Focus Motor © Auto White Balance
© Min. focus: 9.45" © Quick-Shift Compensation
© 52mm filter Focus System * Flash Compensation
diameter © 55mm filter diameter Operation

o Weight: 10.6 0z
or Silver

« Available in Black

o Wireless Ratio Control

o Dedicated Flash and Video Light

 Advanced Distance Integration

Compatible with Maxxum DSLRs
Flash System

HVL-F20M..
HVL-F20S...
HVL-F43M..
HVL-FGOM..

Digital Lenses

16/2.8 Fish-eye...
20/2.8 (729)...
24/2 Carl Zeiss (729) ..
35/1.4 G (550)

50/1.4 (550)

50/2.8 Macro (550)
85/1.4 Carl Zeiss (720)
100/2.8 MACI0 (550).........vvvvirriririiicicieieiaas
135/1.8 Carl Zeiss (770) .

135/2.8 STF (729) ..

300/2.8 GAPOIl....
11-18/4.5-5.6 DT (770) ..cooovvvervcecenees
16-35/2.8 ZA SSM Carl Zeiss (770) 1,999.99
16-80/3.5-4.5 DT Carl Zeiss (620) 999.99

16-105/3.5-5.6 DT (620)

18-250/3.5-6.3 DT (629)....
24-70/2.8 Carl Zeiss (779)..
70-200/2.8 G APO (779).
70-300/4.5-5.6 G (620)..
1.4x Teleconverter.
2x Teleconverter.

SONY
16-80mm £/3.5-4.5
Carl Zeiss T* DT Digital Lens

e Designed exclusively for Digital SLRs
* |deal for snapshots,
portraits, interiors,

or outdoor scenery
© 35mm equiv:
24-120mm
 Min. focus: 13.8"
 62mm filter
diameter
© Weight: 15.5 0z

PHOTO - VIDEO - PRO AUDIO

The Professional’s Source™

Over 300,000 products,
at your leisure

www.BandH.com

800-947-9960
212-444-6660

Fax:

212-239-7770

Store & Mail Order Hours:

Sunday 10-5 « Mon.-Thurs. 9-7
Friday 9-1 EST/9-2 DST
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Upcoming Holiday Sch
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When in New York,
Visit our SuperStore

420 Ninth Ave.
Corner of 34th Street

New York, N.Y. 10001
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082014



The Professional’s Source™

When in New York,
Visit our SuperStere

420 Ninth Ave.
Corner of 34th Street
New York, N.Y. 10001

» Over 70,000 square feet
of the latest gear

» The most knowledgeable
Sales Professionals

» Hands-on demos

» Convenient free parking
available

Subscribe to our
free Catalog
BandH.com/catalog
212-444-6633

Canon Digital Rebel T5i DSLR

o2 0" Vari "~ Canon $100
3.0" Vari-Angle Touchscreen LCD REBATE!
© Uses Canon EF Lenses (1.6x factor) b
« SD/SDHC/SDXC Card Slot -
* STM Lens Support for
Quiet AF in Movies
 Full HD 1080 Video with Continuous AF
*|S0 100-12800, Expandable to 25600

185
Rebates Expire 7-5-14 Price Rebate _Final Cost
Kit with 18-55mm IS STM #CAEDRTSIK ................... 849.99........ $100....... 749.99
T5 Kit with 18-556mm IS Il #CAEDRT5K. 549.99 $50 499.99

T3 Kit with 18-55mm IS #CAEDRT3K 449.99 $50 399.99
T3i Kit with 18-55mm IS #CAEDRT3IK ... .

Canon E0S-70D DSLR

 Dual Pixel CMOS AF with Live View
© DIGIC 5+ Image Processor . REBATE!
© SD/SDHC/SDXC Card Slot

© Uses Canon EF & EF-S Lenses

* 3.0" Vari-Angle Touchscreen

7 fps Continuous Shooting

© Built-In Wireless Connectivity

 Full HD 1080p Video 20 Ves:

Pixels
Rebates Expire 7-5-14. i Rebate _Final Cost
Body Only #CAE70D. .

Kit with 18-55mm STM #CAE70D1855
E0S 60D Body Only #CAE60D....
EOS 60D Kit with 18-135mm IS

.1149.00
699.99
999.00

Canon EO0S-7D DSLR

© Record HD Video 3" LCD

 Uses Canon EF Lenses REBATE!

© Dust and Weather Resistant

© CF Card Slot e Selectable Video
Exposure and Frame Rates

*|S0 100-6400 (expandable to
12800) e 8 fps Burst Mode

* 19-Point, All Cross-Type AF System

Rebates Expire 7-5-14. Price Rebate _ Final Cost
Body Only #CAE7D........cocovvvicviicncia. 1499.00 ....$200....1299.99
Kit with 18-135mm IS #CAE7D18135......1799.00 ....$200....1599.99

Mega

Kit with 28-135mm IS #CAE7D28135......1699.00 ....$200....1499.99 185

» Canon SLR L

EOS Flash System MAP Rebate  Final
270EX1I. .169.99....~ $20.......149.99

320EX....
430EXII. .299.99....
600EX-RT.. .549.99....

MR-14EX Ringlight.
MT-24EX Twin Flash...

.549.99....
.829.99....

EF-S Digital Lenses MAP  Rebate  Final
(Not compatible with full frame cameras)

60/2.8 USM Macro (529)
10-18/4.5-5.6 1S STM (670)..
10-22/3.5-4.5 USM (770).
15-85/3.5-5.6 1S USM (729) .
17-55/2.8 1S USM (679)....
17-85/4-5.6 1S USM (670)
18-55/3.5-5.61S (589) .
18-135/3.5-5.6 IS (670)

18-200/3.5-5.6 1S (720) ..
55-250/4-5.6 IS USM (589) ..
55-250/4-5.6 1S STM (580)...

EF Lenses MAP Rebate  Final

20/2.8 USM (720)
24/2.8 1S USM (589) ..
28/1.8 USM (589)..
28/2.8 IS USM (589) ..
35/2 1S USM (670)
40/2.8 STM Pancake (520)
50/1.8 11 (529) .......
50/2.5 Macro (520)
50/1.4 USM (580)
MP-E 65/2.8 1x-5x Macro (580)
85/1.8 USM (589)..
100/2 USM (580)...
100/2.8 USM Macro (580)
28-135/3.5-5.6 IS USM (720)
70-300/4-5.6 IS USM (580) ......
70-300/4.5-5.6 DO IS USM (580)..
75-300/4.0-5.6 Il (580)
75-300/4.0-5.6 lll USM (580)

**with purchase of EOS-6D, 7D, 70D, or 60D ——

Canon E0S-6D DSLR

o Full-Frame CMOS Sensor » 3.0° LCD Bcanon| 5200
« DIGIC 5+ Image Processor REBATE!
* Uses Canon EF Lenses

« SD/SDHC/SDXC Card Slot

 Built-In Wi-Fi and GPS Connectivity
 Full HD 1080p with Manual Controls
 Extended ISO Range of 50-102400
* Up to 4.5 Full Resolution FPS

 Built-In HDR & Multiple Exposure Modes

Mega
Pixels

Rebates Expire 7-5-14 Price Rebate _Final Cost
$200.....1699.99
..$200.....2299.99

Body Only #CAE6D
Kit with 24-105mm f/4 L #CAE6D24105

Canon E0S-5D Mark Ill DSLR

© 3.2" Clear View High Resolution LCD
* DIGIC 5+ Image Processor

© 61-Point High Density AF

 Uses Canon EF Lenses

 Dual CF, SD Card Slots

 Full HD 1080/30p & 720/60p Formats
 Extended ISO Range (50-102400)

REBATE!
——

 Built-In HDR & Multiple Exposure Modes Qs
Rebates (Mail-in) Expire 7-5-14 Price Rebate  Final Cost
Body Only #CAESD3™........oovvvvvvorirrirrirsiisiisiinnins 3399.00........ $200.....3199.00
Kit with 24-105mm LIS #CAE5D324105................ 3999.00........ $200.....3799.00

Canon EO0S-1Dx DSLR

 Dual DIGIC 5+ Image Processors
© Magnesium Alloy Body
 Eye-Level Pentaprism Viewfinder
© 3.2" LCD Monitor

 Uses Canon EF Lenses

 Dual CF card slots

* 1920 x 1080 HD Video Capture

e Live View Still and Video Recording
* 61-Point High Density Auto Focus

Body Only #CAETDX* 6799.00 185

Rebates Expire 7-5-14 — Call for Current Rebates and Promotions

TSE MF Lenses MAP Rebate  Final
2499.00..% 2299.00
.2199.00.. 1999.00
.1399.00.. 1299.00
1399.00.. 1299.00

EF "L" Lenses MAP Rebate  Final

14/2.8 USM 1. 2359.00 * 2159.00

1749.00
1479.00 =
.1619.00 # 1419.00
.2199.00 * 1999.00
1049.00 ** $150....... 899.00
1089.00 *’ $100....... 989.00
1579.00 7 ....1429.00
...819.99.. .769.99
.5999.00..

1449.00 =

.7299.00
.1339.00
..11,499.00..
..10,499.00..
..12,999.00..
.1499.00
.1199.00..
.1699.00
...839.99 *
.1499.00 #7 $300
.2299.00 = $300..
J149.00. s e
.2689.00..
...709.99...% $80.......629.99
1349.00 *' $200.....1149.00
.1449.00 = $150.....1299.00
70-200/2.8 IS I1USM (770) . .2499.00 *7 $300.....2199.00
70-300/4.0-5.6 IS USM (679) . 1599.00 =" $200 .....1399.00
100-400/4.5-5.6 ISUSM (779) ............... 1699.00 *7 $200.....1499.00

1549.00
1329.00

2411411 (770).
35/1.4 USM (720)...
50/1.2 USM (720)...
85/1.2 USM Il (729) ...
100/2.8 IS USM Macro (670
135/2.0 USM (720)
180/3.5 USM Macro (720)
200/2.8 USM 11 (729) ..
200/2.0 1S USM (529)
300/4.0 1S USM (770)
300/2.8 1S USM 1l (520 rear)
400/5.6 USM (779).....
400/2.81S Il (520 rear)
500/4 1S USM Il (520 rear)
600/4.01S Il (520 rear)....
8-15/4.0 Fish-eye USM
16-35/4 1S USM (770).
16-35/2.8 USM Il (829)
17-40/4.0 USM (779) .
24-70/4.018 USM (779)..
24-70/2.8 1| USM (829)
24-105/4 1S USM (779)...
28-300/3.5-5.6 1S USM (770) .
70-200/4.0 USM (670)
70-200/4.0 1S USM (779)....
70-200/2.8 USM (779) ...

Rebate  Final
449.99
2xIl.... 449.99

\ Al ltems with .= have an Instant Rebate & are valid thru 7-5-14
All ltems with z=7 have a Mail-in Rebate & are valid thru 7-5-14

EF Teleconverters
1.4x 1.




03300 DSLR Rebates Expire 6-28-14
Nikon

© EXPEED 4 Image Processor s musmsmmssss
 Full HD 1080p Video Recording

© 3.0"LCD e 5 fps Shooting

 Uses Nikon AF Lenses (1.5x factor)

* SD/SDHC/SDXC Card Slot
 Expandable ISO 25600

e Easy Panorama Mode and Guide Mode
* Nikon Inc. limited warranty included Mega

Pixels

= $50
@ = Nike, | REBATE!
~=

D3300 is available in Black, Grey or Red Price Rebate _ Final Cost

[ikem D5300 DSLR

® EXPEED 4 Image Processor — “smsmmmmss REBATE!
 Full HD 1080p Video at 60 fps 5
«3.2" Vari-Angle LCD ® IS0 100-25600 -
o Uses Nikon AF Lenses (1.5x factor)
* SD/SDHC/SDXC Card Slot

o Built-In Wi-Fi and GPS Connectivity
 Nikon Inc. limited warranty included

Rebates Expire 6-28-14 - - 24 e

D5300 18-55 Kit is available in Black, Grey or Red Price Rebate _Final Cost
Kit with 18-56mm VR Il (B, G, R) #NID53001855........ 896.95.....$50........ 846.95
Kit with 18-140mm VR (Black) #N/D530018140.. 299.95....$25 049.95
D5200 Kit with 18-55mm VR #NID52001855"......... 799.95....$100.......699.95

D7100 DSLR

o Magnesium Alloy Body o Ty ks | Up to $200

* Moisture Resistant [ T—— REBATE!
o EXPEED 3 Image Processor .

© 1080p Full HD Video Capture
® Accepts Nikon AF Lenses

(1.5x factor) e 3.2" LCD
 Dual SD/SDHC/SDXC Card Slots
o Built-In Flash with Commander Function Mega
 Nikon Inc. limited warranty included Pixels

Rebates Expire 6-28-14 Price Rebate Final Cost
Body Only #NID7100. ...1199.95....$100........ 1099.95
Kit with 18-106mm VR #NID710018105.. ....1699.95....$200........ 1399.95

[¥irom. D610 DSLR

® FX-Format (Full-Frame) CMOS Sensor Nikon
o Uses Nikon AF Lenses ® 3.2" LCD )
© EXPEED 3 Image Processor

© SD/SDHC/SDXC Card Slot  ion.

© 6 fps Continuous ShoOting e mess seemws®
* Expandable Sensitivity to ISO 25600
 Full HD 1080p Video Recording at 30 fps
© Multi-CAM 4800 AF Sensor with 39 Poinls
© Nikon Inc. limited warranty included

Up to $200
REBATE!
-

Mega
Pixels
Rebates Expire 6-28-14 Price Rebate _ Final Cost
Body Only #NID610. 1996.95.... $100.....1896.95
Kit with 24-85mm VR Lens #NID6102485 .... .2596.95....$200.....2396.95

D800 DSLR

© 35.9x24mm CMOS FX Format Sensor
© 3.2" LCD Monitor

* Optical Low-Pass Filter
© CF & SD Dual Card Slots
 Nikon F Mount Lens Mount

® Eye-Level Pentaprism Viewfinder

© 1920 x 1080/30/25/24p HD Video
 Matrix/Center-Weighted/Spot Metering
© Nikon Inc. limited warranty included

o ey g

Body Only #NID800O 2996.95 Meoa
D8OOE Body Only #NIDBOCE..............ccccccecscccccc 3296.95 Pixels

D4s DSLR

® FX-format (full-frame) CMOS Sensor
© 14-Bit RAW Files & 12-Bit RAW S
Format e 3.2"LCD
 Full HD 1080p Video at 60 fps
* EXPEED 4 Image Processor
* Compatible with Most Nikkor Optics
* 11 fps Shooting for 200 Shots
with AE/AF e ISO 50-409600
* CF Type 1 & XQD Compatible
* 1000 Base-T Gigabit Wired LAN Suppor!
© Nikon Inc. limited warranty included

Mega

Nileon
BOGY Oy ANIDAS...coorseeeo 6496.95 mmmmmmees 165500

» Nikon. SLR Lenses and Flash

Rebates Expire 6-28-14 — Call for Current Rebates and Promotions

Nik®m. Instant Savings on Lenses with purchase of any Nikon DSLR

AF Flashes Price Rebate  Final

SB-300....
SB-700.
SB-910.
R1 Wireless Twin Flash..

R1C1 Wireless Twin Flash System.

DX ED-IF Lenses for Digital Only Price Rebate  Final
10.5/2.8 Fish-Eye.
35/1.8 G AF-S (520) .
40/2.8 G AF-S Micro (529
85/3.5 G ED VR Micro.......
10-24/3.5-4.5 G AF-S (779).
12-24/4 GAF-S (770)...........
16-85/3.5-5.6 G AF-S VR (670)
17-55/2.8 GAF-S (779)........
18-55/3.5-5.6 G AF-S Il (529)..
18-55/3.5-5.6 G AF-S VR (520)
18-55/3.5-5.6 GAF-SVR Il (529) .
18-105/3.5-5.6 GAF-SVR *.... .....296.95
18-140/3.5-5.6 GAF-SVR ** . .496.95..... ....296.95
18-200/3.5-5.6 GAF-SVRII....
18-300/3.5-5.6 GAF-SED VR (770).
18-300/3.5-6.3 G AF-S ED VR (67¢).
55-200/4-5.6 G AF-S (529)..

%

55-200/4-5.6 GAF-SVR .. ..246. .
55-300/4.5-5.6 GAF-SVR .. ..396. 246.95
D-Type AF Lenses Price Rebate  Final
14/28DED.....

16/2.8 D (39g) wi
20/2.8 D (629)..
24/2.8 D (520)..
24/1.4 G AF-S ED (770)
24/3.5 D ED PC-E (770)
28/1.8 GAF-S (670) .
28/2.8 D (520)..
35/2.0 D (529)..
35/1.4 GAF-SE
35/1.8 G AF-S ED (580) ...
45/2.8 D ED PC-E Micro (779)..
50/1.8 D (520)
50/1.8 G AF-S (580) .
50/1.4 D (520)

D-Type AF Lenses Price Rebate Final
50/1.4 G AF-S (580) ..
58/1.4 GAF-S (729) ..
60/2.8 D Micro (62¢) (1:1)
60/2.8 G AF-S ED Micro (620)
85/1.8 GAF-S (670) ..
85/1.4DIF (779)...
85/1.4 GAF-S (770) ..
85/2.8 PC-E Micro (779)
105/2.8 G AF-S ED-IF VR Micro (620)
105/2.0 DC D with Hood (720)
180/2.8 D ED-IF (729)............
200/4 D ED-IF Micro with Case (620).
200/2 G AF-S ED-IF VR II (529)....
300/4.0 D AF-S ED-IF (770)

300/2.8 GAF-SVR (52¢-R)....
400/2.8 GAF-SVR ED (529)...
500/4.0 G AF-SVRED (520
14-24/2.8 G AF-S ED-IF.....
16-35/4.0 GAF-SED VR (779)
17-35/2.8 D AF-S ED-IF (779)
18-35/3.5-4.5 AF-S G ED (770)..
24-70/2.8 G AF-S ED-IF (779) ...
24-85/2.8-4.0 D IF (720)
24-85/3.5-4.5GAF-SEDVR.
24-120/4.0 GAF-SED VR (779).
28-300/3.5-5.6 GAF-SED VR ...
70-200/4.0 G AF-SED VR (67¢) .
70-200/2.8 G AF-S ED-IF VR Il (770)
70-300/4.0-5.6 G (620)
70-300/4.5-5.6 G-AFSVR.
80-200/2.8 D with Collar (779
80-400/4.5-5.6 DVR (770)....
80-400/4.5-5.6 GAF-SED VR (779)..
200-400/4 GAF-SED VR Il (529
TC-14E Il (1.4x) Teleconverter
TC-17E Il (1.7x) Teleconverter.
TC-20E Il (2x) Teleconverter ...

* Instant Savings ONLY when purchased with a D7100 body
** \When purchased with a D3100, 3200, 3300, 5200, 5300 or
7100 body

PHOTO - VIDEO - PRO AUDIO

The Professional’s Source™

Over 300,000 products,
at your leisure

800-947-9960
212-444-6660

Fax:

212-239-7770

Store & Mail Order Hours:

Sunday 10-5 « Mon.-Thurs. 9-7
Friday 9-1 EST/9-2 DST
Saturday Closed

Upcoming Holiday Schedule

e

When in New York,
Visit our SuperStore

420 Ninth Ave.
Corner of 34th Street
New York, N.Y. 10001

We Buy, Sell, and Trade
‘ Used Equipment
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» LENSBABY. SELECTIVE FOCUS LENSES > sl HOODIE LEN

Muse Fast and Loose Composer Smooth and Precise The neoprene Hoodie features < [
OFTIC SWAP SYSTEM a reinforced removable front :
Ideal for tabletop and Ideal for tabletop and macro photography. element protection disc made \
macro photography. Compress andbend e from rici . X
Ny igid plastic and firm

Squeeze the Muse to the lens _to find foam to protect your lens Size SKU # Black Camo**

focus, and bend your your desired Swieet from dirt, dust, moisture,  Medium #LELCHM" ~ 13.99  18.99

Sweet Spot around Spot anq lock it in ‘ and impact. lage  #LELCHL* 1399 18.99
(> e prote. g‘j;lf S’f‘";hﬂ;on ** Specify type of camouflage: X-Large #LELCHXL* 1499 19.99

Available for o Digital Camo, Forest Green, 2L #LELCH2XL® 15.99  20.99

Canon, Leica, Nikon, for Canon, Nikon, Olympus, Pentax, Sony Realtree Max4 HD, or 3XL #LELCH3XL* 17.99 22.99

PHOTO - VIDEO - PRO AUDIO Olympus, Pentax, Sony #LEMU* 149.95 HLELC oo 199.95 Hardwoods Snow 4XL #LELCHAXL* 24.99 29.99

The Professional’s Source™

» SIGMA AF LENSES & FLASHES

Expires 6-30-14
DC — for Digital SLRs Only e DG — Optimized for Digital SLRs New! Instant Rebates up to ‘300”"”““”9““9

H - HSM Model with Canon, Nikon, Sigma

R - Rear Slip-in Gelatin Filter Slot Canon Nikon Pentax Sigma Sony Rebate Price
DC  4.5mm f/2.8 EX Circular Fisheye HSM ® #514508EXDCC  #SI4508EXDON. #SI4528EXDCP  #SI4528EXDCSI  #G14528EXDSO — 899,00
DG 8mm 1/3.5 EX Circular Fisheye ® #51835CA #51835NA = #518358 #5183550 = 899,00
WWW Ba dH com DG 10mm /2.8 EX Fisheye HSM * #S11028EXDCC  #S11028EXDON  #S11028EXDCP  #S11028EXDCSI  #S11028EXDCSO — 649.00
. . DG 15mm /2.8 EX Diagonal Fisheye ® #S/1508DGCAF  #SI1508DGNAF  #S11528DGPAF  #S11528DGSA  #SI1528DGMAF ~ — 609.00
DG 20mm /1.8 EX DF RF Aspherical (820) 4SI2018CAF  #SI2018NAF - - #S12018MAF — 620.00
DG 24mm /1.8 EX DF Aspherical Macro (770) HSI2418MCAF  #SI2418MNAF - - = = 549,00
DG 28mm /1.8 EX DF Aspherical Macro (770) 4SI281BMCAF  #SI2818MNAF  #SI2818MPAF  #SI2818MSA  #SI2818MMAF — 449.00
DC 30mm /1.4 HSM (620) #SI3014DCHSMC  #5I3014DCHSMN  #5I3014DCHSMP #513014DCHSMS ~ #S13014DCHSSM~ — 499.00
. DG 35mm /1.4 HSM (670) #513514C #513514N #513514p #5135141 #5135145 — 899.00
When in New ¥ork, DG 50mm /1.4 EX (770) " #515014C #515014N #515014PE #51501481 #51501450M = 499.00
Visit our SuperStere DG 50mm /1.4 HSM (770) # #SI5014AC #SI5014AN — #SI5014AS #515014AS0 — 949,00
DG 50mm /2.8 EX Macro (550) #5I5028MDGCAF  #5/5028MDGNAF  #5I5028MDGPAF  #515028MDGSA ~ #G15028MDGMAF ~ — 369.00
420 Ninth Ave. DG 70mm /2.8 EX Macro (620) #5I7028MDGCA  #SI7028MDGNA ~ #5I7028MDGPA ~ #5I7028MDGSA ~ #SI7028MDGSAQ ~ — 499,00
DG 85mm /1.4 EX HSM (770) #518514C #518514N #518514p #518514] #5185143 = 969.00
Corner of 34th Streey DG 105mm /2.8 EX Macro 03 HSM (620) #5/10528MDGCE  #5/10528MDGNQ — #5/10528MDGS ~ #5/10528MDGSM~ $300  660.00%
New York, N.Y. 10001 DG 150mm /2.8 EX APO Macro 0S HSM (720) #S115028AMOC ~ #S115028AMON = #S115026AMOSI  #S115028AMOS ~ —  1,099.00
DG 180mm /2.8 EX APO Macro 0S HSM (860) #5/18028AMEOC  #5/18028AMEON — #518028AMEOQ #S/18028AMEOS ~ $200  1499.00%
DG 300mm /2.8 APO EX HSM (460 Rear) #5I30028DGCAF  #SI30028DGNAF  #SI30028DGPAF  #SI130028DGSA  #S130028DGMAF ~ —  3,399.00
DG 500mm /4.5 APO EX HSM (460 Rear) #5I50045DGCAF  #SI50045DGNAF  #SI50045DGPAF  #S150045DGSA  #SI50045DGMAF ~ —  4,999.00
DC 8-16mm f/4.5-5.6 HSM 4SIB164556CA  #SI8164556NI  #SI8164556PE  #5I81645565  #SI1816455650  $50  649.00%
DC 10-20mm /4-5.6 EX HSM (770) 4S1102045DCAF  #S1102045DNAF  #S1102045DPAF  #S1102045DSA  #S1102045DMAF $50  429.00*
DC 10-20mm /3.5 EX HSM (820) #S1102035C  #S102035SN  #S1102035P  #S110203556  #S11020358 = 649.00
DG 12-24mm /4.5-5.6 EX Aspherical HSM I 451204450 #S122445N — 4512044551 #S/1224455 — 949,00
DC 17-50mm /2.8 EX 0S HSM (779) #SH75028CA  #SH75028NI  #SI175028PE  #5117502881  #5117502850 $150  519.00%
DC 17-70mm 2.8-4.0 0S Macro HSM TSC (720) #S11770284DCC  #S11770284DCN  #S/1770284DCP  #SI177028451  #/1770284DCS ~ — 499,00
DC 18-35mm /1.8 HSM (720) #51183518DCC  #S/183518DCN  #S[183518DCP  #S/183518DCS  #511835180CS0  — 799.00
DC 18-200mm £/3.5-6.3 0 Il HSM (720) #5118200350Q  #S1820035NQ  #511820035P  #5118200355AQ  #51182003550 - 499,00
DC 18-200mm £/3.5-6.3 0S Macro HSM (620) #5/1820035DCA  #S/1820035DNI  #S[18200350PE  #5I1820035DS1  #5118200350S0  — 399.00
DC 18-250mm /3.5-6.3 0S Macro HSM (620) #511825035MC  #S/1825035MN  #S1825035MP  #511825035MS  #511825035MS0 $200  349,00*
DG 24-70mm /2.8 EX IF HSM (820) #SI247028C  #SI247026NF  #SI247028PS  #SI12470285  #512470285M $100  799.00*
DG 24-105mm /4.0 S HSM (820) #5124105C #5124105N — #5124105] #512410550 — 899,00
DG 50-150mm /2.8 EX APO 0S HSM (770) #5I5015028CA  #5/5015028NA = = = = 1099.00
DG 50-500mm /4.5-6.3 APO 0S HSM (950) #5/505004563C  #SI505004563N  #SI505004563P  #S505004563  #S15050045635  $150  1500.00**
DG 70-200mm /2.8 EX APO 0S HSM (770) 45702002800 #SI7020028NI  #SI7020028P  SI7020028510  #SI7020028500  $200  1199.00**
DG 70-300mm /4-5.6 Macro (580) 4SI703004SCAF  #SI70300456N  #SI703004PAF  #SI7030045A  #SI703004MAF  $25 144,00
DG 70-300mm f/4-5.6 APO Macro (580) #SI703004DGCA  #SI70300456AN  #SI703004DGPA  #SI703004DGSA  #SI703004DGMA  — 179.00
DG 120-300mm /2.8 0S HSM (1050) #51120300C  #5/120300N — #5/120300810 — — 3599.00
DG 120-400mmf/4.5-56APO OSHSM (770Rear)  #S1120400C  #SI120400N  #S1120400P  #S11204005  #S11204008Q = 899.00
DG 150-500mm f/5-6.3 APD 0S HSM (860) #S150500C  #SM50500N  #S1150500P  #S11505005  #S1150500M $200  869.00*
DG 1.4 EXAPO Tele-Converter #S1.4XDGCAF  #SI1.4XDGNAF — #SH1.4XDGSA — — 249.00
DG 2x EX APO Tele-Converter #SI2XDGCAF  #SI2XDGNAF — #5I2XDGSA — $50  249.00*
DG EF-610ST #SIEFG10STC  #SIEF610STN  #SEF610STP  #SIEF610STSI  #SIEF610STS $30  135.00"
DG EF-610 Super Flash #SIEF610C #SIEF610N #SIEF610P #SIEF610S| #SIEF610S $30 22500
DG EM-140 TTL Ringlight #SEM140DGC  #SEMT40DGN  #SEMT40DGP  #SEM140DGS  #SEMI40DGM  $30 349,00

» Over 70,000 square feet SIGMA SIGMA SIGMA 5200 WESTETY
of the latest gear 10-20mm 1/4-5.60 QULLLUZY | 150-500mm 1/5-6.3 70-200mm 1/2.8 EX  QUALUN  EF-610 DG ST REBATE!
» The most knowledgeable EX DC HSM Jigtal Lens ~ DG 0S HSM APO Lens APO 0S HSM DG Lens = Flash
Sales Professionals e Designed exclusively o Desirable for Digital SLRs o Desirable for * G.N. of 61
for Digital SLRs 3 Special Low Dispersion Digital SLRs  Auto Zoom
» Hands-on demos o Aspheric & SLD (SLD) elements o Minimum Coverage
» G ient f K Lens Elements * Compatible with Sigma focus: 4.59' for 24-105mm
or?vemen ree parking  High-Speed APO Teleconverters ®34-12.3°  TTL Operation
available Sonic Motor © Super Multi Layer angle of view  Bounce, Tilt, and
o 77mm filter (SML) coating © 77mm filter Swivel Head
diameter © 86mm filter diameter * Manual Setting
© Weight: 1.14 Ib diameter * Tripod collar Available

© Weight: 4.19 Ib  Weight: 50.4 0z  Weight: 11.3 oz

Subscribe to our . TTokina TAMRON TAMRON ZEISX

free Catalog 11-16mm £/2.8 Pro DX AT-X Il 24-70mm £/2.8 DI VC USD Lens 17-50mm /2.8 XR VC LD-IF Di Il | 85mm f/1.4 Planar T*
gfg?nz?ggcgabg Wide Angle Zoom Digital Lens o Desirable for Digital SLRs Digital Lens Lens
e Designed exclusively © Built-In Image Stabilization e Designed exclusively o Compatible with AF cameras,
for Digital SLRs * Ultrasonic Silent for Digital SLRs but ONLY in manual-focus mode
* WR (Water Drive for Silent AR o Focus 11.4" © Minimum
Repellent) * LD, Aspherical to Infinity Focus: 3.3'
coating Elements for  Mag. ratio: o 72mm
© Minimum Sharp Images 1:4.8 filter
Focus: 1' . ?OiSIUVB*ReSiSMﬂt © 72mm filter diameter
o Magnification onstruction diameter o Weight:
ratio: 1:11.6 * Weight 29 0z % . * Weight: 1.25 |b 1.251b
* Weight: 1.2 Ib

REBATE!




» TAMRON AF LENS Six-Year Warranty  Manual Focus Lenses

Di for both digital and film SLR cameras  Di-1 for Digital SLRs Only e Di IlI for mirror-less cameras Only

C=~Canon N=Nikon P =Pentax SM = Sony/Minolta SE = SonyE Mount ** Price After Rebate Expires 6-30-14
SKU # Available for  Rebate  Price ~ Shoe-Mount Flashes

Di-ll 60mm 2.0 LD IF Macro (550) #TABO2DI" C, N, SM — 52400 24 AF-1 Digital 89.99

i 90mm /2.8 Macro (550) #TAG028M* C,N, P,SM — 49900 28 CS-2 Digital Slave FIash .......oocvvsvvssce 139.99

Di  90mm /2.8 SP Macro VC USD (580) #TA9028VC* C.N, SM — 74900 BBAF-SDIGHal . 129.99

Di  180mm /3.5 LD IF Macro (720) #TA18035* C,N, SM — 739.00 44 AF-1 Digital 199.99
Di-ll  10-24mm /3.5-4.5 (770) #TA102435* C,N,P,.SM —_ 499.00 52 AF-1 TTL TOUCNSCIBEN. ......vvvvs 300.00
Di-ll  16-300mm £/35-6.3VC PZD Macro (67¢)  #TA16300" C,N, SM — 62000 58 AF-2 TTL DIGHal ..o 309.99
Di-ll  17-50mm /2.8 XR LD IF Aspherical (67)  #TA175028" C.N,P.SM — 49900 Handle-Mount Flash Systems
Di-l  17-50mm /2.8 XRVC LD IF Asph. (670) #TA175028°Q CN —  649.00 45 CLATTLDIGHA oo 519.99 PHOTO - VIDEO - PRO AUDIO
DLl 16,200 135.63VC (20 eI B 76 ME-5TTL il 10099

i -200mm f/3.5-6. 0) Black or Silver 3 — . q - v
Di-ll  18-270mm 1/3.5-6.3VC PZD (620) #TA18270" C.N, SM $70 37900 The Professional’s Source

Di  24-70mm 2.8 VC USD (820) #TA247028* C,N, SM $100 119900+ Q-flash TRIO 875,

Di  28-75mm 2.8 XR (670) #TA287528* C,N,P,SM — 49900 Q-flash T5D-R . 706.00

Di  28-300mm f/3.5-6.3 XR LD (620) #TA2830035XD* G, P, SM - 419.00 Q-flash T5D-R with Turbo SC Battery & Charger... 1,172.00

Di  28-300mm /3.5-6.3 XR VC (62¢) #TA2830035* C,N —_ 629.00 Q-flash T5D-R with Turbo 3 Battery Kit............... 1,330.00

Di  70-200mm #/2.8 LD IF Macro (770) #TA7020028M"  C,N,P,SM —  769.00 Batteries

Di  70-200mm /2.8 SPVC USD (770) #TA7020028°  C,N,SM $100 139900 Battry 1 Over 300,000 products,

Di  70-300mm /4.0-5.6 LD Macro (620) #TA70300M°  C,N,P,SM — 19900 : at your leisure

Di  70-300mm f/4.0-5.6 VC USD (620) #TA70300* C.N, SM $100  349.00% Turbo SC - Siim Compact .

1.4% SP AF Pro Teleconverter #TATAXP* CN — 22400 PTEO g‘ade
* — [
2« SP AF Pro Teleconverter #TA2XP CN 254.00 WWW_ B n H _Com
» [© TDk ina AF LENSES E-Flash Flat Panel Kit #SUFP38 ..............cccoccvviiinnn 58.95
DX — for Digital SLRs Only X — Designed for full frame DSLRs oE20x0 Di sf:V‘;e'M°“"' AF Flashes
Canon EOS Nikon AF Price £D-2000 QAL STV

FX  100mm /2.8 Pro D Macro (520) #T010028PCAF #T010028PNAF 399.00 o

DX 10-17mm #/35-4.5 ATX Fisheye #T0101735CAF #T0101735NAF 550,00 E;_nggoﬂi'ﬁiw Ganon, Nikon, Sony.

DX 11-16mm /2.8 Pro (770) #T0111628PDXC  #TO111628PDNX  449.00 b7 400 A TIL i

DX 11-16mm /2.8 Proll (770) #70111628PClI #70111628PNI| 521.00 A or Nikon (Silve)

DX 12-28mm /4.0 Pro (770) #1012284DXC #1012284DXN 489.00 PZ-42x AFTIL for Canon or NIKON ..o

FX  16-28mm /2.8 Pro #T01628FXC #T01628FXN 629.00 Handle-Mount Flashes

FX  17-35mm f/4 Pro (820) #T01735F4FXC #T01735F4FXN 489.00 622 Super Pro TTL

» MANUAL FOCUS LENSES 285HV Professional AULO.............ccccccorrvvevvvvcciiiccs 79.95

Pearstone SB-4 AC Adapter for 285HV #PESB4 14.95
NOTE: These lenses are compatible with autofocus cameras, but ONLY in manual-focus mode. P
C=Canon EOS N=Nikon 0=0lympusOM P =PentaxK SM = Sony/Minolta

w/M = withMount  Available for BOWER  Vivitar Price [WOAIJUON  Price » METERS
8mm /3.5 Fisheye C,N, P, SM #B0835S* — 239.99 #ROFESM* 269.95

14mm 1/2.8 WA CN,PSM  #BO14* — 37999 #ROFET4M*  324.00
24mm /1.4 WA (77¢)  C,N,P.SM  #B02414* — 499.95 #RORK24M*  549.00 - GOSSEN
35mm f/1.4 (770) CN,PSM  #B03514* = 37999 #RORK35M 49900 DIGIFISN 2ot 199.99
85mm 1/1.4 (720) CN,PSM  #B08514*  #ViB514® 269.99  #R085M* 299.00 gﬁaﬂge ZFé “““““““““““““““““““““““““““““““““““““ gg-gg
500mm /8 Mirorw/M  C,N,P.SM ~ #B05008K*  #VI5008* 119.95 #R05008* 10850 gl Pro y
500mm /6.3 Mirror w/M C,N,0,P,SM ~ #B050063*  #VI50063" 164.95 — — DigiSky 469.99 800-947-9960
800mm /8 Mirrorw/M ~ C,N,0,P,SM  #B08008K*  #VI8008* 249.95 #R08008" 184.95 MKenko
650-1300mm /8-16wM C,N,0,P,SM  #B06501300 — 26495 #R06501300* 239.95 KEM-1100 Auto Meter 320.00 2 1 2 -444- 6 6 60
KFM-2200 Cine & Flash Meter 699.90 E
ax:
» ZEISS MANUAL FOCUS LENSES m 212-239-7770
. CanonZE L1 272 Polaris Digital Exposure 189.95
15mm f/2.8 Distagon T* (3) #7E1528ZEC 2950.00  #ZE1528ZF2N  2950.00 Polaris Dual 5 294.99
18mm 1/3.5 Distagon T* (820) #ZE1835ZEC 139500  #ZF1835ZF2N  1395.00 )
21mm /2.8 Distagon T* (820) #ZE21287EC 184300  #ZE2128ZF2N  1843.00 SEKONIC )
25mm /2 Distagon T* (670) #ZE2527EC 1699.00  #ZE252ZF2N 1699.00 3 year warranty Store & Mail Order Hours:
28mm f/2 Dlst_agon T* (580) #ZE2827EC 1283.00 #ZE2827F2N 1283.00 L208 TW\nIM.a.te 126.00 Sunday 10-5 « Mon.-Thurs. 9-7
35mm /1.4 Distagon T* (720) #ZE3514ZEC 1843.00  #7E3514ZFN 1843.00 1.308DC Digicinemate 279.00 Friday 9-1 EST/9-2 DST
35mm f/2 Distagon T* (580) #7E3527EC 111700  #ZE352ZF2N 1117.00 1.308S Flashmate 233, Y
50mm f/1.4 Planar T* (580) #7E5014ZEC 72500  #ZE5014ZF2N 725.00 L478D Lifemaster Pro . 339.00 Saturday Closed
50mm /2 Makro-Planar T* (670) #ZE502ZEC 1283.00 #ZE502ZF2N 1283.00 L758DR Digital Flashmaster .
85mm /1.4 Planar T* (720) #ZEB514ZEC 1283.00  #ZE8514ZF2N  1283.00 €500 Prodigi Color.......
100mm f/2 Makro-Planar T* (670) #7E1002ZEC 1843.00  #ZE1002ZF2N  1843.00 €500 Prodigi with Module
\_ Upcoming Holiday Sch
58 AF-2 TTL PZ-42 I'\F TIL 285AHV Professional Aut VELLO
- -42x rofessional Auto .
Portable Flash Accessories
Shoe-Mount Flash Shoe-Mount Flash Shoe-Mount Flash
o Guide No. 58" * Guide * Guide No. 120" Universal Softbox :
o Full TTL Mode No. 138 « Automatic S When in New York,
* Zoom Head * Bounce and exposure Diffuses Light Visit r rStor:
(24-105) Swivel Head range to 70" S —— SO SUpe S 'S
* Bounce Head  Automatic * 4 auto f/stop mal E
o Swivel Head Shutdown Mode settings LME‘"““‘VE‘:/E;B? 0 420 Ninth Ave.
 Update via USB Port o Large llluminated  Bounce Head arge #
« Secondary Reflector LCD panel  Zoom Head . Light Bouncers Corner of 34th Street
with 3 Output Refios o AF Assist Light (28-105) f New York, N.Y. 10001
« Weight: 12.8 0z o Weight: 9.1 0z © Rl ezl AT ’
.l Portable Flash
| QUANTUM | | QUANTUM 3 | SEKONIC Basic #VEFD200
< Plus #VEFD210
Qflash TRIO Turbo Blade . L‘3._58 Flalsh Master Snoot/Reflectors We Buy, Sell, and Trade
Parabolic Reflector Flash Battery Pack with Charger Digital Incident, ‘ Used Equipment
1 . Reflected & Flash o Use As a Snoot quip
* Radio Wireless TTL * Shoe Mount Recycling: 1/10-1.5 sec Liah Reflect
© Bounce & Swivel Head  Less Than 15 Ounces ightmeter Cieecior
* Guide  1/4"-20 Top/Bottom Mounts « Weatherproof 5" #VEFD400
No. 110" ’ * 1.5 Hour Recharging o Built-in adjustable 8" #VEFD410
* Built-In © Blade-thin: Only 1.44" Height incident dome Honeycomb Grids
FreeXwire o Rotating 270°
* High- Receptor Head * Tightens Light
Speed * Weight: 5.4 oz Beam
Sync N
« TTL compatible 1/8" #VEFD600

1/4" #VEFD610
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The Professional’s Source™

www.BandH.com

When in New York,
Visit our SuperStére

420 Ninth Ave.
Corner of 34th Street
New York, N.Y. 10001

i

- ]
. .;---"‘“

» Over 70,000 square feet
of the latest gear

» The most knowledgeable
Sales Professionals

» Hands-on demos

» Convenient free parking
available

Subscribe to our
free Catalog
BandH.com/catalog
212-444-6633

LiteTrek 4.0 (LT) Series

Whether it's fashion, wedding or portrait photography, the best way to achieve
professional-looking results in the field is by adding flash to the ambient light. The
Impact Mini LiteTrek Battery Pack provides DC juice to your Impact LiteTrek 4.0
portable flash or select Nikon and Canon flashes with optional power cords as well
as Quantum flashes without adaptation.

on LiteTrek 4.0
Monolight Kits

LiteTrek 4.0 DC Monolight Flash Head #IMLTFH ..... $499.95

LiteTrek 4.0 DC Monolight Kits

with Mini LiteTrek Battery Pack
1-Light #MMLTB .$799.95 Instant Rebate -$150 $649.95
2-Light #MMLTBK2.$1199.90 Instant Rebate -$150 $1049.90

$199.95
$549.95

Mini LiteTrek (LT) Battery #MMLTB...

Mini LiteTrek (LT) Battery Pack #MMLTPBP

Mini LiteTrek (LT) Battery Pack and Charger Kit
with CKE Nikon Cable #MMLTPBPK1 $.45020 $573.95

with CZ Canon Cable #IMWH..sMnggﬂlﬁ

LiteTrek Accessories
AC Charger for Mini LiteTrek Battery Pack #IMCBP
IM-CZ Canon Flash Cable #IMCZ.
IM-CKE Nikon Flash Cable #IMCKE.
LiteTrek 4.0 Flash Tube #IMFTFH.
Reflector Adapter (Bowens Adapter) #IMBAFH .

$49.95

(Expires 6-30-14)

'@ aY=Ya:

You're On Steady Ground

CT-3481
AT-3421

“no compromise...

Streamlite

For a constant stream of beautiful
daylight-balanced light, the Streamlite
is the perfect choice.

The ultimate point and shoot light!
Simply switch on and the cool lamps
& detatchable reflector deliver a wide
beam of directional sunlight.

Available in three or five lamp
versions, the 5600K (+300K) lamps
mean les: ting

white balance & more

time creating

great images.

t's the next best

thing to the Sun!

* Stand not
included.

BW3455 Streamlite 330
BW3465 Streamlite 530

For more information...

www.bowensusa.com

Model

CT-3561
AT-3421
AT-3431
AT-3441
AT-3451
AT-3461

Tripods with Ball Head

* Detachable Leg and Column Form Monopod

* Non-Rotating Twist-Lock Legs
* Grooved center column * Bubble

Level/s

* Rubber Feet & Retractable Metal Spikes

* Included padded carry bag

Load Max.
BallHead Capacity  Height  Folded  Weight

Anodized Aluminum Tripods

BA-106T 661b 59"
BA-108T 881b 613"
BA-111T 111b 634"
BA-113T 1321b 655"
BA-117T 1761b 671"

6x Carbon Fiber Tripods

CT-3431
CT-3451
CT-3461
CT-3481
CT-3521
CT-3531
CT-3551
CT-3561
CT-3581

Gemini 500Pro Kits

With Pulsar Tx/Rx
Radio Remote. The
perfect portable

flash system for
fashion or commercial
photographers.

BW8610TXUS 2-Light Kit

Gemini 500R Kits

Umbrella kit with Pulsar

shoot
road for portraiture or
event photography.

BW4805TXUSDA 2-Light Ki
BW8515TXUS 3-Light Kif

BE-108T 881b
BE-113T 1321b 613"
BE-117T 1761b 645"
BE-126T 2641b 68"

BE-106T 661b 564"
BE-108T 881b 60.8"
BE-113T 1321b 624"
BE-117T 1761b 64.3"
BE-126T 2641b 679"

59.5"

With Pulsar Tx/Rx

SKU # Price

#DBAT3421106T
#0DBAT3431108T
#DBAT3441111T
#DBAT3451113T
#0DBAT3461117T

$159.95
$199.95
$249.95
$289.95
$299.95

#0BCT3431108T $399.95
#0BCT3451113T $479.95
#0BCT3461117T $479.95
#0BCT3481126T $499.95
#0BCT3521106T $379.95
#0BCT3531108T $399.95
#0BCT3551113T $469.95
#0BCT3561117T $349.95
#0BCT3581126T $369.95

Your Bowens Gemini lighting can

Gemini 750Pro Kits Travelpak
S

Radio Remote. The
perfect portable

flash system for
fashion or commercial
photographers.

BW8710TXUS 2-Light Kit

Gemini 1000Pro Kits

With Pulsar Tx/Rx

Radio Remote.

A great choice for
in the studio

at home or

on location.

2 @itebookmag

become truly portable by adding a
lightweight & stylish Travelpak battery.

This robust and sturdy pack can power
one or two Bowens Gemini monolights
offering power up to 3000Ws with up
to 300" shots per charge or up to 700
with the extended battery option.
Choose from 2 sizes

of hot-swap

battery for the

power, size &

weight to suit

your needs.

* See performance
table online.

BW7693 Starter Kit (Small).
BW7694 Starter Kit (Large).

the power behind the picture




* Accepts 2 lithium-ion batteries to effectively double

BATTRERY |

GRIPS | -

>

the camera's battery life (Batteries not included)

The included AA battery holder allows you to use 6
AA batteries for added convenience (except BG-N3)

Alternate shutter release button, main and sub
command dials, and an AE-L/AF-L button are provided
to facilitate shooting in a vertical orientation

for Canon 5D Mark Il .... - #VEBGC9
\ for Canon 5D Mark II. ...BG- #VEBGC22 ..

for Canon 7D
for Canon 70D ...
for Canon 60D

for Canon T5i, T4i, T3i, T2i -C5. #VEBGCS52 ..

for Nikon D7100

#VEBGNI | ..

for Nikon D5200, D5100 ..BG- #VEBGNEG ...
for Nikon D3100, D3200 ..BG- #VEBGNS ....
for Nikon D600, D610 ... - #VEBGNIO..
for Nikon D800, D800E - #VEBGN7

IBELUX 40mm f0.85

High-Speed Lens

FEATURES

* Fastest lens in the world for mirroriess system cameras
* Solid, durable lens construction compromised of
anodized aluminum, brass and stainless steel
* 10 high-precision iris blades open up circularly
to produce stunning and unique bokeh
* Superb low-light performance eliminates need
for flash in darker environments

SPECIFICATIONS
Construction: 10 Elements in 8 Groups

Aperture Range: F0.85 - F22
Angle of View: 41.3°/34.8°/23.6° (D/H/V) e

Min. Focusing Distance: 2.5 ft. / 0.75m | l r

Maximum Diameter: 74mm :
Weight: 253 1b / 1.15kg

¥

A

E
Shot with IBELUX & Fuji X camera

Model # Mount
HVIB4085CM | Canon M
HVIB4085FX Fuji X
HvIB4085M43| Micro 4/3
HVIB4085SE Sony E

A

o0
\

Exclusive Distributer:

BOWER
German designed optics V‘)

Shot with IBELUX & Sony E camera

)

>

-
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The Professional’s Source™

Over 300,000 products,
at your leisure

www.BandH.com

800-947-9960
212-444-6660
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The Professional’s Source™

www.BandH.com

When in New York,
Visit our SuperStore

420 Ninth Ave.
Corner of 34th Street
New York, N.Y. 10001

» Over 70,000 square feet
of the latest gear

» The most knowledgeable
Sales Professionals

» Hands-on demos

» Convenient free parking
EVETET Y

Subscribe to our
free Catalog

All New Economy Background Kits with Wrinkle-Resistant Polyester Background

Choose from 4
Wrinkle-Resistant Colors!

59’ Back Background + Stand 53’ Grey Beckground + Stand
589920 $79% 599912 $79%

- N

kie-Resistant 5':‘ L Po:'yde;tnerh Ié:ck u:u i /
le Backgrou Y Beckground + Stand  5%8' Green Background + Stand
for In-home & on .ﬂ&& 589901 $79% 500048 $79%

Lint Free Pro Cloth

Hand-Painted Muslin Solid Color

Backgrounds Bacﬁ:ound Kits Backgrounds
+LimFree, Matta Finish Kt inck *Heavy Duty, professicnal qua
*Works grest with colored ge's * Savage Portabie Port:A-Stand « Seamiess, made from 1 piec
* Seam'ess'y made from 1 piece * Hand Pairtad Musiin = 3" rod pockat for quick hangi
* 3" rod pocket for quick henging * Sewn finish on &/l 4 corners
= Sewn finish on all four comers 620372220 = Acentis * Machine washabla
+ Includes carrying case 620372420 = Bogata = 100% Cotton

620371420  Nepies

820370420 . Oympia
Alvs mleble In TS 820371020 = Petra
CL201010 ProBack 820371820 = Psa 800112, . White
CL20-1020 . ProBsck 820372020 . Rema
CLO1-1010.. ProWhits 069037.0890.... Sperta g: : ' g::
CLO1-1020. ProWhite B82037.0820. . Thebes S04812
CL46-1010.. ProChroma Green ;ﬂ Venus s
CL48-1020 . ProChroma Green 20087 ““'n""

CL12-1070 . ProGray
CL12-1020 .. ProGrey

L]

Prowhes

-

Collapsible
Backgrounds
*Sizged to 5'x 6’ (1 52m x 1 83m)
= Collepses to 1,/3 origine’ size

* Carry bag incuded

Retro Muslin
Backgrounds
*Heavy Duty, professional qua'ity
= Seamiess, made from 1 piece

= 3" rod pockat for quick hanging

* Sewn finish on a/' 4 comners

* Machine washab'a - 100% cotton
* Sized to 10%12"

Crushed & Washed
Muslin Backgrounds
* Heavy duty, professional quality

* Beamiess, made from one piece
*3* rod pocket for quick hanging
+Sewn finish on all four sides

* Machina weshabe - 100% Cotton
* Carvy bag included

Foysl Tons
Lakeside

RETO112 _ Red
RETO113 . Pink
RETD114 . Beby Biue
RETO115 . Antique Brown
RETO116  Amtique Black
RETD117 . . Biack Cream

Red

Ano ovainbe n 10%24°

reen Vinyl lid Muslin
creens Backgrounds ackground Kits
by Savage *Professional quaiity heavy duty

* Matza finish - No glare *Musin: 10%12° or 10%24°

Savage is the industry +Extremely durable * 3" Rod Pocket for Easy
leader for all of your = Easily cleaned with demp spange & Gubck Hanging
green screen needs. * Ideal for high-key photography

« M re 8 weter resletant omm?mndm apses
Our expansive ine of = Seamiess, hangs streight 4%
green screen products « Sturdy cores prevents wrinkies
inciude: " * inciudes Dursble

L el
V010810 Pure White
V00510 Mette Black
V450810  Chroma Green

Carrying Case /
= Seam'ess Paper
*ProCoth,

. &:lmmh es V700810.... Photo Gray
* Green Suit m-:m-::m 10T, 10T

White  Maws Back




Green Screen Kits

Green Screen Software Kit

Easily remove green screens from digital
photos with this userfriendly software.

= Green Screen Wizard
PC & Mac Software,

* 720 Digital
Backgrounds

Part #DBK720

Green Screen Video Ki

Green Screen Video Suit

With FREE Sony Movie Software
* Sony Movie Studio Platinum - Key out
green screens from videos & produce
spectacular HD & 3D movies,
burn to Blu+ray Disc™ or
author DVDs.

* Quality Green Screen
Suit with mesh face, &
zippered closures

Med #VIDGSMD
Large #VIDGSLG

Studio Background Kits
Seamless Paper Background Kit

* 53" x 12 yard White Seamless Paper
* Part-a-Stand - Portable Backdrop Stand
* Heavy Duty Carry Bag

[ ]

o

Part # 62037-50

Green Screen Photo Creator Kit

* 5'x7' Green Screen Backdrop with
removable hanging hooks

* Green Screen Wizard
PC & Mac Software

» 720 Digital
Backgrounds

Part #DBSK100

Green Screen Basic Video
Background Kit

* 10'x12" Muslin Green Screen

* Sony Mavie Studio Platinum Key out
green screens from videos & produce
spectacular HD & 30
movies, burn to
Biu-ray Disc™ or
author DVDs

Collapsible Background Kits

* 56’ Collapsible Backdrop & Carry Bag
* B' Backdrop Stand
Muslin Style Part#
Royal Tone CB100Kk

Solid Style Part #
Black/White ca112k

Dark Grey/LtGray CB114-Kix |5
Chroma Green,/Biue CB118Kit

Retro Style Part#
Retro Red

RCB200Kk
Retro Purpe RCB202Kk
Antique Brown RCB204-Kk
Retro Green RCB206Kk
Retro Buue RCB208Kk

Floor Drops

BACKGROUNDS FOR THE WALL OR FLOOR

Green Screen Digital Photo Kit

* 5'x6’ Collapsible Backdrop. Chroma
Green/Blue Screen Reversible Backdrop

= 8" Backdrop Stand

* Green Screen Wizard
PC & Mac Software

« 720 Digital
Backgrounds

Part #DPK100

Green Screen Premium Video
Background kit

* 10’24’ Muslin Green Screen
* Port-a-Stand -

Portable Backdrop
Stand & Carry Bag

* Sony Movie
Studio Platinum

Part #VID1024-PAS

Vinyl Background Kits
* Professional Guality Vinyl
* Matte Finish - No Gare

« Easily cleaned

* Vinyl Sized to 5'x12"

» Port-a-Stand - Portable
Backdrop Stand &
Carry Bag

Color Options

White Vinyl 62037-0512
Black Viny 62037-2012
Green Vinyl 620374612
GrayVinyl  652037-701

*Very realistic poysster printed surface
* 1 5mm thick, non-skid rubber backing
= Roll up for easy transport & storage

* Use as a Fioor Drop or as a backdrop

O‘\

O
PHOTO - VIDEO - PRO AUDIO

The Professional’s Source™

Over 300,000 products,
at your leisure

www.BandH.com
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The Professional’s Source™

www.BandH.com

When in New York,
Visit our SuperStere

420 Ninth Ave.
Corner of 34th Street
New York, N.Y. 10001

» Over 70,000 square feet
of the latest gear

» The most knowledgeable
Sales Professionals

» Hands-on demos

» Convenient free parking
available

Subscribe to our
free Catalog
BandH.com/catalog
212-444-6633

FILTERS

UV, Skylight (1B) HMC

UV, Skylight (1B) Super HMC
Linear Polarizer

Circular Polarizer

Circular Polarizer HMC

“Moose” Warm Circular Polarizer
K2 Yel, X0 Yel/Grn, Grn X1, Or G, Red 25A HMC

Close Up Set (+1, +2, +4)

Close-Up Set HMC (+1, +2, +4)
Intensifier — Blue, Green Field, Enhancement (Red)
Neutral Density 2x, 4x, 8x HMC

Star 6, Star 8

Filter Stack Caps 49mm....
Filter Stack Caps 62mm....
Filter Wrenches Set of 2 for 48-58mm Filters #GBFW4858....
Filter Wrenches Set of 2 for 62-82mm Filters #GBFW6277 ...

en -Year Warran Multicoated Filter
»  IB3+VWAT  san speciaLt Buy 3 or more B Filters & Got 5% Off '!!EE::!- i Mo

UV Haze SC

UV Haze MRC 010M

Circular Polarizer SC

Circular Polarizer MRC
Circular Polarizer Slim
Skylight KR1.5 (1A)

Digital Pro UV MC

Graduated (N.D. & Colors)
Neutral Density 106
Close-Up Lenses 1,2, 3,4,5

» FILM - B&W AND COLOR

52mm 58mm 67mm 72mm 77mm

» HOYA B&H SPECIAL! Buy 3 or more Hoya Filters & Get 10% Off » cOkin B&H SPECIAL! Buy 3 or more Cokin Fiters & Get 10% Off

Cokin universal filter holder system allows you to use 1 of 160 different filters

INGHRAY

s

in stock

55mm 58mm 62mm 67mm 72mm 77mm Digital Essentials Kits
1850 24.95 2899 31.95 34.00 39.99 In Stock
3550 3150 36.30 4290 49.89 71.75 812 Warming
83.95 85.95 83.50 80.00 73.95 99.00 Grad ND 0.6
78.00 87.53 8250 109.99 89.99 119.99 Circular Polarizer
56.95 49.99 68.00 69.99 59.99 80.00 Uttra Clear
2450 2595 31.95 3895 42.00 53.95 Haze 86
4195 41.95 44.00 — — — ND 1.2
99.95 106.95 99.50 109.50 142.50 152.95 ND 0.6
56.00 60.95 97.95 105.95 121.95 137.95 Soft FX3
2595 2595 31.95 3895 4595 53.95 Star 4 pt2

COLOR PRINT

FUJIFILM
Superia

CA 200 135-24....
CA 200 135-36....

174
..3.50

CH 400 135-24.........2.25
CH 400 135-36 .3.99
CZ800135-24..........3.49
Pro
400H 135-36........... 10.99
400H 120 Roll............. 7.95
Kodak
Gold Max

GC 400 135-24 2.09
GC 400 135-36 2.79

» LIGHTING

@ Background System

Stands
Economy ........... 74.95
Port-A-Stand . 114.95*
Multi 3

Polevault.....217.99

* FREE!
Roll of
White Paper
w/Purchase
2

Paper

52mm 58mm 62mm

1650 2150 2750 29.95 36.20 on many different-sized lenses. Works with all lenses of SLR cameras (35mm
27.89 2649 33.00 5295 44.99 or Digital) and Video/Broadcast cameras. The filter holder is attached to the
16.99 25.00 38.85 36.85 44.90 lens by the adapter ring and takes specially designed round or square filters.
2395 2095 3495 4295 3890 Adapter Rings
3095 4900 5590 69.00 10490 A" 49mm, 52mm, 58mm, G2mm ea.15.02
3575 3955 5390 5565 91.50 "P" 52mm, 55mm, 58mm, 62mm, 67mm, 72mm, 77mm, 82mm ............. ea.19.32
2395 2835 4195 4635 60.90 “P" Universal
3009 4735 53.00 63.00 68.00 Z;Pn_) 52mm, 55mm, 58mm, 62mm, 72mlr‘n‘ 77mm, 82mmP.
5268 6488 73.00 100.68 14535 eries A i
027 Warm 818 14.95 24.87 44.99
3468 3995 55.08 60.00 71.50
056 Star 8 19.99 3214 =
2388 1995 3695 3099 34.80 083/830 Diffuser 1 1499 - _
1689 2250 4335 49.90 46.68 120 Grad G1 Grey 24.99 37.66 =
121 Grad G2 Grey 32.53 33.44 —
122 Grad B1 Blue 32.53 33.44 72.68
125 T2 Tobacco 32.53 31.99 72.68
Ao 0% S lom SmE S,
o S ora : e 164 Circular Polarizer 48.79 110.65 754.77
173 VC Blue/Yellow 38.15 57.99 =
197 Sunset 1 30.91 38.46 69.05

DIGITAL HT FILTERS
72mm
109.95
119.95
129.95
54.95
64.95
109.95
99.95
119.95
109.95

77mm
129.95
139.95
199.99
54.95
99.95
129.95
119.95
139.95
129.95

48.95
74.95
74.10
34.95
38.95
41.50
48.95
56.95
64.95

74.95
63.95
89.95
38.95
47.95
56.95
50.95
63.95
56.95

COLOR SLIDE BLACK & WHITE PRINT
Kodak FUJIFILM EFORD Infrared
Ektar _ ] Pan F+ 50 135-36....6.50  SFX 200 135-36........7.99
100 135-36 Provia Velvia RVP Pan F+50 120 Roll....4.79  SFX 200 120 Roll.......7.99
100 120 Rol RDP 100F 135-36...10.51  Pro 50 135-36........11.59  FP4+125135-36.....5.99
Portra 135-36PP (5)......52.55  Pro50 120 oll......855 ot 125120Rol...4.39 FUJIFILM
- (5) v . ro oll....... . HP54+ 400 135-36....4.75  Acros 100 135-36.....6.25
160135-36 ..o 699 RDP100F 120 Roll...7.19 100 135-36. 1064  HP5+ 400120 Roll. 409  Acros 100 120 Roll....4.62
160120 Rall............5.19 135-36PP (5)....... 35.95 100 120 Roll Delta Pro Neopan 400 135-36..6.79
160 220 Roll ... 100 135-36 k
160 220 PP (5) 100 120 Roll X 40""0 13"5 536 a9
-, -30 ... X
400 135-36... PROCESSING MAILERS 400 135-36 :
400 120 Roll ... 400 120 Roll ... Tri-X 400 120 Roll .....4.85
400220 Roll FUJIFILM M 3900 135-36... TMX 100 135-36.......4.95
Slide Print C41 35mm.... 13.49 3200 120 Roll. TMX100 120 Roll.... 449
400 220 PP (5) ! 13 XP-2 Super TMY 400 135-36.......4.95
800 135-36... 36 Exposures Print G41 120 Roll.. 1549 499 135.35 . TMY 400 120 Roll......4.59
800 120 Roll 8.98 (35mm) 10.59  Print C41 220 Roll...30.95 400 120 Roll... BW 400CN 135-36.....6.50

 Reversible

 Collapsible
Aluminum

 Padded

Available in 48 Colors

53"x 12 yds
107" x 12 yds

impact.
Luxbanx Duo
Medium Strip Softbox

o For Strobe, LED,
Fluorescent Lights

 Also Compatible
with Quartz Lights

® Maximum Quartz
Wattage: 1,000W

* Heat-Resistant
Textured Silver Interior

* Removable Inner Baffle,
Front Diffuser

o Fits Speed Rings for Most Popular Brands

 Optional Fabric Grids

16x55" #IMLBSTDM .

24.95
45.95

Luxbanx

© Spare Rod

* Removable,
Recessed
Front Diffust

© Removable
Inner Baffle

Strobe Only

Shoulder Bag

43 x 67" #IMFPK436ZGZS ...
59 x 82" #IMFPK598ZGZS ...

impact.
Panel Frame Reflector Kits
Zebra Gold / Silver

TR

2-Sided Fabric I

Alloy Frame

299.95
464.95

impact.

Large Octagonal Softbox
© White Interior

er

 For Use with

« Fits Speed Rings for

Most Popular Brands

 Optional Fabric Grids

..199.95 | 84"

#IMLBOL..

.319.95

impact-
Octacool Light Kit
with 29.5" Oclobox

 QOctacool 6 or 9
Lamp Fixture

* Removable
Aluminum
Reflector

© 28w Lamps

* nternal
Diffusion
Baffle

Octacool-9
Back

Octacool-6
Front

Octacool-6  #IMOCG6SB ...
Octacool-9  #MOCISB.....

impact.
QuikBalance
Tri-Fold Panel

 Accurate Color
Balance &
Exposure

* 18% Gray,
Neutral White,
Neutral Black

© Focus Targets

 Folds to 1/3
Full Size

 Zippered Storage
Sleeve Included

12x36" #IMQBPTF12...

impact!
PowerSync16 DC
Radio Slave System

* Radio Remote
Control

o Effective to
590" Indoors,
200' Outdoors

* Sync Up to
1/250s

* Includes:
Transmitter
and Receiver

HIMPST6DCK. ..o 149.99

impact.
VS-LCD400
Digital Monolight

© Power is variable over a 4-stop range

© Power is adjustable in 1/10 stop
increments, from full to 1/8 power

« Digital readout coupled
with the power variator

 Limited Auto
Dump
feature

o Built-in
optical slave

==

400ws  #IMVSLCD400....




622 Super TTL Handle-Mount Flash Kit

® G.N. 200  Wide-Angle Head Included

© 7 Auto f/stop Settings e Bounce Head to 90°

© Power Ratio From 1/1 to 1/128 Power

Includes: 622 Super Body, Wide-Angle Head, QBC-5
Charger, CL-3 NiCd Battery Cluster, EXT-11 Dedi-
cated Extension Cord, STD-1D Dedicated Module

HSUBL2FSK ... $199.95

DF3000 Digital Shoe-Mount Flash

e Guide No. 92  Recycle Time: 0.5 to 7 sec.

 Manual zoom head e Bounce Head

o AF Assist: up to 26" e Swivel Head

o TTL Compatible e Flash speed: up to
1/700 sec.  Power Source: 4 AA batt.

for Canon EOS #SUDF3000C............... $79.95 .
for Nikon #SUDF3000N...$79.95  for Sony #SUDF3000S ...$79.95

PF20XD Digital Slave Flash

e Compact and lightweight slave flash, ideal
for "point-n-shoot" style digital cameras

 Guide No. 66 e Auto/Manual

 Two slave modes: Slave-mode with
simultaneous triggering or Slave-mode with
preflash suppression e Recycle Time: 9 sec.

#SUPF20XD $59.97

42 LED Video Light

e 42 LED's e Perfect for photos or videos
 Slim Design e Adjustable dimmer control
o Effective distance: Over 20 feet

o Fits camera or camcorder with hot shoe
* Threaded base for mounting on a tripod
© Works on 2 AA batteries

9LED #SUVLLEDO9
12LED #SUVLLEDIZ ...

..$26.99 30LED #SUVLLED3O.
...$37.99 42LED #SUVLLED42

DSLR67 Macro Ring Light |

 Get professional macro shots every time

| ow-cost solution for macro shots on a DSLR

© 12 high powered LED’s e High and low settings

* Mounts to Hotshoe with a Bendable Arm

* Bendable neck so you can angle the light in front of
the camera lens e Power Source: 3 AAA batteries

HSULMREF ..o $29.95

PZ42X TTL Shoe-Mount Flash

© Guide No. 138 e TTL Compatible

® Bounce Head e Swivel Head

® Zoom Head 24-105mm e Built-in diffuser
e Large LCD e Recycle Time: 3.5 sec.

© Power Source: 4 AA batt.

for Ganon EOS #SUPZ42XC........... $149.95
for Nikon #SUPZ42XN....$149.95  for Sony #SUPZ42XS.....$149.95

RD2000 Low-Profile
Shoe-Mount Flash

 Guide No. 65 e TTL Compatible
e EV adjustment e Bounce Head
© Recycle Time: 4-5 seconds

® Power Source: 2 AA batteries

for Canon EOS  #SURD2000C...............ccccovvivvivriiriirisiiirinini, $69.95
for Nikon  #SURD200ON .............ccccocvvviosriosiiseiisiiisiineiisiisios $69.95

96 LED Video Light

© 96 LED's e Perfect for photos or videos

o Adjustable dimmer control

o Effective distance: Over 20 feet

e Fits on camera or camcorder with hot shoe
® Threaded base for mounting on a tripod

© Works on 4 AA batteries

....$44.95
....$59.95 96 LED #SUVLLEDOG....................... $69.95

Tripods with Lifetime Warranty

PRO 423PX Carbon Fiber Tripod
with Pistol Grip QR Ball Head

 Load Capacity: 15.4 Ib e Weight: 3 Ib
e Maximum Height: 66.75"

o Mini. Height: 10.75" ¥
* Neoprene leg wraps '
 User adjustable flip lock leg locks ®

© Rubber feet with retractable spikes

HSUA2BPX2 ..o, $149.95  Black and Gray #SUFPGBG..................... $12.99

Al

* FREE! Tripod Bag
with Purchase

2001UT* 5800DX 9002TM
Tripod Tripod lonopod Tripod
3-way Fluid Effect ~ 3-Way Pan/Tilt ~ 3-way Fluid Effect Pistol-Grip Fluid

Head 3-way Pan 3-way Pan 3-way Pan

FlexPod Gripper Mini Tripod
e Lightweight and flexible

* | egs grip to variety of surfaces
e Strong enough for any

o Simple single-lock ball head with

o Aluminum core with triangular leg segments

Pistol Grip Ballhead
with Quick Release

multi-purpose solution Simply squeeze the

trigger, set your camera
to the desired position

and release the trigger:
your camera is immediately
locked right where you want it.

#SUPGQR ..$39.99

Compact Pistol Grip Ball Head
w/QR Plate #SUCPGQR.... $29.99

AR

8001UT* Ultra 7000TM Ultra 4STM Video PRO-M3
lonopod Tri-Monopod Tripod

point-and-shoot camera

quick release mechanism

Quick Release Yes Yes plus extra one Yes Yes Yes Yes Yes Yes
Load Capacity 331 441b 4.41b 6.61b 6.61b 12.31b 11 15.41b
Maximum Height 52" 48.9" 58" 58'/61.4" 59" 70" 61.25" 59"
Minimum Height 20.5" 18.5" ! 22"15.7" 21.5" 21.5" 22.25" 27.6"
Center Column Geared Adjustable Geared Converts to Monopod Geared Converts to Monopod  Converts to Monopod —
Weight 1.81b 231 261b 331 331b 411 41 721b
SKU #SU5200DB #SU2001UT #SU5800DX #SU9002TM #3U8001UT #620-700TM #SUU4ST™M #SUPM3TB
Price $14.95 $16.95 $29.97 $39.95 $34.95 $79.95 $99.95 $139.95

PHOTO - VIDEO - PRO AUDIO

The Professional’s Source™

Over 300,000 products,
at your leisure

www.BandH.com

800-947-9960
212-444-6660

Fax:

212-239-7770

We Buy, Sell, and Trade
Used Equipment

Store & Mail Ordér Hours:

Sunday 10-5  Mon.-Thurs. 9-7
Friday 9-1 EST/9-2 DST
Saturday Closed

062012
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HOLLAND
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sDigitally exposed RA-4 color
prints up to 50" wide

* Giclée/inkjet prints up to 60” wide
on fine art paper and canvas

*Dip & dunk processing of
B&W, C-41, and E-é film from
35mm to 8x10 sheets

*High resolution scans up to 500MB+
on our Imacon 848 scanner

sFine art copywork and edition printing

sTraditional B&W darkroom printing
on fiber and RC paper

*Quality machine prints from wallet
to 12”x18” on Kodak Endura paper

FINE PHOTO LAB SERVICES
FOR OVER 30 YEARS!
877.310.8703

1700 S. Lamar Blvd., Ste. 327
Austin, TX 78704

Mail order department hours
Monday- Friday 9-6

Email questions to:
Hollandorder2@gmail.com

ORDER PRINTS AT:
WWW.HOLLANDPHOTO.COM

Large Prints

msouﬁﬁﬁl gl Al,mlutlon

ACRATECH
GP Ballhead

Weighs only
lb. (.45kg}

Holds 25 Ibs.
(17kg)

Also works as
a Gimbal head
and a panoramic
head

(909) 392-7522  Made n the USA.
www.acratech.net
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Canvas (mounted or unmounted),
Fine Art Prints also now available C-41, E-6 & BEW
Odd Shapes and Sizes iy
Fast Tumaround $10
Easy Site Navigation! .
gen;ect ) Web Upiad it
Darkroom Color Services
S A Photo Lab
. C41 and B&W P i
Imaglng Film QSans . Pri;OtCSecS::Lnsg
= Prints from Negatives & Slides
Chromira prints up to 30” wide
www.darkroomimaging.com Fine Art prints up to 40” wide
e T Prints on Aluminum

Prints on Canvas
Prints on Wood
Photo Wall Clings

(800) 207-7927
colorservices.com

bigprintsusa.com
Canvas Prints
Free Shipping

(on orders over $15.00)

Price Includes: Printing on artist
canvas, Mounting on Stretcher
Frame, Boxed and SHIPPED FREE.

www.bigprintsusa.com

Put Your Photos
on Canvas
M1x14 24 x 30
11 x17 24 x 36
12x 16 30 x 40
16 x 20 36 x 48
18x 24 38 x 60

20 x 30

Gallery Wrap Available

e il Camera

YOUR COMPLETE FILM AND DIGITAL SOURCE

*FREE QUOTE
OVER THE PHONE OR ONLINE FOR
YOUR USED DIGITAL AND FILM
PHOTOGRAPHIC EQUIPMENT

*PLUS
FREE RETURN SHIPPING
If we cannot make the purchase!

National (800) 518-6181 Local (847) 299-6181
686 Lee Street, Des Plaines, IL 60016

AlpineCameraUSA.com

ALZO Flip Flash Bracket

" 1. -
15% DISCOUNT COUPON CODE IS 1375135490
enter at check-out

alzodigital.com 800 582-7009
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FLASHPOINT

www.adorama.com

Pro Albums

« Self Adhesive Album
Peel n' Stick With Padded Front Cover

* Bella Series - Book bound w/metal edges
« Barn door style CD Holder for 1 or 2 CD's

FLASHPOINT www.adorama.com

New England’s Leica Specialists

__h:u.
e a

New Leica M (typ240)
® 24-Megapixel CMOS
elLive View, Rangefinder &
Electronic Viewfinder (optional)
eCan use R-Lenses w/Leica Adapter R

& EXPOSURE PLACE STLINOS

g s
1-800-875-3055

219 Bear Hill Rd,Waltham MA 02451

STO-FEN OMINI-BOUNCE
CUSTOM MADE FOR YOUR STROBE
The “OMNI” All Directional Bounce
It achieves the effect of Umbrella & Soft Bare Bulb illumination. Works|
well with all lenses from 16 to 200mm, including zooms. Designed
for the following strobes: Canon 199A, 300TL, 270EX, 380EX, 420EX,
420EZ, 430EX, 430EZ, 540EZ, 550EX, 580EX, 580EXII & NEW GOOEX/
RT. Metz MZ-3, 32Z-1, 32Z-2, 36AF, 44AF, CT/CL45, CT60, 40MZ2,
40MZ1i & 3i, 40AF4N, 58AF1, 50MZ5, 54MZ3 & MZ70, 70MZ-485,
76MZ5. Minolta 3500xi, 3600, 4000AF, 52001, 5400xi/hs & 5600HS.
Nikon SB16, SB24, SB25, SB26, SB28, SB28DX, SB50DX & SB80DX,
SB400, SB600, SB800, SBI00. Olympus T32, FL36, FL40, FL50 & G40, Onmi shown
Pentax 330FTZ, AF360FGZ, AF500FTZ & AF540FGZ. Sunpak 355AF, on Nikon

383, 422, 433, 444, 30DX, 455, 522, 544, 555 PZ4000AF, PZ5000AF, SB25
PZ40X, MZ40AF, RD2000. Sony HVL-F36, F56, HVL-F58AM, HVL-F32X, =
HVL-F1000 & FH1100. Achiever 260 Series. Vivitar 283, 285, 728AF,

730AF, 830AF, 840AF, 850AF, 2500, 3500, 3700, 4600 & 5600. Plus

Universal for many other bounce strobe units. If you do not see your ~ STO-FEN
flash listed, please ask, as we can fit many other flashes not listed PRODUCTS

P.0.Box 7609

“Specify your strobe when ordering” Dept. 520 .
AVAILABLE AT MANY DEALERS Sa"lgscursulhc
Only: $19.95 plus $2.50 shipping o
— CA&NYresidentsadd salestax Inquiries

To Order, CALL TOLL FREE 831-427-0235
800-538-0730 Fax:
AmEX, VISA & MASTERCARD Welcomed. 831-423-8336
Mail Orders Send Check or Money Order. www.stofen.com
Most orders shipped within 48 hours.

@KEH
CAMERA
REPAIR CENTER

* National Service on 35mm, Digital,
Medium and Large Format- Bodies,
Lenses, & Accessories

* Average turnaround time of 3-4 weeks
with rush service available

0 * Factory trained technicians

» "‘,—Q .

* Free repair estimates

Call 770-333-4210
or email repair@keh.com

We're Norman Speciafists! WE HAVE TRANSFORMERS for all 450
series equpment... P125, V200, P200B, P20, P400, P500. Been lold
your older Normans are unrepairable? Not so! Lef us

keep ‘em working for you nnpnln

Over 50 years combined experience servicing
Norman. 200BC, 4008 SPECIALISTS! Ako repaiing: Photagani
Speedotron, Dynalite, Novatron, Graflex, Camerz, Beafie an Hawk
CALL USTOLL FREE for fast and thorough senvice!

(800) 988-7111

HOLLY ENTERPRISES
15843 Rayen St, North Hills, CA 91343

YOUR COMPLETE FILM AND DIGITAL SOURCE
Classic Camera Repairs
ALL MAKES & MODELS
Film & Digital Cameras
Lenses & Projectors
Starting at $89.95 + S&H
up to 1yr. Warranty
686 Lee Street, Des Plaines, IL 60016
National (800) 518-6181

‘ Local (847) 299-6181
| Mon - Fri 10-6 Sat 10-5 CST

[ AlpineCameraRepair.com

Nikon

AUTHORIZED SERVICE

FILM « DIGITAL « LENS « FLASH

Nikon Factory Trained and computerized for

Professional complete equipment repair.
Free Estimates, Fast Friendly Service.

Call us for the Quality Service you deserve!

800-406-2046
Authorized Photo Service
8125 River Dr., Suite 100
. Morton Grove, IL 60053 @
m www.authorizedphoto.com [= vt

Highly experienced senvice for the professional since 1969 + Cusfom
electronic and maching shop work + Special designs and adaplations ¢
Head comversions * Power increases ¢ Parts and equip. sales » Mail
ordlers n problem!

c7ROBE REPAIR

Norman * Phologenic * Speedalron  Novairon * Dynalte * Graflex flash
only * Camerz and Beattie cameras and film magazines

Metal Foot for Vivitar 283/285
“FLASH-FOOT ONE” » Machined » One Piece » Patetened Black
anodized * AC sync socket » CALL US TOLL FREE!!

800) 968111 voice * [816) 8925021 fax

HOLLY ENTERPRISES
15648 Rayen St North Hils, CA 91343

TAMARKIN
CAMERA

“America’s Premier Leica Specialist”

Expert repair service for
Leica M, R and Screw-mount
cameras and lenses.

g ®
CLLCA (800) 289-5342

Contact GERRY SMITH
for a FREE Consultation

Jeica

Service Cen\(€

c>LEICA M  RANGEFINDER CAMERAS, LENSES

ELECTRONIC & MECHANICAL
C@LEICA R CAMERAS, LENSES, MOTOR DRIVES

S,
<>LEICA SCREW MOUNT  Specialists

LEICA PHOTO PRODUCTS

TH WARRANTY
REPAID BROKERAGE into CANADA!

All equipment serviced by LEICA factory-trained technicians
using LEICA approved testing instruments & LEICA
uthentic spare parts!

Kindermann Canada Inc. 1-905-940-9262 service@kindermann.ca
351 Steelcase Rd W. Unit 6, Markham, ON L3R 4H9 CANADA

Photography On Bald Mountain

Professional—Classic Antique Camera Repair
All Older Cameras
Alpa-Ernemann-Compur-Hasselblad-Canon-Leitz
Goerz-Ektra-Copal-Thornton Pickard-Marions
Richard-Rectaflex-Newman & Guardia-Zeiss
Graflex-Dallmeyer-Exakta-Linhof-Plaubel Voigtlander-
Wollensak-Pentacon-llex-Ducati Bronica-Yashica-
Horizont-Pathe-Kinetoscope Nikon-Rolleiflex-
Contessa-Asahi-Ansco-Miranda ICA-Rochester
Optical-Compass-Stereo Realist and...Ones you never
knew existed!

KEN RUTH BALDMTN.COM
113 Bald Mountain, Davenport, CA 95017
(831) 423-4465
http://home.pacbell.net/baldmtn

email: baldmtn@pacbell.net
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Dark Sinks * Exh: t F. s
e el

www.cpmdeltal.com ‘E:g
(800) 627-0252 Reg
$1000.9%
A Check out our website
= Call Toll Free -4 W
- Mention this adl b s

<> 20% off $100+ non sale!

Reg
31080 05

Convertible 2 Sinks-in-Orw!!
Sinks 4 or § foot

4 ft Convertible Sink
from $410.95

The best white
balance filter
just got better

$49.95

. ETC . - SHOPPERS, PHOTO LABS, SERVICE/REPAIR, & EVENTS

TURN YOUR
PHOTOS INTO

GREETING

Contact us for a free catalog and sample.
10% off for first time customers.

PHOTOGRAPHER'S
z‘ Yourimage our frame ) a 'asting impression
www.photographersedge.com
ot 800-550-9254 to

*Topics: exposure/natural light, *Expert instruction
fill flash, creative visualization, °Outstanding
g e 3 ions & subi

et

oCi derie & food

|" Bil & Linda Lane - 804.883.7740
billlindaphoto@mindspring.com
www.LanePhotoWorkshops.com

Classic Connection LLC
THE PHOTOGRAPHY SOURCE

Sam Shoshan
Medium Format, 35mm
Rangefinders and 35mm SLRs.
TOP PRICES PAID
888-534-2272 or
203-371-2352/2353
sam@classicconnection.com

i

www.CAMERABOOKS.com
Featuring over 17,500 Titles:
100’s of DVD’s. Books on
Cameras; History of Photography;
How-To, Incl. Digital; Repair
manuals. 1000’s of ORIGINAL
instructional manuals. In stock/
ready to ship. WE BUY Camera
Books and Manuals
Petra Keller's PH 541-504-7620
FAX 541-504-7623

Pkell1014@aol.com

This annual
publication is
.~ designed to improve
readers’ skills and
inspire them to create
better images with
in-depth
tutorials on topics
like macro,
portraiture,

wildlife, lighting
and other popular photographic
techniques.

(o7.1H
1-888-453-8012, ext. 2 Mon.-Fri. 8am-5pm EST.
Visa, MC and AMEX
Price $8.00 per issue, includes shipping
and handling ($9.85 per issue Canada)
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LEICA FOR SALE
Dan Black

LEICA and other fine cameras
Buy - Sell - Trade

mrdmblack@gmail.com
Phone: 610-664-7345

shers of America, Inc. (<)2007. All rights reserved.
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WE'VE GOT IT
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We Pay Top Dollar
for photo, video, digital
& lighting equipment

Extra Cash Bonuses

for current models

a Easy Online Quotes

at: adorama.com/sell

We want to buy your USED or UNUSED
Photo, Video and Lighting equipment!

Adorama spent millions of dollars this past year buying
Photo, Video, Digital, Lighting, Audio and Scopes, paying above market value.
Adorama pays top dollar for individual items, rare pieces, collections and estates.

3 SMALL STEPS FOR GIANT PAYOUTS! iER] out the value
of your equipment:
Phone

| 2 3 800-223-2500

Online Quote

We can arrange a Expect one of our  Your check, direct adora(ma com/sell

FREE UPS insured agents to contact deposit or trade

pickup in the USA, yOu as soon as will be sent out Lsza@adorama com

or you may send it  your equipment promptly. Include your phone i e

to us at your is evaluated. If you are not pleased with Bring It

convenience. pfhisbi ity 42 West 18th Street

equipment at our expense.

New York NY 10011
Ship it
Adorama

"‘ Att. Used Department
’ 7 Slater Drive
V‘ Elizabeth, NJ 07206
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The Beauty Of The
“Living Flame”

PHOTOGRAPHING NEON SIGNS

HEN IT COMES to subjects that
combine color and light in creative
and interesting ways, few things
are as eye-catching or as fun to
encounter as an artfully designed
neon sign. If I'm out driving on a
summer’s night and see a particularly interesting bit of
neon, it’s hard not to pull the car over just to admire the
sign maker’s skill and take a few pictures to add to my
collection. I quite nearly had an accident doing a sudden
swerve into a parking lot while driving on Route 1in South
Florida when I saw (very unexpectedly) the neon horse
shown here (#1). You just never know when you’re going

BY JEFF WIGNALL

B —

/5
— = ——

Photos © Jeff Wignall

to encounter a very cool sign at night. As to that title, early
observers of neon signs often referred to neon as the
“living flame.”

And while really unusual and complex signs are getting
more and more scarce these days, there are still interesting
and artful signs to be discovered even in the most humble
pizzarestaurant, liquor store, or barroom window. In
some places, like the Las Vegas Strip (#2 and #3) or Times
Square in Manhattan (#4), there is generally a wild mix of
types of signs—some neon, some not—and you could spend
hours shooting them.

Photographing neon is not particularly difficult, but
there are some tricks that will increase your percentage of
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MAKE YOUR SUBJECTS

GLOW

AVAILABLE ONLY AT ADORAMA

Glow

o) Full line of softboxes
for every need

o) Silver reflective grid lining
o) Heatproof
o UV filtered diffusion material
o  Aluminum alloy frame rods

o) Compatible speedrings
for all major brands

Cl\VARESEIES

\ starting at
Softbox Square $79.95
Softbox Strip ~ $94.95 t jht w :
Parabolic $109.95 Adorama.com/go/glow
& RENT ) pPRINT @ LEARN

PORAMA
42 ¥ eI I SAME DAY SHIPPING vab

adorama.com on most orders till 8PM MORE THAN A CAMERA STORE

”-
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keepers that capture the brightest and
most accurate color. Even very simple
cameras can do a great job with a few
basic settings. Note: If you can, shoot
in Raw format where in processing
you can really hone in on the color and
exposure—something I’ll discuss later.

TIME OF DAY & TIME OF YEAR
It should be obvious that the best
time to shoot neon signs is after dark,
though there are some exceptions.
For example, if you're lucky enough
to be shooting a classic vintage sign
such as the Hollywood Theatre sign
(#5) photographed by Janet Loughrey
in downtown Portland, Oregon, you
might want to shoot at twilight so that
you can use a low angle to capture
a sapphire-blue sky as a colorful
backdrop. Also, if the structure of
the sign itself is interesting (some old
motel signs are quite interesting),
having a little daylight to open up
those details can be very useful.
There is, however, a seasonal issue
that can pop up when it comes to
shooting neon after dark, something
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© Jeff Wignall

© Jeff Wignall

that never occurred to me until I
started shooting lots of signs. Because
alot of interesting neon is in retail
store windows, and those businesses
tend to shut off their signs when the
shop closes, time of year plays a role.
In summer, for instance, if a store
closes at 8pm and it’s light out until 9,
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© Janet Loughrey

© Jeff Wignall

you have an obvious problem. I shot
the interesting little sewing machine
(#6) in a tailor’s window on a cold
March night because in summer the
sign would have been turned off by the
time it got dark.

Sometimes, of course, you just get
lucky: Even though I photographed the
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Order Online By 8pm

For Same Day Shipping

¢ A NP

L}
OLYMPUS -

GET PHOTO AND VIDEO CAMERAS AT ADORAMA

6 & o

JVC Everio Quad-Proof

Canon EOS 70D Nikon D3300 Pentax K-3 Full HD Camcorder
Digital SLR Camera with DX-Format DSLR Body DSLR w/DA 18-135 WR (GZ-R10) Wat ¢
EF-S 18-135mm F3.5-5.6 IS w/18-55mm /3.5-5.6G Lens. Use Pentax FLU card koot 5 ep
STM lens VR Il Lens for wireless remote control shockproor 2. camera
$1.646.95 w/40x optical & Touch LCD
$1,349.00 $596.95 s . $399.95
! SHOP A& RENT 2] PRINT ) {) ®i=$ TRADE

AD LS
42 W 18TH ST NYC SAME DAY SHIPPING A/

|/
800.223.2500 ' L4 I ‘4

adorama.com on most orders till 8PM MORE THAN A CAMERA STORE
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Corona beer sign (#7) in a liquor store
window in August when it was light
out until 9pm, the sign was on a timer
that kept it lit for several hours after
closing. Restaurants and diners (#8
and #9) stay open later and their signs
are often located against a dark area of
sky so it’s less of an issue with them.

There are occasions when you just
have no choice about timing: if you’re
there and the light is on, just shoot. I
shot the “Safe Ice Cream” sign (#10)
near the Eiffel Tower in Paris while
taking a walk on a summer evening.
There was still light in the sky, but the
sign was bright enough and had a dark
enough background that it worked. As
a benefit I was able to capture some
detail in the surrounding signs.

In most cases, though, when it
comes to retail neon, most of my
shooting is done either in autumn or
winter when the daylight is shorter. I

personally despise short days and cold
temperatures, but at least the neon
gives me something to look forward to
shooting during those months.

124 | AUGUST | 2014

Photos © Jeff Wignall

oo

R

METERING AND EXPOSURE
Metering and exposing for neon
is not particularly difficult. Most
patterned meter modes (Matrix,
Evaluative, etc.) provide a very
accurate exposure—if you're shooting
close-ups of the signs themselves.
Also, I've found that there is quite a bit
of exposure latitude with neon tubes
and you can vary the exposure by a
stop or more and still get good results.
The main change as you adjust
exposure up or down is a gain or loss

SAFE
1 ICECREAW
| HEAR
FREATMENY

!
~

of color saturation: underexposure
creates more saturated hues.

Slight overexposure often causes a
phenomenon called “halation” (#11),
where there is an obvious glow around
the tubes that can take away from
their sharpness (it seems particularly
obvious with blue-colored tubes, for
some reason). Incidentally, because
the lights are so bright, I tend to
shoot at alow ISO (usually 100 or
200): there’s no point in introducing
noise by using higher ISOs if it’s not



You Have The Vision
Adorama has your tools

A\DORAMA SUPPORTS
YOUR PASSION

TRIPODS, MOUNTS & STANDS AT THE BEST PRICES

A e KA

3Pod Carbon fiber, Flashpoint All-Inclusive

Manfrotto Fluid Giottos Pro Series
5-section tripod DSLR/DV Cinema Video Head 9314 Aluminum YTL Silk
with K2 ball head. Bundle 504HD VD with 536 Road Tripod, Supports 22
Folds completely flat A 3-part kit to get you carbon fiber Tripod Legs Ibs. and adjusts to heights

for easy transport shooting video fast. Perfect for small or between 11” and 75.6".

$149.95 $599.95 solo crews. $219.99
$949.90
® sHop k@ renT &) PRINT @ LEARN B1=$ TRADE

AD‘i"W
42 W 18TH ST NYC

800.223 2500 SAME DAY SHIPPING "

adorama.com N

on most orders till 8PM MORE THA

A CAMERA STORE
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necessary, even though it’s dark out.
Metering from something as bright
as neon will usually cause the camera
to bias exposure toward the brightest
part of the frame and completely
underexpose the background—which
is often exactly what you want. I often
seta-1 EV exposure compensation as a
matter of habit, and for insurance.
The closer you get to the sign,
the less the background will affect
exposure and often you won’t even
have to set a minus compensation.
For example, in this shot of a vintage
motel sign (#12) T used a wider focal
length setting so the black background
played a larger role in how the
exposure was read. I then zoomed in
and took a reading from just the tubes;
you can also do this by walking in
closer, taking and locking exposure,

The Color Of The Glow

PHOTOGRAPHING NEON

Photos © Jeff Wignall

and then walking back to your original
point of view (#13).

And even though neon is often
bright enough to shoot hand held, I
always use a tripod. That way I don’t
have to worry about camera shake
if I choose to use a very slow shutter
speed in order to enhance depth of
field. Probably a more important
reason is that I am far more likely
to experiment with compositional
choices and offbeat tricks like
“zooming during exposure” if the
camerais on a tripod.

SHOOTING IN RAW

As mentioned, when it comes to
neon, I shoot in Raw format because
it provides several nondestructive
editing options that I find useful. The
most important option, I think, is the

The principle of how neon signs work is pretty basic: a glass tube is “evacuated”
(they suck out the air) and replaced with an inert gas. Electrodes (one positive, one
negative) are placed at either end of the tube and when an electric charge is passed
between the two poles the gas acts as a kind of filament and creates the glow.
Though lighted signs are all generically called neon signs, sign makers use a variety
of gases, including neon, argon (usually mixed with mercury), xenon, krypton, and
helium. Each type of gas produces a different color that in combination with the
color of the glass (and the type of glass coating) determines the color of the glow. If
you pump neon into a clear glass tube you get the native red-orange glow of neon.
But if you fill the tube with a mix of argon and mercury you get a light blue glow
known in the industry as “clear blue.” By using tinted glass tubes you can further
mess with the colors: to get green, for example, you can fill a yellow-tinted tube with

a mix of argon and mercury (blue + yellow

= green). It's kind of like playing with gels

and lights except that you're mixing glass colors and noble gases.

Today, most sign makers use UV-sensitive phosphor-coated (“phosphorescent”)
tubes to help expand the color range of their signs and to enhance the intensity of
the colors. Phosphor tubes can be created in a variety of colors that when mixed
with various gases create an entirely new spectrum of colors. As to the glass

bending—-that's a whole other art form.

ability to adjust the White Balance
(WB) after the fact. By adjusting the
color temperature of the shot you are
adjusting the coolness/warmth and
colors of the neon. I find that provides
vastly more control than trying to
make adjustments after the fact using
hue and saturation controls, which
can be very heavy-handed, or trying
to always guess what the proper WB
should be. (Auto is always a good
choice, but try different looks as
well by using WB bracketing, if your
camera offers it, or just make a few
shots at different WB settings.)
Similarly, while I try my best to
get the exposure correct in camera, I
sometimes have a hard time making
any critical exposure decisions by
checking the LCD panel. It’s often far
better to make those decisions after
the fact. Another tip: I have found the
Vibrance slider (an option in Adobe
Camera Raw and other processing
programs) can really add a nice pop to
the neon colors. While it’s always best
to get it right “in camera,” there are
many software options that can add
extra spice to those neon shots.

SEEK AND YE SHALL FIND
While these days neon may not be
as abundant in all of its past grand
and sometimes garish glory, you
can hardly drive through a town in
America and not find a couple of very
cool neon signs to photograph. And
the interesting and fun thing about
looking for neon is that you never
know where you’ll find it—whether it’s
on aroadside diner sign or in an old
inner-city drugstore window. m
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The Most Brands &
The Best Prices
Are At Adorama

Canon

YOUR BEST (RE)SOLUTION

CREATE, EDIT AND PRINT WITH ADORAMA

S =

Sony Alpha A7R Wacom Cintig DTK1300 Epson Stylus Photo Apple®
Mirrorless Digital Camera 13HD 13.3” InterActive Pen R2000 MacBook Air®
World’s smallest, lightest Display Full control for Ink Jet Printer High- 11.6” Notebook Computer

interchangeable lens editing and illustration performance, pigment 1.4GHz Dual-Core Intel
camera $1,029.99 printing technology Core i5, 4GB RAM,
$2,298.00 $499.00 128GB Flash Storage
$899.00
! SHOP k\.@. RENT 21 PRINT @m LEARN ®1=$ TRADE
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Capture The Magic

TRAIN YOUR EYE, IMPROVE YOUR PHOTOGRAPHIC COMPOSITION

APTURE THE MAGIC (Rocky
Nook, ISBN: 978-1-937538-35-4)
uses a structured approach

to teach the art of creating
interesting, well-composed
images. It provides solutions
to problems that often get in
the way of producing great
photographs and emphasizes
the importance of training the
eye to exclude the extraneous. Examples of strong images
are juxtaposed against flawed images, illustrating how to
create a successful composition. Topics covered include
light and shadow, lens choice, framing, negative space, and
many more.

In this book, author Jack Dykinga encourages us to
look at photography as a way to communicate. Dykinga
says, “Photography is a marvelous language that crosses
linguistic borders as a universal, powerful, and direct
communication. As photographers, we see something
we find interesting and simply want to share it.” Readers
will learn new ways to create interesting and powerful
compositions that communicate their intended messages.
Filled with beautiful color images throughout, the book is
sure to inspire, teach, and motivate photographers of all
levels.—Liner notes supplied by publisher.

Rocky Nook produces very high-quality instructional
books and this one, from Jack Dykinga, one of the most
respected and honored nature and outdoor photographers of
our time, struck me as strong in both the quality of the images
and the straightforward approach to helping readers improve
their compositional—and visualizing—skills.—Editor

NEAR/FAR

As you will see from the images in this chapter, lens
choice controls how and what images communicate. A
lens’s effect can either work to reinforce your statement or
to weaken it.

= Similarly, ice fragments washed onshore in Chilean Patagonia's Lago
Grey provide information about the blue icebergs and the storm-covered
mountain environment and bring the viewer's eye into the frame.

In this image, layer upon layer of ice shards lead the viewer into the scene.
Because it's all on a sharp plane of focus, all the elements read well and
the image works. If the foreground was out of focus, it would break the
pathway into the image and the viewer's eye would be pushed away.
Whereas here the near-to-far effect reaches from the bottom of the image
to the top, other images can achieve the same effect by leading the eye
from left to right or from right to left.

BY JACK DYKINGA

# | was photographing an extensive growth of barrel cactus in the Mexican
state of Tamaulipas and wanted to create an image that would lead the
eye into an archetypical Chihuahuan Desert scene. Using a very wide-angle
lens, I moved as close to the nearest cactus as safety would allow.
Although each cactus head is approximately the same size, the wide-angle
lens distorts the size of the nearest cactus and intensifies the sense of
perspective, leading the eye into the image. As you can see, the red spines
and their delicate detail draw the eye into the frame and become a
pathway to infinity. This approach allows an amazing amount of
information to be imparted to the viewer. It's as if there's a macro image
combined with a landscape image: the foreground provides details and the
background provides context.

Photos © Jack Dykinga

MORE ON PAGE 130
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Adorama Entertains
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SURROUND YOURSELF WITH
THE LATEST TECHNOLOGY

F O R

8

LG 55” HD1080p Bose SoundLink JBL Cinema SB400 AKG Closed-Back
Smart 3D LED HDTV Bluetooth Speaker Il Plug-and-Play Soundbar Over-Ear Headphones

55LB7200 with WebOS, Play music wirelessly from Speaker System with K545 Balance between the

Built-in Wi-Fi, 3-HDMI your smartphone up to Wireless Subwoofer noise-isolating qualities

3-USB 2.0 30’ away & Bluetooth of closed-back and the
spacious, dimensional sound

$1399.00 $299.00 $549.95 of an open-back design

$249.95
! SHOP @ RENT Bl PRINT m LEARN =$ TRADE

ADGRAMA
ARG IIAE S @ SAME DAY SHIPPING 'ﬂ’
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# Tiny flowers in this garambullo cactus are inches away from my lens, and the plane of focus from left to right takes

the eye into the frame along the powerful diagonal pathway. By using a wide-angle lens and a small f-stop, the depth
of field encompasses the entire scene and the visual pathway is complete.

¥ In this image, photographed at Joseph Creek in eastern Oregon, the flower on the right anchors the composition. At
the same time, the flower also leads the eye into the frame and, ultimately, to the tiny waterfall. In these types of
compositions, the foreground anchors the image, but it also requires a destination for the eye.

Photos © Jack Dykinga
MORE ON PAGE 132
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Set Your Sights,
On The Best Prices 48RS

SEE THE WORLD CLEARLY

WITH HIGH QUALITY OPTICS

FROM ADORAMA

Zeiss 10x30 BMC T* Coronado PST Personal Meade 10” Celestron Nightscape
Conquest, Solar Telescope 254mm f/10 LX200-ACF 8300 CCD Camera
Waterproof Roof Prism A hand-held, entry-level Advanced Coma-Free An 8.3MP, one-shot color
Binocular with 5.5 Degree telescope for viewing the Telescope, UHTC Coatings CCD camera featuring the
Angle of View sun. rr_wak.e.lmages appear highly acclaimed Kodak
$399.90 $699.00 significantly brighter. KAF-8300 sensor.
$3,499.00 $1299.95
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= The foreground's
central element can be
further emphasized when
it stands alone in sharp
focus. In the fast-moving
water of Utah's Virgin
River, the wet stone
becomes a mirror of the
canyon and sky. The
stone is a powerful
foreground anchor while
the moving water
reinforces the pathway
up into the canyon.

Wide-angle lenses have the virtue of providing a line
of sharp focus from near to far. Many photographers,
however, fail to realize the power of a wide-angle lens
because they’re too timid to place the lens right up
against their subject. An image’s strength is determined
by the camera’s placement in close proximity to the
subject, which effectively increases the relative size and
impact of the foreground against the background. m

ABOUT THE AUTHOR

Jack Dykinga won the Pulitzer Prize in 1971 for
Feature Photography, and is a regular contributor to
Arizona Highways and National Geographic magazines.
He has published nine wilderness advocacy books,
including Frog Mountain Blues, The Sonoran Desert,
Stone Canyons of the Colorado Plateau, and Desert:
The Mojave and Death Valley. Other books include
ARIZONA, a compilation of Dykinga’s best Arizona
images, and IMAGES: Jack Dykinga’s Grand Canyon,
which reflects his love for this fantastic location.

In April 2010, the International League of
Conservation Photographers selected Dykinga’s
image, Stone Canyon, as one of the forty best Nature
Photographs of all time. He also received the
Outstanding Photographer of the Year Award from the
Nature Photographers of North America in 2011.

Dykinga has donated his talents to the International
League of Conservation Photographers’ RAVEs (Rapid
Assessment Visual Expeditions) in Mexico, Chile,

Canada and the U.S. At each RAVE, Dykinga joins teams

of celebrated photographers from all over the world to
highlight potential environmental degradation.

Photos © Jack Dykinga

WHERE TO BUY

Capture the Magic: Train Your Eye, Improve Your
Photographic Composition (ISBN: 978-1-937538-35-4)
by Jack Dykinga is published by Rocky Nook
($39.95, 188 pages) and is available online and at
fine bookstores. To learn more, visit www.rocky
nook.com/book/288/capture-the-magic.html.

Ca ptu re 3ac »ouv. i
the Mag|c
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ACCESSORIES YOU
NEVER KNEW EXISTED

A R E A D O R A MA

.

2.4GHz Remote Flash Manfrotto KLYP Case Lenskirt Flexible Glidetrack Moblsllyder
Trigger Kit Wireless . Lens Hood Record smooth video
LED light to make your -
control for your flash up ! Shoot through glass with small cameras
, phone images better ) :
to 600’ away $98.88 without reflections $94.95
$99.95 ) $48.00
® sHop A8 RENT ) PRINT @ LEARN =$ TRADE

Flashpoint X-Series

ADRAMA
ARG IIAE S @ SAME DAY SHIPPING 'ﬂ’

adorama.com on most orders till 8PM MORE THA A CAMERA STORE



TOOLS

DIGITAL HELP

il

DIGITAL HELP IS designed to aid you in getting the
most from your digital photography, printing, scanning,
and image creation. Each month, David Brooks provides
solutions to problems you might encounter with matters
such as color calibration and management, digital
printer and scanner settings, and working with digital
photographic images with many different kinds of cameras
and software. All questions sent to him will be answered
with the most appropriate information he can access
and provide. However, not all questions and answers will
appear in this department. Readers can send questions to
David Brooks directly via e-mail to: goofotografx@gmail.
com or editorial@shutterbug.com, or by US Mail to: David
Brooks, PO Box 2830, Lompoc, CA 93438.

©

CD/DVDs And Archival Storage
| have switched from Windows to a Mac mini with
n a USB SuperDrive. | am new to Apple but | like the
mini a lot. | edit with Nikon's Capture NX 2. | do not
know how to burn photos from NX 2 to a CD. | am sure this
is a simple enough task but your help with this would be
greatly appreciated.

THOMAS BUNGARD
VIA E-MAIL

If you purchased a recent Mac mini it does not
@ come with a CD drive, so you would have to add a

SuperDrive to the package you got from Apple. If
you want to burn CDs and DVDs, | would suggest you go to
the Apple Store and order a SuperDrive to hook onto your
Mac mini. You can do this easily by going online to:
store.apple.com/us and typing SuperDrive in the Search box.

If you want to store data files like photo images, and you
want them to last, | would suggest buying gold-gold blank CDs.
To purchase MAM-A CDs online go to: www.mediasupply.com
and type in Gold Archive CD-R 700MB, 25 Pack.

Once your image is edited save it as a file to a folder.
Then once you put a new blank CD into the SuperDrive, its
symbol pops up on screen. Just drag the folder with images
on top of the CD desktop icon and go to the (Finder) File
menu and click on Burn (you can also type in a name to title
the CD).

Type In 12
| use Photoshop Elements 12 and when sending a
description of a photo to an agency | do not want to

overwrite the photo image. Using Elements, | enlarge

Digital Photography

BY DAVID B. BROOKS

the canvas and, using the Horizontal Type tool, try to write
below the image on the canvas. | cannot get my typing to be
seen on the monitor screen.

BARRY E. WHITE
VIA E-MAIL

Theoretically, what you described should work and
@ you should obtain a Type cursor in the area of the

extended canvas. But | would question if the Type
layer is actually set and the color of the type is designated
black. Unfortunately, | did not upgrade to Elements 12, but
| do not suspect that the process has changed. | think you
forgot to set the Type layer so it would be a part of the
canvas image. So try it again—you may have just missed one
step in the process in Layers so the Type layer is merged
with the image layer.

Workflow Wrinkle

| once used the same workflow and filing system
n as you: Adobe Bridge, ACR, Photoshop CS5, and

any other software | would need. My troubles
began or shall | say my dissatisfaction began when my
fellow photographers talked me into using Lightroom as
my primary editor and filing system. | enjoyed working
on my photos but Lightroom has put a new wrinkle in my
workflow. Do | really need it or should | go back to my
old ways?

RON WECHTER
VIA E-MAIL

You have to photograph and process in a way that
@ works for you. If you are not a portrait, wedding, or

commercial photographer, Lightroom and Aperture
were not designed to help much photographically, just to do
business and keep track of clients. As | have written in this
column, there are other choices that may work better for
you. Apparently you do not enjoy your present workflow.
| know what works best for me, but that might not be the
same for you so all | can do is offer opinions and encourage
people to find what's best for them.

Multiple Use Monitor
I'm looking for a monitor that can be easily switched
n between RGB at 80-90 CD/m2 and sRGB at
120-140 CD/m2. In the December, 2013, issue you

wrote a review on the Asus PA249Q. Does this monitor have
this capability? Your suggestions are welcome.

DOUG BACSO
CLEVELAND, OH

Yes, the Asus PA249Q display, like many others,
has a selection of operating modes, including

Adobe RGB and sRGB, and it is a simple job
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to switch from one to another. The same thing is also
provided with the Dell UltraSharp U2413 display, and some
NEC pro-graphics models, including the PA242W, as well
as with Eizo FlexScan SX models.

But that is not all that has to be switched when
the mode is changed; you also have to do adjustment,
calibration, and profiling for each mode and switch to the
proper one in your computer. That is easily supported
in Apple Mac computers, but not with Windows PC
computers, where it is manual and more complicated.
By the way, the print mode using Adobe RGB is now
standardized at a white luminance of 80.0 CD/m2 and
for SRGB the standard brightness is a white luminance of
160.0 CD/m2.

Display Options

| am a great admirer of yours and read your
n column and articles whenever they appear. | kept

your article from the May, 2011, issue on the Dell
UltraSharp U2410 and only now can | buy a new monitor.
Your latest monitor review is on the Asus PA249Q, which
you gave high marks. Which one should | buy? | am using
a Dell laptop with plenty of memory and a quad-core
processor (64-bit) and have an Epson 3880 printer. | took
a course at the Photographic Centre in West Palm Beach
and realized | am going blind with my old screen.

MICHAEL GOTTLIEB
VIA E-MAIL

| am glad that the Digital Help column continues
@ to support what you want to do. If you need to

purchase a good display that will reproduce all
of the image information in your digital photo files, the
two most affordable options now are the Dell UltraSharp
U2413 and the new Asus PA249Q. Both are selling for
about $500 at many stores and online outlets. There
are also more expensive 22- to 24-inch displays you can
choose from, including the NEC PA242W and the Eizo
FlexScan SX2262W. Many of the newest LCD displays
have LED backlight, so you also need a current display
management software and hardware. The one | have
tested and reported on is the X-Rite i1Display Pro,
which has an RG Phosphor mode that adjusts to the
differences of LED backlight to produce an accurate
calibration and profile.m

Announcement

| am pleased to announce the latest 4.3 edition to

my eBook DIGITAL DARKROOM RESOURCE CD. The
CD now contains 33 chapters totaling 399 pages in Adobe
Acrobat .PDF format, providing easy-to-read text and large
high-quality illustration. The CD is available for $20 plus $5
shipping and handling (US Mail if available). Ordering is as
simple as sending a check or money order for $25 made
out to me, David B. Brooks, and mailed to PO Box 2830,
Lompoc, CA 93438.
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1 Travel Case

800.223.2500
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lighting

Powerlight

StudioMax
Kit

Il Kit

AKC25K 320 Ws Traveling

PL2215K 500 Total Ws. Kit $1295%° Hair Light Kit $49900
PL2215KPW 500 Ws Kit AKC50BRK 320 Ws Soft Box Kit
w/ Pocketwizard $1645% w/ Battery and Radio $599~
PL2315KPW 1000 Total Ws. Kit AKC645RK 640 Total Ws. 2-Light Kit
) w/ Radio ST79%
wl Pocketwizard 2059 AKCB45BK 640 Total Ws.
PL2515K 1500 Total Ws. 2-Light Kit $799%
4-Light Studio Kit $2895% AKC850K 800 Total Ws.
PL2415KPVY 2000 Total Ws. Mobile Portrait Studio 3-Light Kit 969
Eo Rk APe ee = arcl 501950 AKC990BRK 960 Total Ws Portrait Studio
3-Light Kit w/ Radio $1239°

Photogenic ION Lithium-ion
Powered Pure Sine Wave Inverter

$39995

sV

ImageMaker Plus

Portable Power
for Studio Lights

KT500U Kit

IR ;x

500 watt
Photoflood ‘ 1 - /k
Light Kit with | ‘m I\
Umbrellas “ l
| 20” x 20” x 20” tent folds to fitin a 10”
*109% | |

x 1” pouch for easy storage. Once you

assemble the lights, the ImageMaker can
be set up in under

KT750U: 1250W 2-10”, 5 minutes.

$8995

1-5” reflectors  KT1000U: 1000W 2-12”

reflectors
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LIGHT UP THE DARIK

AL JIENBEES

STANDARD

Each AlienBees™ model is continuously adjustable from full to
1/32 power (6 f-stop adjustability) and features a 150 Watt, volt-
age-regulated modeling lamp that tracks the flashpower within 1/4
f-stop for a true What-You-See-ls-What-You-Get preview. Each unit
offers extremely fast flash durations and excellent color rendition
from its UV-coated 5600°K flashtube. With the sturdy swivel stand
mount, the standard 9mm umbrella holder, and the quick-release
faceplate attachment mechanism, your AlienBees™ flash unit is
ready for any assignment.

B400 (160WS) $224%

0.05 to 0.5 sec. Recycle * 1/6000 sec. (1.5) and 1/2000 sec.
(1) Aash Duration at Full Power ® 2.5 Ibs * Fan Cooled

¢ 7” Reflector, Sync Cord, and Power Cord included

B800 (320WS) $279%

0.1 to 1 sec. Recycle * 1/3300 sec. (t.5) and 1/1100 sec.
(t.1) Aash Duration at Full Power = 2.9 Ibs = Fan Cooled
» 7" Reflector, Sync Cord, and Power Cord included

B1600 (640WS) $359*

0.2 to 2 sec. Recycle * 1/1800 sec. (t.5) and 1/600

sec. (t.1) Flash Duration at Full Power # 3.7 Ibs

* Fan Cooled * 7” Reflector, Sync Cord, and
Power Cord included

Survey after survey has shown that ove!
half of America’s photographers, from
Madison Ave. to Miami Beach to garage
studios, proudly use AlienBees™,

Why? They're fast, powerful, accurate, reliable,
versatile, simple to use, offer an extreme range of
innovative accessories, come with a 60 day Absolute Sat-
isfaction Guarantee and a 2-year factory warranty,and
they are made in America. Because they are only sold di-
rectly from our Nashville, TN factory to the customer, you

save all the middlemen profits plus receive the very best ™

customer service in the industry. v BU FF
TOLL FREE 1-800-443-5542 WNNHKN.PAULCBUFFCONM
615-383-3982 ' 2725 BRANSFIORD RAVE NASHVILLE TN 37204



Jaroslav/AurumLight
Plus Einstein™ and Milk

© 2013 AurumLight Studio/Jaroslav

Jaroslav Wieczorkiewicz creates his amazing “Milk Pinup Series” by MG SRR S S

X : SR : e e Hair & Makeup: Marlen Watzl
starting with a nude model, then with incredible creativity and skill, literally ’j/ Assistant: Aleksandra Wieczorkiewicz
throws buckets of milk to “dress” her. :%‘ X il ol s
Using Photoshop layers and post editing, the results are uniquely appealing / k) ' Einstein™ 640 is simply
retro 1940s style pinups with a 21st century flare. ~b - the most revolutionary

£ 'y g ! : :
After trying many flash brands and finding them too slow to sharply capture ¢ |\ L self-contained studio flash
the nuances of the fast moving milk, Jaroslav settled on BUFF Einstein™ A { 44 " ‘T}f‘ W"C:m“f;‘;‘;"d ﬂm-
) 2 4 h ti : v /! &% nilKe conw units,
flash units, shootm‘g at -111140'417 Se'COI'N:.l t ﬂas" duration 3 c " Einstein™ empioy unkue IGBT
Jaroslav uses two Einstein™ 640 units, with an 86 & N technology that results in action-
Extreme Silver PLM™ main light and softbox fill, i - freezing t.1 flash durations down to

Cyber Commander™ and VML™ powering. 1/13,500 second. Others are typically

limited to around 1/600 second.
N y Advanced uP algorithms also allow
/S Power adjustment from 640WS down
’ to a mere 2.5WS, maintaining Constant
Color +/- 50K over this entire power range.
| 7 Others exhibit color shifts of about 400K over
.i _’4 4 amuch more limited power control range.
- " 4 Einstein™ features a color LCD that displays
% )\ . / every possible parameter, including flash duration, color
o * \ : temperature, modeling power and tracking, beeper, plus it
“y operates globally in any country in the world without changing
. - anything — not even the modeling lamp - totally plug and play.
( Flash and 250W Quartz Halogen Modeling lamp are adjustable in
- exceedingly accurate 1/10 f-stop increments, and are precisely
placed within a frosted Pyrex diffusing dome for exacting pattem
correlation, elimination of hotspots and reduction of UV emission.

Jaroslav used a Nikon D800 camera

with 50mm 1.4 lens and shot at 7.1 at . Cyber c““"‘a"‘":""‘ is an equally 'deb";”f radio remote °°“:’°'
{ system, designed for Einstein™ but capable of complete control of all

/=90 secend shulter speed, IS0 200. 4 BUFF lights made since 1986, including AlienBees and White Lightning.
This Milky lllustration was based on the work Cyber Commander™ controls , displays and adjusts virtually every
Gil Elvgren. To learn more about Jaroslav and his Cyber Comam_erf"_dso contains an accurate ﬁa;hmeter that allows
techniques and workshops, visit his site at reading your lights individually, or in groups, directly in camera f-stops,
AurumLight.com or to bracket the total camera exposure, or groups, in 1/10 f-stop steps.
Everything is 2.4GHz wireless, with a 300’ range. Up to fifty preset scenes

Cyber g:_;'g‘"g‘g"derm can be stored. This is just some of what Cyber Commander™ can do.
Factory Direct Einstein™ 640WS
$499.95 Factory Direct

Shown with optional CSXCV radio module

Paul C. Buff, Inc. 1-800-443-5542

www.paulcbuff.com ¢ Nashville, TN USA ¢ Direct Only
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PIUS® I" transceiver

More Channels (32, actually)

Trigger 4 remotes (separately or together)
Trigger flashes or cameras (or both)
Versatile. FUN!

Also available in Yellow and Black.

Pocket“@ard“

PocketWizard.com - 914 347 3300
Distributed by MAC Group
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